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Official Photograph U. S. Army Air For 


Neither rain nor gloom of night... 


can deprive you of the picture you’re after if you are « We’re sure you'll understand. 
using lightning-fast Ansco Superpan Press Film. About three-quarters of all Agfa Ansco 
products made today go to the armed 


Superpan Press is the kind of film that helps you solve forces or war industries. 


many a difficult problem. Your work is easier—the And Agfa Ansco supplies a greater per- 


results more certain. centage of its film to the Government 
than does any other photographic manufacturer. 





“Old Reliable” 


So if you can’t get all you want of your favorite Ansco 
No wonder photographers have learned to depend on film or paper, remember where it’s going and what it’s 


Ansco Superpan Press as the “‘old reliable’’—-especially doing. 





when the light is poor, and high shutter speeds or small 


lens openings are necessary! 


The phenomenal speed of this film has been achieved 


without sacrificing brilliance, balanced color sensitivity, A g te A rn Ss C (@) 


or keeping qualities. 


When you have to get your picture... get it fast... 
ind get it right load up with Ansco Superpan Press! S U P E R PA N P R E S S 
Agfa Ansco, Binghamton, New York. A Division 
of General Aniline & Film Corporation. 











KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST 
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Remember the night you wandered into 
that little town far off the beaten track and 
ended up at a real country square dance? 
They had an old-time fiddler there whose 
every gesture and expression suggested a 
prize winning character study. You loaded 
your camera with Defender Film to make 
the most of your discovery. Today, printed 
on Defender Velour Black, that is one of 
your favorite pictures. 

But there’s something about that picture, 
that somehow expresses the little things the 
boys at the front remember about their 
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PHOTO BY U. S. ARMY SIGNAL CORPS 


Photography mirrors 


an America worth 
Kighting for 


A Defender advertisement dedi- 
cated to the freedoms for which 
America fights. .. and which Amer- 
ican photographers have recorded 
so often with their cameras. 


homeland—America . . . music and laugh- 
ter and the God-given right to enjoy living 
... to relax and sing with a free heart... 
to smile because life is good and because 
there are no shadows of fear or want or 
oppression to darken the thoughts of men. 


Defender 


DEFENDER PHOTO SUPPLY CO. + ROCHESTER 3, N. Y. 


All dozen packages of Defender Papers are now supplied in the handy opening Rip-Strip .envelopes. Look for the trade-mark: Defender Rip-Strip. 
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For more than a year the famous FSA photographers, now in the OWI, have been 
turning their cameras upon American production and people so that the rest of 
the world might see how democracy girds for war. Here are 12 pictures by Jack 
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“CHRISTMAS CARTOON” 


Give this rollicking, imaginative Santa Claus 
cartoon—or own it and show it to your fam- 
ily. See Santa visiting caninetown. Watch toy 
soldiers parade, Laugh at mice stealing toy 
train! Kittens playing havoc! Make this a 
merry movie Christmas! Give this timely 
film! It will be a living remembrance of your 
thoughtfulness! 








Own the only 
complete and 
authentic home 
movie record of 











“NEWS PARADE “KIKO*, the “FOOTBALL 
OF THE YEAR” Kangaroo” THRILLS 
(1943) A great new car- OF 1943” 


toon character! 
Funniest yet! 
Kiko capers his 
way intothe 


Red hot “shots” 
from the year’s 
best inter-col- 
legiate games: 











historic 1943! 
ALL THIS ON ONE FILM! 


* MacArthur’s Smash- * Russia’s Might 
ing Offensive! Astounds Worid! 


* Battle for Italy! * French Scuttle Own 


* Hull in Moscow! Fleet! 2. “Cleaned Out” 6. “Red Hot Rhythm” Don's 
* Bombs Blast * Normandie Raised! 3. “The Foxy Fox” 7. “Danger on Ice” See voor Pu CELAY, 7 
Germany! * Battling the U-Boats! 4. “Hail the King” 8. “On the Scent” hi OTO DEALER Or send 
Subject to change *Copr. Terrytoons, Inc. m the handy Order form below te: 
@ All 16mm. Castle Films are Vap-O-Rated + All 8 mm. Castle Films are also treated me 


New DeLuxe Castle Films’ Cata- 

/ log describing 98 thrilling home 

movies! Historic war films! 

« Sports! Thrills! Adventure! 

Travel! Fun cartoons! Profusely illustrated. A thrill in 


itself. Use it as your shopping guide this Christmas, 
Send coupon now! 


CASTLE FILMS 





Runes semen, INC. oem eete ae t® 


RCA BLDG. 
NEW YORK 20 


FIELD BLDG. 
CHICAGO 3 


RUSS BLDG. 
SAN FRANCISCO @ 


one—kids and adults alike. Eight riotous 
subjects! Select one or more now. You can’t 
miss! (Order by number.) Choose from: 


1. “The Big Fight” 


hearts of every 


Army—Navy 
Villanova—Army 
Yale—Princeton 
Boston—Holy Cross 
Subject to change and addition of last minute 


St. Mary's—U. of San Francisco 
Notre Dame—Georgia Tech 
Northwestern— Wisconsin 

Ohio State—illinois 





releases 













5. “Ostrich Troubles” 

























g==es ORDER FORMam = Tooay,/ 


| Send Castie Films 8mm. 16mm. 
Home Movies 


indicated in the Sound 
size and tongth 50 ft. | Complete} 100 ft. | Complete | Complete 


cad | S45 | $550 | $75 | 87s [597 


“Christmas 
Cartoon"’ 


“News Parade of 
the Year’’ (1943) 


“Football Thrills City. 
of 1943°° 


**Kike Cartoon” 
Nos. State 


Remittance enclosed] shipc.o.0.0 Send Castle Films’ FREE DeLuxe Catalog o 


Ravaipumunnens denen cmessanenasemesedenentaeiaansaeaeal 








Name 











Address__ 
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BUY WAR BONDS 





HALOID 
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The Ideal Projection Paper 


for Fine Enlargements of Favorite Negatives 


A tiny flag with two blue stars hangs in the window today. And snap- 
shots of the boys are treasured as precious keepsakes. Renew golden 
memories by enlarging favorite negatives on Halobrome. From snap- 
shots to salon prints, Halobrome captures realistic detail with unusual 
brilliance and depth. Because of its exceptional latitude, wide devel- 
opment tolerance and excellent print control, Halobrome is the choice 
of practical amateur and professional photographers who demand 
quality combined with economy. 


No wonder Haloid papers are used widely by our armed forces. 


THE HALOID COMPANY, 101 Haloid St., Rochester 3, N. Y. 


MAIN OFFICES AND PLANTS AT ROCHESTER, N.Y. 


Boston Office 141 Milk St. New York Office 330 West 42nd St 
Chicago Office 608 So. Dearborn St Philadelphia Office 1015 Chestnut St 
Detroit Office 144 Lofoyette Blvd Pittsburgh Office 207 Investment Bldg 
los Angeles Office 1206 So. Maple Ave. San Francisco Office 23 Grant Ave. 
Washington Office 15th and K Sts. N. W 
Canadian Distributors: Rectigraph Co. of Canada, Ltd., Toronto 
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WRESTLING THRiIre 


Here’s a ringside seat for one of the most thrill-packed, 
toughest wrestling bouts you ever saw. It’s a reel packed 
with the dramatic action of the arena. You'll feel every 
grunt and groan — roar with laughter as these battling 
behemoths pound each other around the ring. And, boy, 
what a climax! — a battle royal that will knock the chair 
right out from under you! 


WINTER SPORT< 


Top-notch skiers zoom down mountain trails — bobsled 
teams skid around hair-pin turns—expert skaters pirou- 
ette gracefully — hair-raising tobogganing thrills —a 
breath-taking panorama of winter sports all in one reel! 
Champions all — photographed against the white splen- 
dor of mountain and lake. You'll thrill with the 
excitement of seeing these top-flight performers in action. 


Available in 5 Standard Sizes 
8mm. 16mm. Silent — Sound 


by SEE YOUR DEALER TODAY 
24-Page ““POCKET-SIZE” 


Illustrated Catalog : or use this handy order torm 


Please send me the following OFFICIAL FILMS SPORTBEAMS 


giving complete listing of 
75 exciting, entertaining 
Official Films. 


Send for your copy today. 


\: OFFICIAL FILMS 








TITLES 
"8eener, ONC. 


625 MADISON AVENUE 
New York 22, N. Y. 
































0) Ship C.O.D. Remittance Enclosed (J 
SEND COMPLETE CATALOG SB-1 [J 
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ANNUAL STOREWIDE 





WIDE ANGLE LENSES 


Zeiss W.A. Goerz Dagor 12.5cm F9 bbl. .$ 59.50 


Schneider Angulon 12cm F6.8 bbl....... 74.50 
Zeiss W.A. Goerz Dagor 18cm F9 bbl... 74.50 
Schneider W.A. Dasykar 18cm F12.5 bbl. 59.50 
B&L W.A. Protar 4x5 F18......... nacee Bee 
Plaubel W.A. Orthar 10cm F6.8 Vario... 39.50 
Ilex W.A. 51%4” F16 Ilex Shutter........ 27.50 
TELEPHOTO LENSES 

Lack Tele Anastigmat for Graphic 814” 

F6.8 Universal Shutter..........ccee- $ 59.50 
Zeiss Tele Tessar F6.3 10” bbl. for 

NES er Sra re ee 135.00 
Ross Teleros F6.3 17” bbl. for Graphic.. 219.00 
Schneider Tele Xenar 744” F5.5 for 

DED con weecuubecedeusseVeuseewes 99.50 
Dallmeyer Dallon 6” F6.3 for Korelle... 69.50 
Plaubel Tele Makina F6.3 for Makina... 65.00 
Goerz Dagor 5144” F6.8 for Korell 49.50 


MINIATURE CAMERA LEN 


SES 


Leitz Hektor 28mm F6.3 W.A. ...ceeeees $ 97.50 
Leitz Elmar 35mm F3.5 W.A. ...-.cccceces 81.60 
Leitz Elmar 90mm F4.5 Telephoto..... «+ 107.00 
Leitz Hektor 73mm F1.9 Telephoto...... - 155.00 
Leitz Thambar 90mm F2.2 Telephoto..... 169.50 
Leitz Summar 50mm F2 Rigid mount.... 79.50 
Leitz Summar 50mm F2 collapsible...... 109.00 
Leitz Xenar 50mm F1.5.......e06 oneeue 229.00 
Contax 28mm F8 Tessar W.A. ...ccccee - 76.50 


Contax SOmm V2.5 TOWAP?. 0. cccccceues $ 52.00 
Contax SOmm F3.8 Tessar... ....scecccee 67.50 
Contax 50mm F2 Sonnar........ccccece 109.00 
Contax 50mm F1.5 Sonnar..........e.e6 199.00 
Contax 85mm F4 Triotar Telephoto..... - 102.00 
Contax 180mm F6.3 Teletessar Telephoto 

WON EY oc uaean bceassenee re bueuen -50 


VIEW CAMERA LENSES 


E.K. 546” F4.5 bbl. ...ccccccccce ee 


Zeiss Tessar F4.5 6” bbl. ..... erececece 
Hugo Meyer Aristostigmat F6.8 7”. .ceee 
B&L Tessar F4.5 5x7 bbl. ....cccccccce 


Zeiss Tessar F6.3 18cm bbl. 


eeeeeeeeeee 


Goerz Dagor F7.7 18cm Ibsor Shutter.... 


Zeiss Tessar F6.3 21cm Compur...cecscce 
Goerz Dagor F6.8 21cm bbl ceccccee 
Goerz Dagor F6.8 12” bbl. ...ccce ecccece 
Plaubel Anticomar F4.5 10” bbl...cccce 
B&L. Tessar 76.3 12” OB. ..ccwce eeecce 
Voigtlander Colinear F6.3 1214” 
COMPOUNEG ccc cccccccccesecees eeeecee 


Zeiss Triple Protar set—29em—41cm— 


SOC TR COMPOUNE. 2. cecscccocees cove 
Turner Reich Convertible F6.8 12” 
PTY FE on 8-0 on ob bascnewenen cece 


Goerz Dagor F7.7 16144” Acme Shutter... 
Voigtlander Heliar 11%” F5 bbl........ 
Schneider Xenar 14” F4.5 bbl........ 
Zeiss Tessar 20” F5 bbl eee 
Voigtlander Heliar 14” F4.5 bbl....... 


Gundlach Portrait Lens 8x10 F4 Studio 
SED iaweninetdaeed ete scaeecenbes ee 

Pr & S Portrait Lens 8x10 F4 Studio 
I ion. edt ©: 6: sb arde-e wee Oe Manet eeeee 








oo+e$ 34.50 


49.50 
54.50 
54.50 
44.50 
69.50 
69.50 
84.50 
159.50 
98.50 
99.50 


159.50 


269.50 


110.00 
249.00 
109.00 
169.50 
295.00 
169.50 


49.50 




















CAMERAS IN STOCK 


LEICAS, CONTAX 
SUPER IKONTA C SPECIAL 


SUPER IKONTA B 
SUPER IKONTA BX 
AUTOMATIC ROLLEIFLEX 
‘ROLLEICORDS 
SPEED GRAPHICS, ETC. 








GIVE A PHOTO BOOK 


Always an Appropriate Gift 


Some Suggestions: 


Elementary Photography—Neblette .....$1.00 
Amateur Photographers’ Handbook— 

CN is wib-wonss6nsdseeuiwsenesees ooo ae 
Kodachrome & Kodacolor—Bond........ 6.50 
Developers—Lowe ...cc.ee- ecccce eeeees anew 
Picture Making with Paper Negatives— 

WEEE Diccecreenssnnveoueneceus coenece Gene 
Photographie Facts & Formulas— 

Walk & JOCGRR cc cccccevtcaes eer | 
Photo Tricks—Smith ....cccccece iota. mae 


Vhotographic Amusements—Fraprie & 


PEO 6 bcyos00sé0-cboueneee osetee ee 
Graphic Graflex Photography—Morgan 
as REE 60:68. 60-eua Gases eeewe eee - 4.00 


Complete Introduction to Photography— 
ME Gun ctersctsweknuuasasamal coe 3.00 
Photo Lab Index (Latest Edition)— 
ROUT ona doses denn nneee ews cocccce 4200 


Leica Manual—(9th Edition)—Lester... 4.00 
The Model—Mortensen....... cocccccces S00 
Pictorial Lighting—Mortensen......eccee 2.00 
Projection Control (New Edition)— 
Mortensen cccovceee OO 
ceceseece Gunn 
Handbook of Photography—Henney..... 7.06 
Photography Principles & Practice— 
re eee ccccce 2000 
Photographing Children—Suschitzky .... 3.50 
Photographing Animals—Suschitzky .... 3.50 
The Fun of Photography one Gane 


Print Finishing—Mortensen... 


Scacheri... 



































AWARDED TO PLANT 2 
OPTICAL DIVISION 


“Good Pietures™ 
This 56-page illustrated booklet published by Argus to help 
you solve many of the problems of the technique of pice 


ture taking will make a valuable addition to your library. 
Send 25c today to Argus, Ann Arbor, Michigan. Dept. C. 


‘Teeee can be no greater joy 
for our fighting men than the pictured 
scenes of the things he is fighting for 
. . . from the candles on the dining 
table, lighted to speed his return, to all INTERNATIONAL 
the familiar memories of the country 
he calls home. Send him Pictures. 
{| Take care of your present camera, 
film and equipment and see that each 











PMP OUSTRIES |. INC 





‘MICHIGAN 





ANN ARBOR 





picture you take is a Good Picture. 











10 Popular PHOTOGRAPHY January, 1944 





Flash photo courtesy Bureau of Public Relations—War Department 


Give him a lift... 


send “snaps” of Christmas at home 


If you have any G-E photoflood or photoflash lamps on hand, this is a 
grand way to use them —for real home pictures. 


Hear the General Electric radio programs: ‘‘The G-E All-Girl Orchestra’’, Sunday 
10 p. m. EWT, NBC; ** The World Today” news, every weekday 6:45 p.m. EWT, CBS, 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL ELECTRIC 


The best investment in the world is in this country’s future ... Why not buy an extra War Bond this month ? 























January, 1944 Popular PHOTOGRAPHY 11 





Home movies — the hobby that makes other hobbies more enjoyable 
—will have a host of new friends when the final victory is won. On 
that happy day, Revere will again offer the finest in motion picture 
equipment. The success of pre-war Revere 8 mm. Cameras and Pro- 
jectors and Revere’s wartime experience in making precision instru- 


ments for victory are assurance of even better home movies tomorrow. 


Revere Camera Company, Chicago, Illinois 
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will pay you 
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FOR YOUR C ae £1 or Accessories 


If there is a camera or any other photo- 
graphic equipment around the house 
THAT YOU ARE NOT USING—turn 
it into cash and use the money to buy War 


‘Bonds and Stamps. In thousands of homes 


there’s a still or movie camera or projector 
gathering dust in some corner because 
people are too busy with wartime prob- 
lems. Yet many people who want the very 
thing you are not using—can’t have it be- 
cause the manufacturers are making war 
equipment. 






| HAVE FOR OUTRIGHT SALE: 


NAME OF CAMERA 


MAIL 
THIS 
COUPON 


CONDITION 


ACCESSORIES 


MAKE ME YOUR BEST OFFER. 


NAME 


ADDRESS 


CR a ere 


oti cen endsaCae de dtceees sides Keecaeweparad PP 
ee ee ee es ee oe ld 


Take a look around and see what pho- 
tographic equipment the members of 
your family are not using. If it’s in 
good condition, bring it to us if you 
can and we will pay you cash for it. 


If it isn’t convenient to bring it in, fill 
in the coupon below—tell us what 
you have and we’ll tell you approxi- 
mately how 


much we can We are particularly 
pay for it. interested in the following 


Argus—C3 
Avus 
Bantam Special 
Contax 


Bergheil 


Bolex 
Cine Kodak Cameras & Projectors 
ollina 


ee ee ee ee ee ee ee ee ee ee es Filmo Cameras & Projectors 


raflex 


Ideal A & B 


WILLOUGHBYS, 110 West 32nd Street, New York, Zone!, N.Y. Ikoflex 


Keystone Cameras & Projectors 
ine Exakta 
Kodak Monitor 
Kodak Vigilant 
Korelle Reflex 
Leica 


PeeTOrcceKerreedoooeecesses Linhof 


Makina 
Maximar 
Recomar 
Revere Cameras & Projectors 


Rolleiflex 
MODEL YEAR......... Rolleicord 


Speed Graphic 


uper Ikonta 


Ce eerccccercccccccccceccsce Voigtlander Superb and 


Roll Film Models 
V. P. Exakta 
Welti 
Weltini 


inibateramaindercoswaewenen Telephoto Lenses 


Binoculars 


WILLOUGHBYS —110 WEST 32ND ST., N. Y., world’s Lorgest Camera Store Built on Square Dealing 
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Qualify at Home or in Our N. Y. Studios. N.Y.1. offers you both sparetime training at 
home—or resident instruction in our N. Y. Studios, largest of their kind in the world. 
Either way, every step of your course is personally supervised by experts. Available are 
courses in Commercial, Advertising, News, 
Fashion, Industrial, Portrait, Motion Picture 





yours—FREE of extra charge—as part 


of your N.Y.I. training. Write TO- D 2 99 
DAY for details! ent 








10 W. 33 Street, New York 1, N.Y. 





JOHADAS 


) Short 





HE N.Y.I. graduates whose photo- 

graphs are shown were all featured in 
our advertisements during 1943. These 
men and women represent but a few of 
thousands of N.Y.I. students “making 
good” from coast to coast—and with our 
armed forces all over the world. 


PREVIOUS EXPERIENCE 
UNNECESSARY 


N.Y.I.-trained graduates come from 
every walk of life. Many of them either 
knew nothing about photography or were 
strictly “‘amateurs’’ before enrolling. Yet 
today they are winning success in war 
plants, as news photographers, ‘‘on assign- 
ment” in Hollywood, in advertising agen- 
cies and in commercial and portrait stu- 
dios. Still others have won independence 
and a substantial income ‘‘on their own.” 
Over 500 graduates are now in the 
photographic divisions of the Army, Air 
Corps, Navy and Marines—with their 
N.Y.I. Training playing an important 
part in earning for them commissions, 
petty officer and non-com ratings and 
more pay. But, no matter what they are 
doing, they are all in agreement that they 
owe their success to what they learned at 
the Institute. 


YOU, Too, Can Qualify 
for Photographic Success! 


Whether you think of photography merely as 
a hobby or are interested in it as a career either 
immediately or in the future, write TODAY 
for our FREE Book, “Photography for Pleas- 
ure or Career.’’ It shows how you can enjoy 
photography to the fullest—explains how you 
can make it pay richly, either in sparetime earn- 
ings or as your life's work, as have so many 
thousands of N.Y.l.-trained men and women. 
It tells why photography offers you more op- 
portunities today than ever before. And, most 


Special = haa gad er, _ special, Pa important of > it “ower gia ge ap 
NSive , 14-day resident courses. For means a sound, substantial future as well as 
MILITARY PHOTOGRAPHY full details. write TODAY for immediate well-paid openings. 
GUIDE FREE YOUR copy of the fascinating eT 
of Extra Charge for N.Y. 1. Students FREE Book, ‘Photography for : 


Please check couwgs@ or courses in which interested: i 
) Home S Training i 
) RegulagResident Course (in N. Y.) 

Ny 


7.710, 14-day Resident Courses (in N. Y.) 


he New York Institute of Photography 5 

_— = f Pleasure or Career. Dept. 99, 10 W. 33rd St., New York 1, N. Y. 
eo gg gp ar ae aa i 7 Gentlemen: Please send me your FREE catalog. It is 3 
terested in the latest photographic i understood that no salesman will call. i 
developments! New, up-to-the-minute 
and complete details of Military Pho- NEW YORK INSTITUTE i | 
tography have just been added—FREE t DEE. ‘ik wv: nv an-we 42 4 60 DD 3+ hee eee ea cnian i 
of extra charge—to both home study 
and resident N.Y.I. Courses. Written OF 4 t 
by a former U. S. Signal Corps in- RES. Sie + ie eee Ue ae teee ae 
structor, this new training covers every i i 
phase of Military Photography as it ' | ; i 
is practiced right now by Service PHOTOGRAPHY Ee oN ee Se 
Photographers everywhere. And it is i 

t 

| 

a 








14 Popular PHOTOGRAPHY January, 1944 


Neat, easy way to keep snapshots; no glue, no corners; no mess! 


THE improvement over old-style albums! Fotofolios hold from 56 to 544 pictures— 
up to 28 on a single page—orderly, at your finger tips] Most styles have “built-in” 
hinges—it’s so simple to mount photos] Twenty patented models, for every size snap- 
shot, for every purpose. Genuine or imitation leather, special Rene. Navy, Air Force, 
Marine Corps models. Double the thrills of photography with Fotofolio—the ENJOY- 


ABLE way of keeping, displaying and “browsing through” your pride-and-joy photos] 


@ YOU CAN WRITE ON BACK OF PRINTS! @ YOU CAN GROUP PRINTS BY SUBJECTS! 


= T— aa stores a 
¢ if . sale in camera ent 
“gototolios on sac depts. of deparim 
rs 


—" ™ a: Miles Co. exclusively 


for 


Manufactured Py 918 Delmar Blvd., St- Lovis, Mo. 


AREL Photo Supply Co-, 
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This is Artillery Compass M2—used in Field 
Artillery, Coast Artillery and Anti-Aircraft for 


“laying the guns,” and in reconnaissance. 


In peace times, this instrument was called the 
Brunton Transit, made solely by William Ains- 
worth & Sons, Inc. of Denver, Colorado. Origi- 
nally designed as a mining transit, it has been 
used by engineers for angular measurements; 
by geologists for reconnaissance; and by forestry 
men for locating landmarks and surveying. 


On the firing line the Compass M2 is used to 
measure angles of sight, clinometer angles and 


BUY MORE UV. 


Précision reckoning 


magnetic azimuths. It has been ; 
standard to replace the prismatic ¢ 


When war increased the e 
ment, the Army 











LMOST on the day this column 
is being pulled out of the developer 
and tossed into the hypo, so to speak, the 
new Photography Center of the Museum 
of Modern Art is having its formal open- 
ing in a polished up building on Man- 
hattan’s 54th Street. Willard Morgan is 
the new director, and Mrs. Nancy New- 
hall is Acting Curator while her husband, 
Beaumont Newhall, is in the Army. 
John E. Abbott, executive vice-presi- 
dent of the Museum, put the purposes of 
the new Center very well when he said: 
“Contemporary photography is the cas- 
ual pleasure of millions, the career of 
thousands. It is to be the Photography 
Center’s function to help and encourage 
both amateur and professional photogra- 
phers. To reach maximum effectiveness 
and expansion, the Center will need the 
support of the photographic industry and 
of photography’s vast and devoted fol- 
lowing. Given such support, the Center 
can become what its name implies: a 
focal point for activity in all promising 
directions open to photography—the 
most democratic and widely practiced of 
the arts.” 


EXT month PopuLtar PHOTOGRAPHY 

is going to have its face lifted—a 
new cover design that will help make 
us look as modern as we feel. Below 
is a miniature of the February cover. 
Keep your eyes open for it. 


PHOTOGRAPHY 
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TE have all seen the stickers for 
kitchen windows of a housewife 
holding up her hand and saying, “I pay 
no more than top legal prices; I accept 
no rationed goods without giving up 
ration stamps.” Up until now there has 
been no need for formal rationing of 
film, flashbulbs, and photographic chem- 
icals, but there are shortages. For a 
while flashbulbs could be obtained only 
on priority; now, in case you’re not up 
to date on this subject, you can buy them 
when you can find them. 

But film—aye, there’s the rub. 

Scores of letters have come to our 
desk, asking: “Is it all right for a dealer 
to demand my photofinishing business 
when he sells me a roll of film?” 

Here is what the Office of Price Ad- 
ministration says: “Sometime ago the 
Washington office of the OPA ruled that 
retail stores in selling unexposed photo- 
graphic film could require a customer 
to deliver an exposed film for develop- 
ment. This order was rescinded and it 


UT OF FOCUS: 





is now a violation to require the deliv- 
ery of exposed film as a condition of sale 
of new film.” 

You can clip this out and show it to 
the next dealer who insists upon devel- 
oping and printing your pictures if he 
sells film to you. But it would also be 
a good idea to remember that dealers 
naturally tend to favor their regular 
customers. If you buy supplies from one 
camera store you are better off than 
people who shop all over town in search 
of film that probably isn’t there, 

Don’t neglect to turn in old film spools 
and filmpack tins. Don’t buy more than 
you need in the immediate future; film 
is best when fresh. Patronize those deal- 
ers who do not run “under-the-counter” 
Black Markets. For even if you can get 
a roll of film by buying a $2.98 junk 
camera, you are only contributing to 
practices that hurt all of photography. 

Like the OPA housewife, say to your- 
self “I pay no more than top legal 
prices.”"—J.R.W. 


SHORT SHORT CAMERA STORIES 





The Right Time 
My SMALL DAUGHTER and I stood on Pros- 
pect Point, watching the tumbling water 
of Niagara Falls. It was her first view of 
the Falls. The day was dreary and the 
sky overcast, so I said: “I don’t think I'll 
take any pictures today. It’s too misty.” 
My six-year-old tugged at my coat 
sleeve and when I looked down at her 
said “Daddy, you’d better take the picture 
now, before they shut the water off.”— 
Walter Bergman, Mount Vernon, N. Y. 


Bang Up Sale 
CLASSIFIED advertisement in the Milwau- 
kee Journal: 
EXPLOSION METER: De Jur Critic, 
new, With case, $22. West 4529-M.— 


Erwin C. Jahn, Milwaukee, Wisconsin. 


Walkie- Talkie 

I wAs DOWN by the river to try out some 
new filters. The clouds were perfect, and 
I only lacked something in the center of 
my picture. As I waited for a motor boat 
I saw in the distance, I was playing with 
the exposure meter, pointing it toward 
the scene. I remarked to a rather over- 
inquisitive woman who had been asking 
many questions: “If I can just get that 


boat to come in closer, I'll be all set.” 
The woman looked startled, but after a 
minute came back to ask: “Are you 
really able to call it over with that black 
thing?”—Miss Amy G. Look, Peoria, IIl. 


Another Innocent 

‘THE CLERK IN the finishing shop held up 
a roll of blackened film for the inspection 
of the sweet young thing. “Sorry,” he 
said, “everyone is badly burned.” 

The girl stamped her foot. “There! I 
knew something was wrong. Every time 
I clicked the shutter I opened the cam- 
era and examined the film, and there 
wasn't a sign of a picture, not even once. 
..- But, but I can’t understand how they 
could be burned. They weren’t near a 
fire.”—H. L. Voss, Fullerton, Calif. 


Tight Squeeze 

Out or Focus editor to Candid Shots 
writer: “Getting sort of crowded on this 
page this month, isn’t it?” 


Readers are requested to send in con- 
tributions to “Out Of Focus.” Pay- 
ments will be made for all items used. 
Address “Out Of Focus” Editor, Popuzar 
PuHOTOGRAPHY, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 
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@ You know it’s so when you see it in 
pictures. That is why we are proud of 
the contribution that B & J Press Cam- 
eras and *Solar Enlargers are making 
for better pictures on both home and 
fighting fronts. Pioneering in the de- 
velopment of better photographic 
equipment, the B and J organization is 
backed by forty-six years of 

experience to the industry. 

CATALOG 

ON REQUEST 


* Available only 
with proper 
priority and 
certifications. 
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Allied Troops Enjoying 
a Motion Picture 
During the Lull of Battle 


in the Tunisian Area. 


SIGNAL CORPS PHOTO 





ILEX—In Service On Many Battle Fronts 


Photography serves our armed forces not only 
in locating enemy installations, troop move- 
ments, ship positions, enemy defenses, but also 
for entertainment, instruction and_ pictorial 
recording of battles. 


Ilex lenses, shutters, gunsights and other 
precision optical instruments are in action on 
many battle fronts. The name Ilex symbolizes 
precision and dependable performance. 


Ilex is pledged to the responsibility of its 


SHUTTERS AND LENSES 
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Army-Navy “E” Award. In producing 100% 
war materiel we are concentrating the skill, 
precision and experience of 30 years. 

When victory is won, the priceless knowledge 
gained from war-time research, developments 
and production will be applied to Ilex optical 
equipment. Ilex looks with optimism to post- 
war photography—an era in which Ilex will 
play a vital role. 


Ilex Optical Co., Rochester, New York 


OPTICAL INSTRUMENTS 


BUY WAR STAMPS 
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Photo by Ann Rosener-Pix 


A top cameraman, Alfred Eisenstaedt, examines a roll of film. Behind him are some of the Life covers that made him famous. 


“Tm Still a Pictorialist” 


Says Ex-Amateur ALFRED EISENST AEDT 


Alfred Eisenstaedt’s early pictures, 

you'll find them plastered with the 
stickers of famous photographic exhibits 
and salons all over the world; he started 
as an amateur, a lover of photography, 
taking pictures of glistening cobwebs, wet 
cobble-stoned streets, scenery. 

If you look at the wall behind Eisen- 
staedt in the picture above, you'll glimpse 
22 of the scores of covers he has shot for 
Life. The man who fifteen years ago was 
a pictorialist . .. is still a pictorialist, and 
a great one. 


[° you look on the backs of most of 


by JOHN R. WHITING 


There is more to this seeming paradox 
of the ex-amateur who has become one of 
the country’s most famous photographers. 
There is enough in these two juxtaposed 
facts to instruct a dozen classes in pho- 
tography, a hundred hard-working ama- 
teurs. Pictorialism—making fine pictures 
of the subjects around you with the 
equipment you have; photo-journalism— 
getting fine picture stories of the subjects 
assigned you with whatever equipment or 
method of working you decide will be 


best. The two types of photography are 
virtually brothers. 

Before looking at Eisenstaedt’s early 
work and hearing his comments on the 
shape of things to come in photography, 
let’s examine the historical background 
wherein the amateur and the professional 
find themselves in the same fraternity. 
It goes without saying that it is the ama- 
teurs who have constantly fed the ranks 
of the professionals. It is also worth not- 
ing again that many new techniques and 
fresh approaches were developed by the 
camera workers who experimented just 
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International salon stickers covered the back of this print. 


At St. Moritz in 1932 Eisenstaedt made this dramatic shot. 





-. 


Ten years ago this ‘@ Scala Opera plidiades was oteed to get. 


Dramatic Gonpadilens “e come from the eye, not the camera. 


“Use Natural Lighting.” says Eisenstaedt, Whose Pictures Prove His Pictorial Mastery 


for the fun of it. The miniature camera, 
angle shots, candid work . . . these were 
introduced and advanced by amateurs. 
The whole boom in photography that 
eventuated in the successful picture mag- 
azines only seven years ago owes a debt 
to non-professionals—including Alfred 
Eisenstaedt. 

Finding beauty in patterns and shad- 
ows, looking for new picture subjects 
with a truly amateur eye (he made his 
living in the textile business), Eisen- 
staedt used his camera for his own pleas- 
ure. He happened to show some of the 
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pictures to an editor, who used them, and 
pretty soon he was changing his life work 
to photography. The story of Eisen- 
staedt’s experiences photographing fa- 
mous personages, of his development of 
the finely specialized technique of picture- 
story photography, is well worth telling 
. but it’s another story. 

Like one of those big panorama cam- 
eras that turn from left to right to get a 
picture of a whole graduating class stand- 
ing in a row, let us “pan” to the Eisen- 
staedt of a few months ago. Editorial 
associate on Life and technical manager 


of Pix, Incorporated, the famous picture 
agency, he owned about all the equipment 
that anyone would even want to dream 
of. He would take on assignment a Speed 
Graphic or two, a Linhof, a few Rollei- 
flexes and a couple of Leicas with assort- 
ed lenses—plus flash synchronizers, exten- 
sions, cases of flashbulbs. His pictures 
were good . . . make no mistake about 
that. He wasn’t going stale as many 
noted cameramen have from time to time. 
But just as the craze for elaborately 
planned pictures, full of angles, shadows, 
(Continued on page 82) 


— 
Natural lighting, and the ability to see it, 
result in simple, eye-stopping pictures like this. 
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By MICHAEL SHERIDAN 


Hollywood’s first lady of the lens, ver- 
satile occupant of Hurrell’s studio, 
explains her techniques of glamour 


LAMOUR is a subtlety,” reveals 

Maurine who, in a luxurious hon- 

eycomb of white plaster frames, 
fluted pillars, and golden wrought-iron 
furniture, works sixteen hours a day pho- 
tographing Hollywood stars. Surrounded 
by banks of complicated lights, perilous 
runways, steel girders, 
and catwalks, Holly- 
wood’s first lady of the 
lens found time between 
sittings to grab a ham 
sandwich and explain 
what she meant. 

“Of all the feminine 
attributes glamour is at 
best a natural quality,” 
she says. “Glamour in a 
portrait can be so easily 
distorted and exaggerat- 
ed that, unless the photo- 
grapher knows how to 
handle it with delicacy 
and foresight, it should 
be left severely alone. 
Every amateur who 
wants to inject glamour 
into his portraits should 
remember that it is a 
quality which, if mis- 
handled, can destroy 
whatever natural charm the subject may 
have to offer.” 

It is part of the Hollywood legend that 
Maurine takes three times as long as any 
other photographer to pose and light her 
first shot of a subject. The fact remains, 
however, that once she has grasped the 
best angles and lighting for the particu- 
lar features, she works rapidly and en- 
thusiastically, impregnating the subject 
with her own fun and interest in the task 
at hand. 

“But if my portraits of the stars con- 
tain a great deal of glamour,” she con- 
tinued, “it is because that latent quality 
is already possessed by the subject. I am 
of the firm opinion that sex appeal, or 
oomph, or whatever else you care to call 
it, does not necessarily mean the exposi- 


Still! in her 20s, slim, red- 
haired and green-eyed, Maurine 
might easily be taken for one 
of the stars she photographs. 


tion of a prominent bust or a moist under- 
lip. You either have glamour or you don’t, 
and my job is to emphasize and display 
whatever is there, hidden or otherwise. 
Injecting a phony element into a picture 
is like trying to whip up a dead love 
affair. The final result is just as unsatis- 
factory.” 

Of Maurine’s studio it 
is said that glamour 
flows there like Califor- 
nia champagne at a Kais- 
er shipyard. Still in her 
twenties, red-haired, 
green-eyed, and five feet 
four, Maurine might eas- 
ily be taken for one of 
the stars she so busily 
photographs from dawn 
to dusk. Barbara Stan- 
wyck, Jane Russell, An- 
na Lee, Myrna Loy, 
Jeanette MacDonald, 
Mary Martin . . . the list 
is unending. And as for 
the men, she has photo- 
graphed about everyone 
from W. C. Fields on. It 
was he who generously 
said, “This is the first 
time that anyone’s made 
me look like a gentleman!” 

The story of Maurine and how she 
made the grade is an interesting one. 
After four long, exciting years as Jean- 
ette MacDonald’s stand-in, she came to 
the conclusion that her work had sup- 
plied the precious ingredients of a differ- 
ent career: that of woman photographer, 
and she would rather be behind a cam- 
era than in front of one. Maurine had 
absorbed the mysterious and complex arts 
of lighting, makeup, camera angles, pos- 
ing, and facial expression. Suddenly she 
realized how much she was learning, and 
what she could not grasp she would bold- 
ly ask about. Everyone in the studio was 
eager to oblige: the set electricians, the 
cameramen, makeup, props, even the di- 
rector himself. In no time at all they 
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Starlet Mary Ann Mosner gleams under many lights, painstakingly 
arranged, as Maurine interprets a Chinese mood & la Hollywood. 














MAURINE (continued) 


began to speak of her affectionately as 
“,.. that Mrs. Steichen!” 

Only Maurine wasn’t fooling. To find 
out the whys and wherefores of lenses, 
xey lights, and shutter speeds meant 
everything in the world to her. She al- 
ways kept a little notebook and pencil 
ready to take down the more complicated 
technicalities, While other girls were 
keeping a diary of their life, loves, and 
laughs, this one was compiling a text- 
book on portrait photography. Then one 
day she felt she knew enough to be on 
her own. The final entry had been made 
in the little red book, and Maurine 
packed up her makeup kit for the last 
time. “Goodbye, Jeanette, and thanks for 
everything!” 

It didn’t take her long to find out that, 
in Hollywood, no matter what your ambi- 
tions are, the road is hard. The new ca- 
reer she had chosen for herself was no 
different than wanting to be, say, an ac- 
tress. For one thing, the movie capital 
was full of men photographers. They 
were not likely to encourage the intru- 
sion of anyone as ambitious, as inno- 
cently hopeful, and as positive as she was. 

Recollection of the first job she ever 
had was no consolation. Maurine was 
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seventeen when the most noted photog- 
rapher of the time hired her as his sec- 
retary. He had told her over and over: 
“You'll never make good in business be- 
cause you don’t know how to be—shall 
we say—tactful. Why must you always 
tell customers that their pictures are not 
ready because I forgot to develop them, 
or that they’re lousy and I want another 
sitting, or that I’ve gone fishing? Why 
can’t you steel yourself to give one good 
alibi, and then break the truth gently 
afterwards?” 

But, no matter how hard she had tried 
to alibi for him, Maurine couldn’t. So 
they shook hands and decided to call it 
a day. Her experience with the noted 
photographer might have been sufficient 
to deter her from embarking on a busi- 
ness career of her own, but it wasn’t. In- 
stead, the happiest moment of her life 
came the day when she arrived home 
from M. G. M. with a well-filled notebook, 
and no job. 

She had three dollars and seventy-five 
cents in cash, someone gave her a studio 
couch, and she bought an unpainted desk 
for seven dollars, on time! Her sole equip- 
ment consisted of an old second-hand 
camera and three antiquated lamps, the 


Pluie a ; 
This, Maurine's first and still her favorite nude, shows her skill in modeling with soft light 
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resembling daylight rather than with hard spotlights. 


latter being the fair exchange for a dilapi- 
dated movie projector. 

“I operated at home, photographing my 
friends, but determinedly charging them 
for their pictures. After all, I needed 
money to open up a real studio.” Mau- 
rine, at this point, glanced lovingly at the 
equipment around her: the Speed Graph- 
ics, the Leicas, the boom lights de- 
signed by her and manufactured spe- 
cially for her alone, the baby broads, the 
four 2000-watt juniors, the ten floods. 
“But that seemed to be too slow a process. 
So finally I recklessly rented a small 
rear office on Sunset Strip, hoping for at 
least a little business before the next 
month’s rent rolled around. 

“The first month was beginner’s luck,” 
she went on. “There were plenty of 
clients, but I spent too much time and 
money experimenting for new and better 
effects. Then my sister Marjorie, who had 
left another job to come and work for 
me, became ill. We found that the only 
available empty space in our crowded lit- 
tle studio apartment was the icebox and 
the cash box. My confidence began to 
desert me, and in desperation I even con- 
sidered pawning my camera in order to 

(Continued on page 56) 























An oversized lens shade is used as a shield from the five lights that play on Barbara 
Stanwyck. Maurine watches her subject from camera level as she carefully squeezes 
the bulb. The idea of a girl photographing glamour subjects amazes even Hollywood. 


Busy stars say Maurine takes three times as long as other photographers to pose them, 
but once she has determined on the correct lighting she works quickly and smoothly. 
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It isn't always glamour—Maurine can 
handle the dramatic with equal dexterity 








Before each trip PRU mechanics check the multicamera 
control unit which operates three cameras simultaneously. 


After flight, pilot writes report of mission while film maga- 
zine is removed from P-38 and "jeeped" to finishing laboratory. 


FROM THE AIR FRONT— Popular Photography’s 
War Correspondent in Britain, Ken Porter, reports 
on Cameras in a P-38 Lightning ... 


SEVEN MILE 


[ ‘~\ AIR BASE, SOMEWHERE 

S. IN ENGLAND (Special) 

. . . Through the cold 
gray dawn hovering over an otherwise 
peaceful English countryside streaked one 
of the army’s fastest photographic planes 
—an F-5A, which is a plus 400 m.ph. 
fighter aircraft commonly known as a 
P-38 but is fitted with cameras in its nose 
instead of guns. 

This particular plane meant a lot to the 
boys who had been “sweating it out” in 
the hangars, laboratory, mess hall, and 
other buildings that make up the first 
American Photographic - Reconnaissance 
Unit (PRU) in this theater of war. It 
was twenty-five minutes overdue. In it 
was their commanding officer, Lt. Col. 
James G. “Jimmy” Hall, of Fort Worth, 
Texas, one of the few racing pilots to 
conquer hazardous high-speed planes 
back in the twenties. He buzzed the field 
to indicate a successful mission, and 
quickly landed. 

“You know,” said pilot Lt. George F. 
Owen of Billings, Mont., holder of the Air 
Medal with Oak Leaf Cluster, “he would 
never ask his men to fly a photo mission 
he wouldn’t fly—so he takes off on a 
before-breakfast-hop across the channel 
just to show a new group of pilots how 
it’s done.” Here we were joined by Capt. 
J. S. Wright of East Cleveland, Ohio, and 
Lt. R. E. Beckley, former Chicago adver- 
tising artist, and now that the tension was 
off we all went to breakfast. 

Talking to these young pilots and 
to photographic laboratory technicians 
makes it easy to understand why old 
Schickelgruber is doomed. They won’t 
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Pictures from U. S. Army Air Forces and 
U. S. Army Pictorial Service 
have it any other way. And today an 
army travels on its maps, which means 
photographs. 

The tactical importance of photography 
is tremendous. Information from recon- 
naissance views, which disclose troop 
concentrations, troop movements, the 
presence or absence of ships or other key 
military installations, can easily win a 
war. It was repeated study of photo- 
graphs that brought to light the fact that 
the Scharnhorst had been removed from 
Brest even though the same camouflage 
nets covered other ships where the 
Scharnhorst had previously been moored. 

Greater speeds and higher altitudes of 
military aviation have brought about a 
new technique in aerial photography. 
Military mapping of terrain, which must 
be done at extremely high altitudes to 
minimize the danger of anti-aircraft fire, 
necessitates the use of photographic 
equipment and materials capable of pene- 
trating the intervening haze. Views of 
enemy terrain where absolute topographi- 
ical accuracy is not essential are used not 
for mapping but for intelligence officers 
who study enemy activities. Photographs 
with both black-and-white and color film 
are taken by day as well as at night. In- 
frared-sensitive film, effective in the de- 
tection of camouflage, is also used. 

Aerial stereoscopic photography, which 
is the type done principally by this PRU 
station, shows in perspective the eleva- 
tions of terrain and the presence of ob- 
jects on the ground that might not be so 
easily detected on single photographs. 


“base, explained the matter: 


UP! 


This work is done with large, box-like, 
high-altitude cameras which take individ- 
ually framed photographs in continuous 
succession on rollfilm. The army has also 
developed a shutterless, continuous-strip 
camera, operating at a lower flying level 
and taking one long picture instead of a 
series of framed photographs, but it is 
not practical for the type of work being 
done by this unit. 

The work of an aerial photographer is 
truly all combat, for even when his ene- 
mies are not in hot pursuit, he must 
reckon with the weather for perfect 
operation of his plane as well as his 
camera. Lt. A. J. Lapsis Jr., of New Brit- 
ain, Conn., the “weather man” of this air 
“We brief 
each flight for the men before they leave 
on their mission,” he said, pointing to 
meteorological instruments, wind maps 
and other paraphernalia. “By so doing 
a pilot knows at which level he can ex- 
pect favorable winds for climbing and 
cruising, where moisture in the air would 
make a condensation trail and reveal his 
location to the enemy, and in what 
locality the fatal cumulo-nimbus clouds 
might be lurking. We can also direct him 
to a cloud cover for concealment from 
the enemy.” 

We walked over from the weather 
tower to the photographic laboratory to 
get the results of the Colonel’s before- 
breakfast flight, and were greeted with a 
handful of freshly finished photographs 
of the coast of France. All this happened 
in what seemed to be a very few short 
minutes. Everything at this air base 

(Continued on page 89) 

















Electric devices control time, temperature, in continuous 
operation machine that develops, stops, fixes, washes, dries. 











Pith, 7 ae . 


Film is rinsed in alcohol and then dried, by radiant heat Prints are developed in a continuous process machine. |i} 
and strong air current, at the rate of four feet a minute. First priority negatives can be printed singly, by hand. 


These illustrations show two types of aerial reconnaissance photographs. The upper one, an older type, is made in separate frames with a 
slight — and then pieced together. The lower one is made on rollfilm in a continuous strip. The triple camera used in the P-38 described 
in this article can take a continuous strip 10 miles wide in line of flight when flying at an altitude of 35,000 feet at 375 miles per hour. 














TAKE YOUR CAMERA 
lo The Museum 


By DON WAHLOUIST 


Photographs by the Author 


You can shoot big game all the year ’round and bag 
fine camera trophies at the natural history museum 


ROBABLY every photographer at 

some time has experienced a yen to 

stalk wild game with a camera. Com- 
paratively few of us ever got a real crack 
at this fascinating and exciting type of 
work, however, even before the war 
started—and now it’s practically out of 
the question. 

But if you live somewhere near a city 
of any size, there’s apt to be a museum 
of natural history handy, in which you 
can do quite a job of photographing ani- 
mals apparently in their native haunts. 
After I got into this variety of picture- 
taking I discovered that the results ob- 
tainable can be so realistic as to fool 
most people completely. 

Assuming that you have secured per- 
mission from the museum authorities to 
visit the exhibition halls with camera, 
tripod, and perhaps some auxiliary light- 
ing equipment, your most important con- 
sideration is the proper approach to the 
subject. From the very first, realism 
should be your goal—and at every stage 
of the game you should take care that no 
hint of artificiality creeps into the pic- 
tures. 

There are no set rules to follow, ex- 
cept the usual tenets of good composi- 
tion. But it’s well to keep in mind the 
conditions of nature you're trying to 
duplicate. The sun, for example, has but 
one directed angle of light, hence you 
must avoid the appearance of several 
light sources in your museum pictures. 
Furthermore, in taking pictures of ani- 
mals outdoors it’s usually found that a 
fast shutter is necessary, and therefore a 
comparatively large lens aperture gen- 
erally is used. In order to obtain the 
illusion of reality, you'll frequéntly want 
to use a large aperture in your museum 
animal shots, with the point of sharpest 
focus falling on the head of the stuffed 
subject. 

Take carefull note of the construction 
of the exhibit. In most instances you'll 
find that the display cases are lighted 
from the top front, at a 45-degree angle. 
This produces a natural sort of illumina- 
tion, approximating the effect of sunlight; 
and while such lighting doesn’t cast 
shadows on the background it usually 
fails to light the immediate foreground 
adequately. This somewhat darker fore- 


. ground either must be eliminated from 


your picture, or it must be illuminated 
by means of your auxiliary lights, in 
order to achieve a realistic outdoor effect. 

You'll find that a well-planned museum 
exhibit generally is constructed to look 
as natural as possible from eye level. 
Hence your tripod-mounted camera 
should be five feet or so above the floor 
in shooting a scene of any size. For closer 
shots, when just a portion of an exhibit is 
being photographed, you may be able to 
choose higher or lower camera angles 
safely. One thing to remember in using 
only a part of a display for your subject 
is to avoid getting unwanted details in 
the negative. A stray tail or a meaning- 
less paw can prove very difficult to crop 
out of the final picture. 

While the painted backgrounds appear 


One floodiamp used on this group gives 
the effect of a flash shot taken at night. 





Typical habitat group exhibit displayed 
hehind glass. Note the method of lighting. 









quite convincing when viewed as in- 
tended, I’ve found that it’s better to have 
them slightly out of focus in photograph- 
ing them. The degree of blur wanted 
here will depend on the nature of the en- 
largement you plan to make, the purpose 
for which it is to be used (i.e., exhibition, 
publication, etc.), and the distance from 
which it is to be viewed. Also, never al- 
low a shadow of any kind to fall on the 
background—a blemish of this kind not 
only detracts from the natural effect but 
takes attention from the subject as well. 
In many cases it may be impossible to 
use any illumination other than that from 
the display lights themselves. Usually 
this will be found very effective, indeed; 
and it may be, furthermore, that you 
either don’t want to be bothered with 
auxiliary equipment or that the museum 
authorities won’t permit its use. Very 
satisfactory work can be done by means 
of the display lights alone, if you'll only 
choose a good camera angle and figure 
your time exposure fairly closely. You 
may find this illumination insufficient to 
provide a workable meter reading, and in 
that case your judgment will have to 
guide you. I use slow film for my museum 
pictures (there’s no need for haste, and 
the fine grain is highly desirable), and 
(Continued on page 76) 


Beware of tell-tale background shadows 
that spoil the illusion of natural depth. 
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h subordinates regular exhibit lights and creates striking effects. 
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Here a 


single flashbulb, to one side, has “caught” two wary zebras in an unguarded moment. 


Short time exposures can be made using 
only the museum lighting in the exhibit. 


All the realism of nature . . . the result 
of two flashbulbs and a stuffed leopard. 
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6. 
a me 


N PREVIOUS articles in this series we 
I have discussed composition in still 


use 

life and landscape. We come now to cast 
portraiture. 7. 
At first glance, portraiture might ap- turt 
pear a particularly simple problem. After Do: 
all, in composing a portrait. you are not line 
dealing with the whole out-of-doors, as 8. 
in landscape, or ¢ven with the miscel- sha 
laneous complexity of still life. Instead, infl 
you are concerned with a small number 9 
of items—the human head, face, and the 
shoulders—which are quite standardized psy 
in their arrangement. But underneath fac 
the deceptively simple surface of por- 1 
traiture, there lurk some of the toughest Po 
and most exasperating problems in com- ite 
position. of | 
sor 

Some Factors in Composition 1 

la 

Now, I don’t mean to scare you before a 
we even get started; but let’s face the the 
facts and take a look at the variety of Al 
factors that are involved in composing a 
portrait. tu 
1. PLACEMENT OF THE HEAD. This is the m: 
most obvious and immediate problem. m 
Shall the head be approximately centered ch 
in the picture space, be placed right or ot 
left, high or low? What governs this? se 
2. SIZE OF HEAD. Shall the head be pre- w 


sented with ample surrounding “atmos- 
phere?” Or shall it be blown up large al 
and offered as a “choke shot,” cropped to « 
the ears, crown, and chin? b 

3. ANGLE OF THE HEAD. A slight devia- p 
tion in the angle of the head, while not fi 
changing its shape or contour, will, never- 
theless, call for readjustment in composi- 





tion. \ 
4. DIRECTION OF EYES. The spacing of i 
the head is affected by the direction in q 
which the eyes are turned. t 
5. QUALITY OF LIGHTING. A soft light ‘ 
and a contrasty light present quite differ- c 
ent problems in composing a portrait. 
es. 
Doita Isabella. A composed portrait by the author. Composition in portraiture i 


is more effective when you can take a somewhat detached view of the subject. 


ELEMENTS OF 


PHOTOGRAPHIC 
COMPOSITION 


by WILLIAM MORTENSEN 












Part Four of this series tells what 
factors are inherent in portraiture 
and how you can control them to get 
better composition in your pictures 





Emphasis on a transitory expression may justify 
use of uncomposed shot of someone you know. 
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6. DIRECTION OF LIGHTING. Placement of 
a portrait head is greatly altered by the 
use of a sidelighting, with the resulting 
cast shadows. 

7. ANGLE OF SHOULDERS. Are shoulders 
turned flat to the camera or edgewise? 
Do they suggest a horizontal or a diagonal 
line? These matters affect composition. 

8. costume. Clothing, both by its 
shape and by its tonal value, may greatly 
influence the arrangement of a portrait. 

9. HaNDs. Are hands to be included in 
the picture? One or both? Formal and 
psychological relationships of hands to 
face may be a crucial factor. 

10. USE OF PROPERTIES OR ATTRIBUTES. 
Portraits sometimes include some small 
item which is symbolic or characteristic 
of the subject; a book for a scholarly per- 
son, knitting for an elderly lady, etc. 

11. Backcrounps. Is the background 
plain or does it include architectural de- 
tail? If plain, is it evenly lighted? Are 
there cast shadows on the backg 
All these things affect composition. 

12. SIGNATURES, ETC. The artist’s signa- 
ture is usually taken for granted, but it 
may be an important spot in the arrange- 
ment of the picture. If the picture in- 
cludes a monogram, the subject’s name, or 
other inscription, these things play an es- 
sential part in the composition. (See Fig- 
ures A to F, right.) 

Well, here are twelve items so far, and 
all of them important in portraiture. I 
could name a lot more, but I think you 
begin to get the idea—that composing a 
portrait is not so simple as it might at 
first seem. 

Under the circumstances, of course, it 
would be ridiculous for me even to try 
to give a complete account of composition 
in portraiture. It couldn’t be done ade- 
quately in twelve articles. So I am going 
to touch briefly on a few of the basic 
points and indicate their application to a 
concrete problem. This will provide a 


Portrait by Hans Holbein, 16th century 
artist, which is discussed in the text. 





A Fair presentation of the 
subject; it can be improved 
by more effective framing. 


D Here balance is restored 
by the addition of a for- 
mal element, an inscription. 


working basis for all, and serve as a start- 
ing point for those who will want to ex- 
pand their knowledge through experi- 
mentation. 


Formal Elements 
Reduced to its simplest possible ele- 


ments, the problem of composition in por- 
traiture may be stated thus: 


(s) s 


Figure |. 














Given: The ovoid A and the pic- 
ture space B (Figure 1). 

Problem: To place A within B in a 
position that is interesting and that 
leaves an interesting residual space 
around it. 


As a tentative and experimental begin- 
ning, let us put the ovoid A absolutely 
dead center in the space B (Figure 2). 

This arrangement has a certain placid 
calm, but is completely static. So let’s see 
what we can do to add interest. For in- 
stance, let’s shove the ovoid a little to the 
right and a little higher in the space. The 


Balance restored in the ¢ 
profile shot by allowing 
more room in front of face. 





Like A, the head in this Cc Balance is restored by 
portrait is centered and 
the composition unbalanced. 


allowing more space in 
front of the subject's eyes. 





Profile with less room 
in front of face is bal- 
anced with a formal element. 


result (Figure 3) undoubtedly has more 
vitality and interest than does Figure 2. 
Yet we don’t feel quite comfortable in 
looking at it. We feel that, if it were 
hung up by the middle of the upper edge, 


O é 


Figure 2. Figure 3. 


























it would be inclined to sag sideways (see 
Figure 4). What can we do to restore the 
balance? Various methods can be used. 
Here are a few: 

1. A small dark spot in the lower left- 


O 














Figure 4. Figure 5. 


hand corner will serve to bring things 
back on an even keel (Figure 5). This 
(Continued on page 78) 
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AND HOW IT WORKS past one 





a camera lens and what makes it 

work? The simple facts about a 
lens are very interesting and easily -un- 
derstood, and some knowledge of basic 
lens functions can help in several prac- 
tical ways with your everyday picture 
taking. And that’s not all. You will 
discover that pictures can be taken with 
an old spectacle lens if of the proper 
type, or that you don’t even need a lens 
in the simplest form of camera. 

An easy way to understand how a lens 
works is first to look back to the time 
when there were no cameras as we know 
them today. Yet it was possible to pro- 
duce an image with what we would now 
call a pinhole camera. A pinhole camera 
is nothing more than a simple box. The 
film is located at one end and a tiny hole 
or aperture to admit light for the expos- 
ure is provided at the opposite end. This 
minute aperture may be formed by driv- 
ing a pin through the pasteboard of the 
box, or better yet, by making a hole with 
a small sized needle in a piece of black 
paper or tinfoil and attaching this over 
an opening in the end of the box. 

You might ask why such cameras aren’t 
used today when they are obviously so 
inexpensive. Well, the answer is that 
they are used in some special instances 
by artistic photographers, but there are 
several disadvantages of a pinhole “lens” 
that make it unsuited for general picture 
taking in present day practice. 

Although the pinhole is free from many 
of the common lens defects, it lets in very 


1): you ever stop to wonder about 





The easiest way to see how simple lenses 
work is to regard them as combinations of 
prisms. These pictures, taken in a smoke- 
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By DON D. NIBBELINK, A.R.P-S., A.P.S.A. 


little light, and therefore necessitates very 
long exposures—often up to several min- 
utes even in good light with modern neg- 
ative materials. Naturally, there was a 
desire on the part of the ambitious ex- 
perimenters of early times to take in- 
stantaneous pictures which were sharp— 





Light is bent as it passes from one me- 
dium to another—the basic principle of 
lens operation. The light-bending ability 
of glass and water are about the same. 


something they simply could not do with 
the pinhole aperture. 
The pinpoint aperture can’t be in- 


creased in size to allow more light to pass - 


into the camera, for then light from dif- 





filled chamber, show how a light ray is 
bent from its course by a single prism; 
two prisms, base to base, gather light, as 


ferent points in the subject would not be 
directed to the proper point on the film. 
Therefore, the images of separate points 
would overlap and result in an indistinct 
and unsharp picture. Thus came the 
need for a lens that would admit more 
light than the pinhole and produce a 
sharp image. In its simplest form, a lens 
is just a specially shaped piece of trans- 
parent light-bending material, suited for 
the job of gathering the rays of light and 
bringing them together in focus at one 
plane in the camera—at the position oc- 
cupied by the film. 

How does a lens gather light? This is 
accomplished by an optical phenomenon 
of fundamental importance, known as 
refraction. Refraction, or the light-bend- 
ing property of glass, is by no means a 
modern discovery. In the ruins of As- 
syria large pieces of lens-shaped glass 
have been found which were believed to 
have been placed in the roofs of houses 
to help light the interiors. Even the an- 
cient Egyptians had made a crude glass, 
and crystals were used as burning glasses 
to light fires long before photography 
was discovered. 

Refraction is nothing more than the 
bending or change in direction of a beam 
of light as it passes from one transparent 
medium to another of different density. 
An example of this refraction is the dis- 
tortion seen when light is reflected from 
an object in water—for example, a bather 
standing in shallow water, or a pencil 
that is placed in a glass of water. The 


-extent to which the rays of light are bent 





does a positive lens; when they are placed 
apex to apex, they diverge or scatter the 
light rays the same as does a negative lens. 
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is determined by the difference between 
the density of glass, water, etc., and that 
of air. Expressed numerically, this dif- 
ference is termed the index of refraction. 

Now refraction ali by itself, or the mere 
uncontrolled bending of light rays, is not 
enough to produce an image of a subject 
at the focal plane, which in the camera is 
the surface of the film or the ground- 
glass. If the bending of light rays alone 
were sufficient to fulfill the requirements, 
then one might suppose that it would be 
possible to use a plain piece of window 
glass for a lens. However, the light must 
not only be bent, but it must be further 
controlled to bring the rays to a focus on 
the film. This is accomplished by curv- 
ing the surfaces of the lens so that the 
light rays entering the outer edges of the 
lens are bent more than those coming in 
through the center. 

It is easy to see why it is necessary to 
bend the rays of light more at the edges 
than the center of a lens, by showing 
how the rays of light are refracted or 
bent as they pass through a simple tri- 
angular prism. Because the sides of the 
prism are not parallel to each other, the 
emerging ray is bent downward and does 
not continue on in a direction parallel to 
that in which it entered, as would be the 
case if a piece of plain glass were sub- 
stituted for the prism. 

An easy, if elementary, understanding 
of lens operation is gained by considering 
a lens as a combination of prisms. That’s 
all there is to it. A simple positive lens 
is actually nothing more than a slightly 
altered figure of two prisms placed base 
to base. When two prisms are placed 
apex to apex the similarity to a simple 
negative lens can be readily seen. 

Thus lenses may be divided into two 
separate classifications: POSITIVE or 
converging lenses which collect light 
rays and NEGATIVE or diverging lenses 
which scatter the light. An easy way to 
distinguish between the two types of 
lenses is to remember that a positive lens 
is thicker in the center than it is toward 
the margin, as in a simple magnifying 
glass or an ordinary flashlight lens. On 
the other hand, the negative lenses, ex- 
emplified by the common type of reduc- 
ing glass, are thinner in the center than 
they are at the edges. 

Opticians have special terms to describe 
the many possible variations in the shape 
of these simple lenses, and when several 
are combined in a more complicated type 
of lens they are known as lens elements 
or components. These optical terms, 
descriptive of the simple lens, are for the 
most part combinations of a few descrip- 
tive words: plano, which means fiat; 
concave, meaning curved inward; and 
convex, meaning curved outward. A bi- 
concave lens would be, therefore, one 
which had two concave sides, while a 
convexo-concave element would have one 
side which was curved out and the other 
curved in. Thus, in proper terminology, 
the common box camera lens is described 
as a convexo-concave lens, or as a men- 
iscus lens, the term “meniscus” merely 
designating the crescent shape of its 
cross-section. 

(Continued on page 52) 
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The magnifying or “burning” glass, with The reducing glass, a negative lens with 
its two convex .surfaces, is a practical concave surfaces, enables one to see how 
application of the simple positive lens. art work will look when reproduced smaller. 





Picture taken with a magnifying glass Addition of a cardboard diaphragm has 
used as the camera lens. Unsharpness is same effect as stopping down a camera 
result of a combination of lens defects. lens. Picture is sharper and depth greater. 





Barrel distortion, shown by lettering, Pincushion distortion results when the 
results from a positive lens with one flat same plano-convex lens is reversed, with 
surface, with convex side toward the film. its flat surface facing toward the film. 
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The neighborhood church or some other landmark, whether a 
building or monument, if well planned as to the lighting, sky, and 
composition, makes a picture that will be prized by friends. 


PICTORIAL 
Christmas Cards 


ee years ago I decided to use some of my better pic- 
tures as Christmas cards instead of the usual tabletop shot 
or Christmas tree grouping, and I have continued to do it 
each year since. I print them on 8x10 doubleweight paper, 
leaving a wide margin to give the effect of a mat. Just under 
the picture I imprint the title and an informal greeting with 
our name near enough to the bottom so that it can be cut off 
in case the recipient wants to frame the print. And that is 
just what a number of them have done! They seem so pleased 
to receive photographs instead of just the usual card that I 
really feel as though I have given them a present, and it sure 
gives one a lift to see his pictures on the walls of his friends’ 
homes. I try to guess which subjects various people will prefer, 
and judging by the enthusiastic thanks I receive, my guesses 
are usually right. Subjects most preferred are those with senti- 
mental or pictorial value, whether related to the Christmas 
theme or not. Many people like pictures of places of interest 
in and around their community; others prefer pictorials—land- 
scapes, still life, animal pictures, and the like. This necessitates 
my keeping other peoples’ likes and dislikes in mind in taking 
pictures throughout the year. It also keeps me aware of the 
fact that there are unlimited pictorial possibilities to be found 
right around the old home town.—George F. Welsh. 
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Dew-laden lilies or a nicely grouped still life may be a dime 
a dozen to camera club members, but they will be a welcome 
bit of photographic art to folks who like good camera studies. 
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Woodland trails or streams taken in summer or winter, park 
scenes, a rainy day shot of Main street, or any pictorial view 
of the home town has sentimental as well as aesthetic value. 
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PH-E-E-EW 
by C. N. Tigrett 
Genuine boy-expression and good technique in skin texture as 


well as print quality make this not just another kid picture 
but a fine camera study. (For Technical Data see page 94) 














By RAY ATKESON 


Photographs by the Autior 


This thrilling winter sport is a “natural” for fast action shots 
and crisp scenics. Lighting and backgrounds are made to order 


This expert's jump turn kicked up a cloud of snow which caught the backlighting nicely. The shutter speed here was 1/680 second. 








war or no war, and with the first blizzard a lot of peo- 

ple will take down their skis and prepare for a season 
of activity in their favorite sport. When that time arrives, be 
ready to shoot some swell action pictures at the nearest snow- 
powdered slope. 

Affording some of the most striking studies available to the 
snapshooter, ski action photography need not be synonymous 
with expensive photo equipment. You can do a job with a 
very modest sort of camera, but it behooves you to know what 
you're doing before you cut loose and burn up a lot of precious 
film, 

If you take your photography at all seriously, you already 
know that camera angle has a great deal of influence on the 
shutter speed required to stop action of any kind, whether it be 
skiers, horses, or racing cars, or just a person walking along 
at a normal pace. You know that at a given shutter speed an 
object moving across the field of view will register more mo- 
tion on a negative than will an object moving directly toward 
or away from the camera, or at a slight angle. 

But in shooting a lot of ski pictures (and it holds true in 
other types of action photography, as well), the somewhat fa- 
miliar “panning” technique has proven a great help to me in 
recording a sharp image of a subject which was moving across 
the field of view. In this case you “follow” the subject with 
your camera, and snap the picture at the desired moment. By 
and large, of course, it’s best to employ as fast a shutter as 
you've got for this purpose. But there are times when you 
have the camera set for a certain amount of subject action, 
only to find more action than you’d counted on looming up in 
the finder. It is then, with a comparatively slow shutter set- 
ting, that you can save the picture by panning with the sub- 


W wear ot comes to a goodly share of these United States, 


A fairly slow shutter stopped this action and allowed a 
small opening for depth. A medium yellow filter was used. 


A slight blurring of the subject in this silhouette study isn't 
objectionable, and tends to increase the speed effect. 


ject. In such cases the landscape will be blurred, it’s true, but 
if you’ve done a good job your subject will stand out in bold 
detail against the fuzzy background. As a matter of fact, some 
photographers using high-speed focal-plane equipment occas- 
ionally use a fairly slow shutter speed deliberately just so an 
added impression of speed will be imparted to the picture by 
means of the blurred background. 

Naturally I'm not going to recommend a box camera for this 
work. In all fairness it should be said that a shutter speed of 
at least 1/100 second is called for. Your lens may be anything 
from an f 8 to an f 3.5. But with today’s fast films and with 
the bright lighting generally encountered in snowscapes you'll 
rarely need anything much faster than f 8. 

With the shutter set for 1/100 second, then, try to arrange 
matters so that the action doesn’t come closer than 15 feet away 
from you. If the subject is coming directly toward you, or at 
just a slight angle, you won’t need to worry about panning. 
But if you want to show the action going across the picture (or 
at a right angle to the camera), pan with the subject as fol- 
lows: 

Center the figure in your viewfinder (a direct, eye-level 
finder is preferred here), then keep the action centered as well 
as possible by moving the camera. Be careful not to halt the 
movement of the camera until well after the exposure has been 
made. Without a little practice in this sort of work your 
natural tendency will be to stop the camera motion either with 
the click of the shutter or just before you trip the release, and 
this will ruin the effect. Just follow through as smoothly as 
possible until the exposure is made and your subject is on his 
way. 

Skiing has its subdivisions as many other sports have, and 
you'll want to know a little about these in order to pick the 
one most apt to result in good pictures, You have your choice 
of cross-country, downhill racing, slalom racing, and jumping. 
In my opinion, the slalom racer is the most satisfactory subject 
for ski action pictures, because while he’s confined to a given 
area determined by the slalom gate flags he’s nevertheless “out 
in the open” insofar as landscape backgrounds are concerned. 

Few good snapshots are made of downhill races because the 
racer is allowed so much leeway in his choice of the course he’ll 
run. If you want to shoot ski pictures of the downhill racing 
variety I'd counsel you simply to pick yourself an accom- 
plished and cooperative skier, prepare to lose any friendship 
which may have existed between the two of you, and start him 
chasing up and down in front of the camera while you slowly 

(Continued on page 77) 
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Avoid these common faults in your glossy prints... 





BLISTERS. Trapped air bubbles which prevent contact be- 
tween the print and the ferrotype plate result in round or 
oval unglazed spots that appear lighter by reflected light. 


OYSTER SHELL MARKINGS. A print which dries too 
rapidly may lift unevenly from the ferrotype tin, form- 
ing a series of ridges or even actual cracks in the surface. 


HIGH GLOSS ON PRINTS 


Learn how to make brilliant glossy prints that are flawless 


By R. W. HENN and J. I. CRABTREE Kodak Research Laboratories 


when collodion and printing-out pa- 
pers were the current media, the 
professional photographer almost invar- 
iably glazed or burnished his prints, since 
this tended to increase the brilliance and 
bring out fine detail in the shadows. 
Studies by physicists have since shown 
that a glossy surface increases the rich- 
ness of the blacks and the tonal range 
of the print, so there are good reasons 
why the amateur often desires to finish 
some of his prints to a high gloss also. 
The diagram below helps to explain 
why the shadows on a glossy print are 
blacker than on a rough-surfaced or 
matte print. The light which strikes the 
print is not completely absorbed by the 
black silver deposit in either case. How- 
ever, the light which is not absorbed is 
reflected by the matte print at all angles, 
so that no matter how the print is viewed 
some reflected light is seen. In the case 
of the glossy print, nearly all of the light 


I’ THE early days of photography 


is reflected in one direction and little 
reaches the eye (unless it is held at just 
the right angle to get the “mirror” ef- 
fect), and the black areas appear very 
dark. This increases the density range 
of the picture, and with increased con- 
trast the fine details become clearer. 
The process of producing a uniformly 
smooth surface and then allowing to dry. 
print—may be accomplished (1) by coat- 
ing the print with wax, lacquer, or a sheet 
of transparent material such as celluloid, 
or (2) by pressing the wet print against a 
smooth surface and then allowing to dry. 


This second method gives the highest. 


gloss and requires the least effort once 
skill has been attained, although the first 
method affords additional protection to 
the print surface. 

Collodion prints were formerly burn- 
ished by passing between hot polished 
metal rollers, but with the modern gela- 
tin prints the damp print is placed against 
a smooth surface and dried in this posi- 
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tion—which procedure is known as ferro- 
typing. In the old ferrotype process of 
photography iron sheets were coated with 
black lacquer and then with emulsion 
and, after exposure, were processed in a 
developer which formed a white image 
to give positives or “ferrotypes.” The same 
iron sheets but without the emulsion 
coating were used for glazing prints— 
hence the name “ferrotyping.” 
Ferrotyping Surfaces 

The surface of the ferrotyped print 
takes the form of the surface onto which 
it is pressed, and it is therefore extreme- 
ly important that this be very smooth 
and free from defects. There are a num- 
ber of possible surfaces. The “ferrotype 
tins” most commonly employed for small- 
scale work consist of steel sheets coated 
with a smooth brilliant enamel. Chro- 
mium-plated sheets are also very popular, 
while polished copper, stainless steel, 
plate glass, and celluloid sheets have 

(Continued on page 85) 


LIGHT REFLECTED FROM THE SURFACE OF 


a matte print is scattered in all directions, decreasing the 
contrast of fhe picture, whereas light not absorbed by 
the surface of a glossy print is reflected off to one side, 
where it is not normally seen by the observer. That is why 
blacks are richer and details sharper in a picture printed 
on glossy paper and properly ferrotyped. Such prints are 
usually preferred for reproduction purposes, and often for 
exhibition use when detail and texture are to be emphasized. 
For perfect gloss, follow the method described in the story. 
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.-- by following these correct steps in ferrotyping 
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Polishing. Before using new ferrotype tins, and every Swabbing print. The picture surface of the washed 
1 now and then with older ones, the tin is washed with ? print is swabbed with a piece of wet cotton to remove 
mild soap, rinsed, dried, coated with wax, and polished. particles of sediment before placing it upon the tin. 











on a - 


Flooding the tin. The iin is flooded with water be- 4 Placing the prints. With one end of the tin in wash 





fore prints are laid on it. This final washing removes 
dust and scum, and prevents forming of air pockets. 


tray, prints are slid onto tin, keeping surfaces of 
both the tin and print wet to insure over-all contact. 














ce, Using a wringer. Laundry wringer provides convenient 
A covered with sheet of rubber or cloth to prevent soil- 6 and rapid method of squeegeeing prints onto the tin and 
ing backs of prints, and squeegeed with a print roller. can be used in place of hand roller shown in No. 5. 






Marine Chose taley : hing o 
camera in a foxhole. A avy car 
cameras look down every day on Nazi : 

the same token, ‘the home-front 
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Swedes, New Zealanders, Irish, It I 2 
sians about the United States and ‘the v 


many cameramen; it has been 

gest co-operative effort. Yet not even | 
take away credit from the work of éne 
group, the men and women 
Stryker, formerly of the Farm 
tration, made the initials 

tography. Transferred to the Office of W 
mation, they documented average small 
New England, the Big Inch pipeline in the 
West, the pattern of thousands of American 
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White-hot wire bars poured at 
Anaconda, shot by Russell Lee. 


> 




















Arthur Siegel photographs the fire- 
bird of industry —the welder. 
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New faces, new youth learn new occupations at Bethune- 
Cookman College in Florida, pictured by Gordon Parks. 














Re-tiring a locomotive driver 
wheel, photographed by Delano. 








Merchant Marine trainees shown 


in a boiler room by John Vachon. 


Marjorie Collins shoots a near- 
emptied hold of a grain boat. 
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Russell Lee shows here the mam- 
moth construction of Shasta Dam. 











Vorthwestern reclassification 
yards in Chicago, by Delano. 











Delano catches a friendly wave 
to a passing eastbound freight. 








J. T., Ferndale, Cal.—These are two 
good pictures, but we show both to point 
out why we favor the one on the left. In 
it the main subject, the girl, is isolated 
from the background. The diagonal line 
of the fence rail forms a good base to 


ingly posed, and there is good taste in 
subject matter. However, we would like 
to make a few suggestions which you 
might keep in mind if you should happen 
to take this sort of picture again. You 
will notice that the head almost blends 


Photos by J. T. 


the picture. The low camera angle has 
a tendency to shorten the girl’s nose and, 
besides, it gives a carefree feeling to an 
outdoor picture. The sky is interesting 
in a subdued manner because of the pres- 
ence of soft, toned-down clouds, but it in 
no way distracts the eye from the main 
subject. The weather-beaten railing, 
which shows clearly in the original pho- 
tograph, is just another point in this pic- 
ture’s favor. The second picture is not, 
on the other hand, a poor one, but it has 
too many distracting features for a por- 
= The eye has a tendency to drift 
rom the face to the surface of the tree 
because of the unusual texture of the 
bark. While there is also interesting 
wood texture in the other picture, in no 
way does it fight for attention. In this 
picture it almost wins the battle. Another 
point of criticism is the head outline, 
which is an important characteristic in 
portraiture. Here the head outline is lost 
in the dark shadow area. In spite of all 
this, it is still a pleasing picture. 
* ok x 

Mrs. N. R., Halifax, N. S., Canada—This 
is a delightful picture. The girl is well 
placed in the picture area, she is pleas- 


Photo by Mrs. N. R. 


in with the overhanging branches on the 
opposite shore. This is confusing and dis- 
tracting. Had you moved your camera 
just a trifle to the right you would have 
found that the head would have been sil- 
houetted against the shadow area that is 
now to the left of the face. That would 
have imparted greater third-dimensional 
quality to the picture and it would have 
given you, in effect, a frame for the head. 
You must remember that, no matter how 
beautiful a scene you might photograph, 
if there is any animate object in it, that 
object becomes the center of interest and 
to make a good picture you must play 
up the center of interest and play down 
the remainder. The original print has a 
blurry quality which does not show in 
the halftone. In this case it gives a feel- 
ing of diffusion of sunshine which is not 
detrimental to the pictorial quality, but 
it seems to indicate that your hand was 
not quite steady in taking the picture. 
If you have no tripod, it is a good idea 
to brace your camera against a tree. 
* * *” 


G. W. D., Chisholm, Minn.—These pup- 
pies make such an appealing picture that 
it is too bad they are out of focus. Since 
the grass is sharp and the dogs blurred, it 
indicates that you did not gauge your 
distance properly. In shooting as close 
to the object as you did here, even with 
a vest-pocket camera set at f 11, you 
haven’t as great a depth of field as you 
have when shooting at a distance. To 
compensate for inaccurate guessing it is 
sometimes safer to stand further off and 
enlarge your subject in printing. Aside 
from that, the picture shows good taste. 
The use of back lighting is excellent and 
you evidently got enough reflection from 
the walk to fill in the shadows, as they 
are quite transparent. The grass is not 
disturbing as it does not make a straight 





Photo by G. W. D. 


line across the top segment of the picture. 
But had you placed the camera a little 
more to the right, it would have given 
you more of a diagonal line than you have 
now. Your picture is good. Watch your 
focusing hereafter. 

+ 


* * 


A. D., Wilmerding, Pa.—You have here 
the makings of a good picture, but I want 
to call to your attention a few points 
that may aid you in your next attempts. 
To begin with, we like to see snapshots 
with backlighting, but it often brings up 
a problem that is apparent here. After 
all, the face is the most important part 
of the picture, and here it is quite dark. 
Had someone held up a piece of paper or 
a white handkerchief close to the face of 
the little girl but just out of the view 
of the camera, it would have brightened 
up this shadow. Another point to watch is 
background. It is a little disturbing to 
see a pole apparently balanced on the 
head of a child. Had you noticed that 
pole in your viewfinder you could have 
taken one step to the left and avoided it, 
or moved further to the side and elimi- 
nated it altogether. It is not always easy 
to see those things until the print is made, 
but watching for disturbing background 
details is part of the technique of good 
picture-making. If you make another 
print you can crop it in line with the top 
of the buildings and the pole will be less 
noticeable. It does not matter with chil- 
dren, but it is better to have girls cross 
their legs away from the camera so that 
the shape of the calf is not flattened. 





Photo by A. D. 
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Your Camera Lens 
and How It Works 


(Continued from page 33) 


Of all the simpler types of lens used 
in photography the positive meniscus is 
perhaps the most common and produces 
the best image quality for the less de- 
manding photographic enthusiast. 

Briefly, the simple meniscus lacks the 
quality of the higher priced photographic 
objective lenses, because the image is not 
critically sharp and may be somewhat 
distorted in shape toward the edges of 
the picture. However, faithful reproduc- 
tion of the subject is essential for certain 
work, such as in copying, enlarging, or 
more exacting picture taking. Conse- 
quently, the various lens manufacturers 
have endeavored to reduce defects in 
lens performance to a minimum. This is 
accomplished by using lenses which are 
composed of two or more elements. These 
are known as multi-element lenses or 
objectives. The use of two or more ele- 
ments makes possible objectives com- 
posed of different types of optical glass. 
There are literally dozens of different 
kinds of this special glass available, each 
with its own properties or individual 
light-bending characteristics and costing 
perhaps as much as 300 times the “pop- 
bottle” variety. 

These various types of glass can be 
combined in an optical system to produce 
an objective with any of a great many 
predetermined desirable characteristics. 
This is where lenses begin to get inter- 
esting, for lens manufacture is an exact- 
ing science. This was not always true, as 
the early lenses were made with little 
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Chromatic aberration. A single-element 
lens can't focus all colors in one plane. 
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Two kinds of optical glass combined wil! 
partially correct chromatic aberration. 


knowledge of lens requirements. Now 
the computations necessary in designat- 
ing a modern multi-element objective 
may require many months of laborious 
work by several experts, even before the 
job of grinding begins! Progress in lens 
making during the past century has been 
great, and some of the lenses produced 
today are marvels of human skill. 

Let’s take one of the problems that 
has to be overcome. If the lens defect 
known as chromatic aberration is pres- 
ent in an optical system, it focuses dif- 


ferent colors in front or behind one an- 
other, requiring a slight adjustment in fo- 
cus to make any particular color 
“sharp.” Since it is naturally impossible 
to focus separately for all the colors in 
the scene when a picture is being taken, 
this defect of the differently focused col- 
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Barrel distortion is caused by plano- 
convex lens, convex surface toward film. 





Pincushion distortion results when the 
flat surface of plano-convex faces film. 








These two faults are overcome by using 
two similar lenses in the manner shown. 


ors interferes with the definition or 
sharpness of the picture. Therefore, it is 
naturally desirable to find a way to cor- 
rect this defect, or to reduce it to a prac- 
tical minimum, This is particularly true 
for lenses used in color photography, for 
otherwise the three images—the red, 
green, and blue—might be of different 
sizes and this would lead to color fringes 
and unsharpness in the final picture. 

To solve the problems of chromatic 
aberration, a combination of two different 
types of optical glass is used, most com- 
monly crown glass and flint glass. Flint 
glass is the more refractive, with greater 
light-bending ability than crown glass. 
Utilizing this property of different types 
of glass to bring colors to a common fo- 
cus, the lens manufacturers are now able, 
without undue difficulty, to produce 
lenses which are substantially perfect in 
their ability to bring at least two of the 
primary colors to a common focus. The 
simplest form of a color-corrected lens 
is the so-called landscape lens, known as 
a single achromat or meniscus achromat 
—even though it is composed of two ele- 
ments, one of crown and the other of 
flint glass. 

While we’re on the subject of lens de- 
fects, a few of the more important ones 
shouldn’t escape our attention. Did you 
ever see a picture in which the objects 
were distorted in such a way so that they 
appeared somewhat like the view in a 
sideshow mirror that made you either 
tall and thin or short and wide? Un- 
doubtedly the lens used to take the pic- 
ture was suffering from one of the com- 
mon defects known as pincushion distor- 
tion or barrel distortion, depending upon 
whether the vertical and horizontal lines 








toward the margins of the picture were 
bowed in or out. 

These terms are particularly descrip- 
tive of the defect, as in barrel distortion 
straight lines appear curved like the sides 
of a barrel, while the term pincushion 
derives its name from the pincushion 
shape which the distortion introduces. 
How to remedy this situation? That’s 
easy for the lens doctors. They know 
that a single lens without distortion can- 
not be made, but by combining two or 
more lenses, with the camera diaphragm 
placed in the correct position, the distor- 
tion may be eliminated completely. 

Here’s another defect. Did you ever 
see a picture that was sharper in the 
middle than it was at the edges? It was 
probably the result of a common lens 
characteristic known as curvature of 
field. This high-sounding term merely 
means that the image of a flat object 
such as the side of a building formed by 
a lens which has this defect, cannot be 
recorded satisfactorily on a flat piece of 
film. This lens defect is overcome to a 
considerable degree by cameras designed 
to hold the film in a curved rather than 
a flat position, so that the center of the 
film is farther from the lens than are the 
edges. An example of this type of de- 
sign may be found in improved modern 
box cameras. 

Curvature of field, such as that given by 
a simple converging meniscus lens, can 
be corrected to some extent by “stop- 
ping down” the lens diaphragm so that 
the marginal rays, which have a longer 
focus than the central ones, will be elim- 
inated, thus giving pictures formed by 
the central rays only. In expensive 
lenses, curvature of field is corrected by 














Curvature of field results when mar- 
ginal rays are bent more than center rays. 

















A diaphragm eliminates the marginal 
rays and the resulting image is sharper. 


combining the positive lens component 
with a comparatively weak negative 
lens having a different index of refrac- 
tion. Notice the word “weak” was used 
to describe the negative lens, as natu- 
rally there must be more convergence or 
light gathering than light scattering if 
the lens system is to form a suitable 
image. 

In the article to follow we will discuss 
certain lens characteristics that can be 
put to practical use in making better pic- 


tures.— = 
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Ernest W. Bean, Marblehead, Mass., made this 
on Super-XX with a fixed-focus Brownie, using 
a large stop and yellow cellophane as a filter. 


Top honors for the month go to Private Hubbit Quon of 
San Francisco, Cal., for this picture called ‘Miniature 
Photography." In contradiction to the subject, a 4x5 
Crown View camera with a 7!/4" Tessar lens was used. The 
exposure of 1/25 sec.. f 8 was made on Superpan Press. 


PICTURES FROM 
‘sndingnottonin OUR READERS 





‘s od wth. a yon rn — _ All photographs submitted for this department 
& d b ied by techni . 
> No. 2 Photofloods, 1/30 second at f 8. SS ee 


"Rationed Rice" was made with an Auto- Eva Luoma, Hollidays Cove, W. Va., made 


Louis Lazavow of New London, Conn., 
matic Rolleiflex by Lt. (j.g.) Sid Rottz, this shot with a 2'/4x3'/4 Speed Graphic made this delayed-action shot of his 


of Wyandotte, Mich., at # 8, 1/50 sec. at f II, 1/100 sec., and yellow filter. girl and himself, 1/100 sec. at f II. 
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TRADE NOTES AND NEWS 


NE OF THE most interesting new items finder is described in a 9-page booklet en- 
to make its appearance on the market titled The Dummy Camera, Project 15 of 
for amateur photographers and photofinish- Fun With Chipped ‘Lenses, by Norman W. 
ers is the Framo Printing Mask. Obtain- Edmund. The book'et can be obtained for 
able in a variety of styles and sizes, the 30 cents from Edmund Salvage Company, 
mask is actually a photographic negative of 41 W. Clinton Ave., P. O. Audubon, N. 











Je 


a picture frame. It is exposed simultane- It is one of a series of mimeographed proj- 
ously with the picture negative to produce ects for those interested in experimenting 
attractive prints like those shown in the with lenses, 


illustration. Outer dimensions of Framo 


THE S. V. E. Aircraft Identification Kit, 
prepared by the aviation experts on the 
staff of Flying magazine, is being kept up- 
to-date by the addition of new aircraft sil- 
houettes as rapidly as information becomes 
available. Slides of five aircraft were an- 
nounced early in the fall, and there are now 
five more available. Information concern- 
ing the new slides or complete kit can be 
obtained by writing to Society for Visual 
Education, Inc., 100 Kast Ohio St., Chi- 
cago 11, l. 


NOW AVAILABLE for distribution is an 
unusual set of Kodachrome slides made by 
Charles Perry Weimer, well-known pho- 
pr te il lecturer, and writer. The 2” x 2 
slides represent a selection from over 6,000 
Kodachromes made on an extended trip 
through South America where Weimer spent 
a year and a half to cover every point of 
interest in known and unknown spots. His 
pictures have been acclaimed by many or- 
ganizations. A circular supplying complete 
information on the Weimer slides, as well 
as a listing of those available, can be ob- 
tained by writing to The Violy Company, 
fox 283, Grand Central Annex, New York, 
ie A 





Prints made with Framo Printing Masks. 


THE AMERICAN Standards Association 
has just announced completion of a new 


Masks correspond to current sizes of con- standard of Photographic Speed and Speed 
tact printing paper, and they are provided Number (Z38.2.1) which will be of inter- 
with openings to accommodate standard film est to all camera owners. Never before 
sizes. The masks, of average density, are have we had one well-defined method of 
Iso suitable for enlargements. Prices range expressing the sensitivity characteristics of 
from 50 cents to $1.25, depending on size photographic film (film speed). The stan- 
ind style. Two styles are provided with a dard advocates the use of two speed values, 
Christmas greeting that can be blocked out one known as “ASA Speed” and another 
with black paper for ordinary use. A de- called “American Standard Speed Number,” 
scriptive eircular and price list will be sent each of which is intended for a different 
on request to the manufacturer and distribu- purpose. ASA Speed is an absolute value 
tor, F. D. Fisher, 207 KE. 84th St., New York indicating the minimum camera exposure 
nS, Ie. Be which will produce a negative from which 

an excellent print can be made. American 
ANOTHER ITEM handled by F. D. Fisher Standard Speed Number (or Exposure In- 
is the Leudi II extinetion-type exposure dex) is a practical adaptation of the ASA 
meter. This new model is obtainable with Speed and refers to the recommended expo- 
Weston film speed numbers, and the num- sure for normal photographic practice to 
bered wedge now has a greenish tint in- yield the highest percentage of excellent 
tend of being black and white as before pictures. The new standard has been de- 
The meter’s scale is so designed as to per- veloped by u committee representing a cross- 
mit direct readings for the various film section of American photographers. It can 
speeds, and also carries data for vse with be obtained from the American Standards 
movie cameras, Leudi II, made in this coun- Association, 29 West 39th St., New York 
try, is constructed along scientific lines and 18, N. Y., at 25 cents per, copy. 


its dependability assured, Literature will 
be sent ! st. 7 — 
; nn THE PROBLEM of sustaining even shutter 


TINSNTe Pe i a a * : speeds on an automatic movie cameia in 
pa i nag «Hay An nag Bonnin el extre me cold weather has been whipped by 
heen announced The 1st prize ($25 War The Studebaker Corporation researchers. 
Hond) was awarded to P. 1. Miles, Balti- They have perfected a heating device which 
more, Md., for his detachable reflex view- is housed in a compact jacket that fits over 
finder. Erwin Peterson, Davenport, Iowa the camera slide cover, Three coils of a 
won 2nd prize ($10 cash) with a stand heater element mounted on a copper plate 
magnifier while 3rd prize ($5 cash) went deflector are controlled by a thermostatic 
to R. M. Roland, Chicago, Tl., for his meth- switch, which opens and closes current flow 
od of mounting a lens. The reflex view- from a battery as temperature varies. 
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PHOTOGRAPHIC specialties produced by 
Braun Laboratories, 206 S. Hutchinson St., 


Philadelphia 7, Pa., 


include a number of 


darkroom items such as wetting agent, fer- 
rotype polish, film cleaner, retouching me- 
hardeners, etc. Newest 


dium, 


developers, 
addition to the line is 
kit for 


“Chekit,” a complete 
checking the condition of the acid 


short-stop, hypo, and wash water. The item 


sells for $1.00. 


the 


All items produced by 
sraun Laboratories are manufactured under 


supervision of trained photo technicians 


and are guaranteed as represented. A com- 
lete catalog of products and price list will 
»e sent on request. 


AT CEREMONIES held on November 5th, 


the 


sented to the 
of E. 


Lt. 


Col. 


Army-Navy Production Award was pre- 
Parlin Photo 


Products Plant 


I. du Pont de Nemours & Company. 


Chester Mueller, Ordnance Depart- 


ment, spoke to the employees and their fami- 
then presented the nine-foot “E” flag 


lies, 
to Karl R. Myers, 
cepted it for the 
Murphy, 


plant manager, who ac- 


plant. Lt. (jg) William 


Third Naval District, read a cita- 
tion and pinned the Army- 
tons on Miss Catherine 
Hess, 


Navy “E” but- 


Barrett and Charles 
representing the employees. 


THE half-gallon package of Edwal Acid-Fix 


now 


er’s 


Inc., 


carries a special 
darkroom manual, 
ods, 
cents). 


732 Federal St., 


at a reduced price 


coupon offering the 


Modern Developing Meth- 


(regular price is 50 
Acid-Fix is available at your deal- 
or write to 


The Edwal Laboratories, 


Chicago 5, Ill. 


A NEW photographic lens cement, recently 


developed by the 


Eastman Kodak Company, 


has proved so much more effective than ce- 
Canada Balsam that the 
have changed their lens 
specifications accordingly. 


ment made 
Army 


of this new 
that 
combat areas were 


from 
Air Forces 


adhesive 


The development 
resulted from the fact 


an alarming number of lenses in the 


breaking up, discoloring, 


and being rendered useless because of the 


extremes in temperature 


encountered in the 


desert and stratosphere flying. Adoption of 
makes necessary the in- 
struction of all lens manufacturers in this 
type of cementing. 


this 





new cement 


Seven lens components for aerial lens. Small 


bottle, 


right, contains new Eastman cement. 

















SALON ADDRESS INQUIRIES TO 





%th Annual DesMoines international Salon of Pho-|\ Walter Vittum, Salon Director, Y.M.C.A., Des 
tography, Y.M.C.A. Movie and Camera Club’... Moines, lowa 


Baltimore International Salon of ay R. E. Romoser, Salon Chairman, 3 3708 Winterbourne | 























Baltimore Camera C UC See eee | I Se I ccc a ccudedakeveeneneees 
lith Wilmington International Salon of Photog- | Miss = Fenimore, Salon Secret ary, 517 Essex | 
raphy, Delaware Camera Club* a sivenneees _Av e., Bellemoor, ee, Ti 46cseccekees ‘ & 
1944 Oklahoma International Salon of Photog: |L Joseph Brown, Secretary, P.O. Box 1619, Okla-| 
I 6. 0 6b6 6060-000 00ne 0b5e 6s 0 anetoeesesceues homa City 1, Dc eecigh tkncn ad cChecaversie ° 
10th Rochester International Salon 1 of Photography,| Rochester International Salon, P. O. Box 106, 
Rochester Memorial Art Gallery*.............. | Rochester, New York 





1944 Philadelphia _ International Salon of Photog-| i—- S. Bradford, 245 South 45th St., Philadelphia 4, Pa. 
| $1.00 
4th St. Louis Inte rnational Salon of Photography, tas a Chase, Room 500, Missouri Pacific Bldg., 


raphy, Miniature Camera Club of Philadelphia*. 


Fhe Clty Ast REMGSUER oc icccccdcsccoceeece eee . Louis 1, Mo 


*Salon conducted according to the recommended practices of the Photographic Society of America. 


CALENDAR OF PHOTOGRAPHIC EXHIBITIONS | 








~ ENTRY | 


FEE 


oul 


$1.00 
































ENTRIES | CLOSING|_ DATES OPEN 
|ALLOWED| DATE |TO THE PUBLIC 

4 _Dec. 10 |Jan. 1—Jan. 22 
|__| Dee. 13 [Jan. 14—Jan. 30 
| 4 _| Jan. 6 |Feb. 7—Feb. 20 
___4 __| Jan.22_|Feb. 6—Feb. 20 
Nolimit | Jan. 31_|Feb. 25—Apr. 2 

| 4 _Feb.2 _|Feb. 19—Mar. 12 

4 Mar.1  |Mar. 18—Apr. 3 


See page 6! for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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Blood Plasma Saves an American Soldier in Sicily 


Popular PHOTOGRAPHY 








Official U.S. Army Signal Corps Photo 


The Gift of LIFE is Yours to Give! 


O longer must the wounded die of 
their wounds. Thousands did in World 
War I. 


No longer must a wounded fighter even wait 
for his chance at life far back behind the lines. 
In the midst of battle, at sea, in the air— 
immediate transfusions of blood plasma are 
bringing seemingly doomed men back to life 
—to live! 


The development of blood plasma—that can 
be stored and transported to anywhere—is 
considered the greatest single life saving 
factor in this war. 


Heretofore, the privilege of saving life was 
vested alone in our skilled men of surgery and 
medicine. Today it is a privilege you may share. 


The gift of life is yours to give. Will you 
give it? 











DONATE YOUR BLOOD THROUGH THE AMERICAN RED CROSS 


There are 33 Blood Donor Centers operated by Red Cross 
Chapters in key cities. There are also mobile units operating 
within a radius of approximately 50 miles of these Centers. 
If you live in one of these communities, call the Red Cross 
today for an appointment. 








THIS APPEAL PREPARED BY THE FOLMER GRAFLEX CORPORATION, ROCHESTER, N.Y., U.S.A., 


PEACETIME MANUFACTURERS OF GRAFLEX AND SPEED GRAPHIC PRIZE-WINNING CAMERAS. 
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Maurine 
(Continued from page 24) 


eat. But then something happened that 
was to change everything.” 

A young actor dropped in at the very 
moment she was on her way to pawn her 
camera. He gave her an order for $350 
worth of pictures, paid $50 in cash and, 
when the pictures were finished and de- 
livered, the actor skipped town without 
paying the balance. But the good had 
already been done. Maurine laughed mer- 
rily at the thought. 

“You see, it gave me just what I need- 
ed,” explained Maurine. “The pictures 
were excellent, and proved to me that I 
must have had something. Besides a few 
things in the icebox, the incident gave 
me new courage as well as a huge laugh 
at myself. I never tried to collect because 
I felt that this actor, in arriving when he 
did, had given me a new lease on life. 
In fact, I was so grateful that, when he 
reappeared many months later and bland- 
ly asked for his negatives, I gave them to 
him without a word. But he doesn’t 
know to this day why I did it.” 

By this time she had taken a larger 
studio on the Strip, but there was no dark- 
room because Maurine could not afford to 
equip one. Maurine, who wanted to be- 





come Hollywood’s leading photographer 
of the stars, with no darkroom! It was a 
shameful pretense, but a well-kept one 
. .. if you didn’t stare Maurine too hard 
in the eye. “It was like going about 
knowing that your father is in jail for 
beating up your mother,” she recalls. 

“It was Myrna Loy who proved to be 
the one to relieve me of that awful pre- 
dicament,” went on Maurine. “She did 
that with a generous order that built the 
best darkroom that money could buy. 
Everything was swell again and the sun 
shone brighter than ever. Then, as if I 
wasn’t fated for such good weather, some- 
one broke into the studio and stole all 
my lenses.” 

Thanks to a prominent Hollywood agent, 
Maurine was given a chance to prove 
her mettle through an assignment that 
was coveted by every photographer in 
town. This was an order to photograph 
one of the big weddings of the year. Not 
only was this important to her as an 
assignment, but those negatives were 
to initiate the new darkroom. Maurine 
choked a little. “I was so anxious to get 
them developed that I opened the nega- 
tives under the wrong safelight. You 
can imagine what happened. For weeks 
afterwards I wasn’t able to stare a nega- 
tive in the face, even a properly de- 
veloped one.” 

















"That's swell, Shorty. . . . Now hold it!" 


a. 














Slowly, but steadily, came the climb up 
the ladder. Maurine, with absolutely no 
publicity behind her, and only the word- 
of-mouth recommendation of those who 
were satisfied enough with her work to 
talk about it, found that her third studio 
was too small for her fast growing busi- 
ness. Thus came the move to her present 
lavish quarters with its two separate 
dressing rooms, its crystal and quilted- 
leather bar, and its private sundeck. The 
studio was formerly occupied by George 
Hurrell, now out of the Army and with 
Columbia Pictures. Maurine feels that she 
has practically reached the goal she once 
promised herself to attain within five 
years. 

Her greatest thrill came some time ago 
when Howard Hawks, the director, gave 
Maurine her own unit to make tests for 
the girl to play in Howard Hughes’ “The 
Outlaw.” One can imagine how she felt, 
surrounded by one of the best technical 
crews in the country and giving orders 
to expert electricians, grips, property 
men, and camera artists who had been in 
the business all their lives—the very men 
who had taught her all she knew. 

To the amateur, for whom Maurine has 
a soft spot—“I was one myself for so 
long,”—she has these things to say. “Per- 
fect makeup is necessary to correct color 
values. The mouth and the eyes should 
be emphasized, the skin made darker— 
like a nice suntan, for instance. Remem- 
ber also that a friendly informality be- 
tween subject and photographer makes 
for the best results, and that a little 
music and a little laughter are as essen- 
tial as correct exposure. 

“And if your subject is at all ill at 
ease, tell her that you feel the same 
way. I always do.” Maurine pointed to an 
empty white plaster frame in her studio. 
“If you don’t think I get nervous look at 
that. I'm reserving that empty frame for 
someone I want to photograph very much. 
It’s Charles Boyer and, while it is always 
the client’s privilege to cancel a sitting, I 
think I would be the one to call off the 
appointment. I don’t think Id have 
enough strength left to press. the 
bulb!” —j 


Filter Color Code 

F YOU use several different colored fil- 

ters and carry them in separate boxes, 

it is generally impossible to tell which is 

which unless you devise some method of 

identification. A good way is to paint a 

small circle, about one-half inch in diam- 

eter, on the bottom of the filter box, using 

a different color to designate each kind 
of filter. 

A yellow circle, for example, would 
mean a yellow filter, a red circle a red 
filter, and so on. If you use more than 
one type of yellow filter, you can show 
the difference by painting quarter, half 
and three-quarter yellow circles. You can 
use a black dot or black-and-white 
striped effect for a polarizing filter. 

The idea can be used also for the 
wallets in which some amateurs keep 
their filters. In this case, the circles or 
dots may be painted on the individual 
pockets that house the filters—Walter 
Benson, Lebanon, Pa. 











Ja 








th 


ve 
or 
1e 
It, 
al 
rs 
ty 
in 
2n 


or 


ys 
x 
he 
ve 


he 


ild 
ed 
an 
Ww 
alf 
an 
ite 


he 
ep 


lal 
ter 





he ee 











January, 1944 


<. sl 
. 


7 


f, 


y 


Doel 


fj 


Popular PHOTOGRAPHY 





OFFICIAL PHOTOGRAPH, U. S. ARMY AIR FORCES 





Recording Enemy Weak Spots...with a Lens 


Mounted above the 
twin tail guns, this 
special camera au- 
tomatically records 
the hits that cripple 
and destroy enemy planes. Such photo- 
graphs vividly reconstruct the tech- 
niques of ace fighters—teach new flyers 
what words alone cannot tell. 
Thousands of Bausch & Lomb lenses 
are needed to provide these clear, sharp 








negatives complete in revealing detail. 
That's one reason why Bausch & Lomb 
lenses for civilian use are so scarce— 
why only essential war work priorities 
can obtain new equipment. After Vic- 
tory, the new skills and optical dis- 
coveries now devoted to war work 
will be available to you for peacetime 
applications—in finer Bausch & Lomb 
photographic lensesand other scientific 
optical instruments. 


Bausch & Lomb Con- 
vertible Protar Vila. 
Three lenses in one, 
Basic equipment 
for serious advanced 
amateur and Criti- 
cal professional 
photographers. 





BAUSCH & LOMB 


OPTICAL CO. + ROCHESTER, N. Y. 
ESTABLISHED 1853 








AN AMERICAN SCIENTIFIC INSTITUTION PRODUCING OPTICAL GLASS AND INSTRUMENTS FOR MILITARY USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION 






WE'LL PAY YOU HIGHEST 


CASH 
PRICES 


FOR YOUR USED 


CAMERAS 


OR EQUIPMENT! 


Wanted at Once: 


LEICAS & LENSES 
CONTAXES & LENSES 
ROLLEIFLEXES 
ROLLEICORDS 
SPEED GRAPHICS 
RETINAS 

ZEISS IKONS 
EASTMAN KODAKS 
ARGUS 

PERFEX 

BELL & HOWELL 
CINE KODAKS 


MOVIE CAMERAS 


AND PROJECTORS 
or what have you? 


HERE’S HOW TO DO IT: 


Securely wrap the items you wish to 
sell, and ship to us Railway Express 
C.O.D. COLLECT. Mark the pack- 
age “May Be Inspected,” and indi- 
cate on each item the price you're 
willing to accept. Upon receipt, we 
will immediately pay you the price 
you ask, or return the equipment to 
you PREPAID and INSURED. We 
won't haggle . . . or, you may ship 
your equipment to us for an honest 
appraisal and be assured of a fair 
price. Ship today—get paid tomor- 
row! If for any reason you decline 
our appraised offer, the equipment 
will be returned prepaid and insured. 


REFERENCES: McLachlen Banking 
Corp. or Nat'l Savings and Trust Co., 
both of Washington, D. C. 


SOMMERS 


CAMERA EXCHANGE 


Dept. P 
1410 New York Ave., N. W. 
WASHINGTON, D. C. 











| official 
| wrote. “When I was there these photog- 
| raphers were Jack Hampton, Bert Mason, 
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LFRED WALL, Associated Press 
naval war correspondent and only 
American correspondent with the British 
Home Fleet, recently described how the 
Fleet’s press contingent of correspondents 


and photographers work aboard the ships. 


“The Home Fleet’s press contingent be- 


| sides the American correspondent con- 


sists of the veteran Arthur Oakeshott, 
Reuters correspondent, and four or five 
Admiralty photographers,” he 


F. A. Davies, and Frank Hudson, all Fleet 
Street’s aces in peace time. When they 
are not out at sea on operations the cor- 
respondents and photographers make 
their headquarters on a base ship, an old 
liner anchored offshore. Each has his own 
cabin. A pressroom where they can work 
has been set up. The photographers have 
a fully-equipped darkroom on the base 


| ship. They send their negatives imme- 


diately down to the Admiralty in London. 


| Such pictures as Their Lordships see fit 


to make public are released as official pic- 
tures to newspapers and agencies desir- 
ing them. Theirs are the only pictures 


taken in the Home Fleet.” 


i +. . 
LLAN JACKSON, International News 
Photos cameraman, who survived 


| the sinking of the U. S. S. Helena in the 


recent Kula Gulf battle in the South Paci- 
fic, has been awarded a silver medal by 
his editor, Arthur W. Levy. The medal, 
accompanied by a letter, was sent to Jack- 
son’s wife in Oakland, Calif. In the let- 
ter the INP editor wrote: “This medal is 


| awarded in recognition of Jackson’s fine 


work on the Helena story and in the 
entire South Pacific.” 
oe es o 

ERE’S A WORD of encouragement 

for the layman with a camera who 
wishes to dispose of a news picture he’s 
snapped. William J. White, New York 
News picture editor (he sees and uses 
more pictures than any other daily 
editor in the country), while addressing 
a group of Associated Press managing 
editors at a meeting in Chicago, urged 


| editors to encourage spot news pictures 


from the general public, asserting: “A 
good picture may bob up anywhere. En- 
courage that bobbing and establish good 
prices for such pictures.” 

- . ° 


ERE’S ONE of those believe-it-or-not 

stories about a newspaper photog- 
rapher and his editor who never met un- 
til they came across each other on the 
battlefield. The photographer is Sgt. Phil 
Stern, who worked for newspaper PM 
for a short time, and the editor is Capt. 
Ralph Ingersoll. They met for the first 
time in the early dawn of the morning of 
the famous Battle of El Guettar. Inger- 
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soll was an officer with the engineers who 
went up on the attack with the Rangers. 
Stern was one of the Rangers. When it got 
light enough so he could see, he recog- 
nized Ingersoll and introduced himself. 
They had a sort of PM reunion on the 
battlefield. 

Stern is recuperating at the Tilton Gen- 
eral Hospital from a dose of machine- 
gun slugs that he picked up several days 
after he met Ingersoll. After he was 
wounded, he was hospitalized, released, 
assigned to Stars and Stripes to cover the 
Sicilian invasion. He had a relapse from 
his machine-gun wounds and was brought 
back to this country to recuperate. Stern 
brought back with him a few fogged nega- 
tives, fogged because his camera leaked 
light as a result of stopping some shrapnel 
while he was carrying it in action. Those 
pictures are among his most treasured 
possessions. 

: . * 
SHORT NOTE, but tight-packed 
with significance, from former news 
photographer Lt. A. C. Rosner, Jr. of 
Baltimore, in a V-mail missive from the 
Mediterranean battle front: “For 14 
months I was a War Dept. Public Rela- 
tions photographer as a staff sergeant. 
Then I went to the Infantry O.CS. at 
Ft. Benning. From there to California, 
then east and across the Atlantic. The 
other day I met up with two other Wide 
World photographers, Sid Stoen and Don 
Brinn. The infantry is nice, but Id 
rather do my shooting with a camera. 
I've received a Purple Heart and been 
twice recommended for the Silver Star.” 
a e 

N THE SERVICES: Maj. Edward J. 
Burkhardt, former St. Louis Post-Dis- 
patch photographer, has been promoted 
to lieutenant colonel. He is an executive 
officer at the troop carried command air 
base, Pope Field, Fort Bragg, N. C.... 
Morris Berman, Pittsburgh Sun-Telegraph 
staff photographer, is in the Army... Pvt. 
David R. Lutes, former Dayton, O. Daily 
News cameraman, has been assigned to 
the public relations division at Patter- 
son Field, near Dayton ... Lieut. Art 
Dressler, former staff photographer of the 
Philadelphia Inquirer, was one of the 
cameramen assigned by the Army Signal 
Corps to take pictures of the Sicilian in- 
vasion . . . Hugh Harris, rotogravure 
production manager and assistant pic- 
torial editor of the Philadelphia Inquirer, 
is in the Army .. . Maj. Larry K. Smarr, 
former St. Louis Post-Dispatch photog- 
rapher, has informed friends by letter 
that he is a well and healthy Japanese 
prisoner in the Philippines. He was taken 
prisoner after the fall of Bataan. Ross 
Eddie Welser, former Salt Lake Telegram 
staff cameraman, has been promoted to 
photographer’s mate first class with the 

Navy Seabees “somewhere overseas.” 

















January, 1944 





Send Complete Descrip- 
tion for Immediate Cash 
Offer, of Even Better, 
Send lt In A With 
Your Asking $ Sat- 
isfactory: Wi 


Follow By 


. 
For Many Other 


“Deerless Values” 


Popular PHOTOGRAPHY 


In Stock LI ICA-111B, LEIC! , LE r , LE I1cA D 


your choice of Sem 13.5 Elmar, 


.5 Xenon le 


with 


nses- 


LEICA TELEPHOTO® AND WIDE ANGLE LENSES IN 


sToOcK 
In Stock: ONTAX 111, CONT AX Il. CONTAX I with 
choice of Sem f2-5 Tesear, f2 Sonnar of {1.5 Sonnet lenses- 
7TENAX 11, {2.5 Tessar, coupled, like neW.-+- 
DUO 620, (3.5 K-A+ coupled, like new 


g Xenar. coupled, like new- 


{3.5 Tessar and 140mm {6.3 Tele 
1 


KORELLE REFLEX 11, f2.8 Tessar, 

EXAKTA yr. £3.5 Anast., Like new - 

FOTH-FLF X {3.5 Foth Av astigmat. 

WIRGIN REFLE X, 13.5 9 oigtar. good...-++* 

yoiGt LANDER BRILLI ANT, £4-5 Skopsr, like neW--- 
yoIG PLAN DER FOC USING BRILLIANT, {3.5 Heliat. 


K. A-- compu, like neW-+-* 
c. A. Packard shutter, excellent. 
r, excellent. - 


ike neW.-- 


9x12 RECOMAR. ) /¥ 
like new 


3us4% 1 INHOF. {6.8 Daset. Graph back. excellent 


Brand New Anniversary 
Models, all lenses, all accessories- 
Immediate delivery 0" Priority 
AA3 or higher. 


LEITZ FOCOM AT, 35m™ Automat Focus! g, like new 
OMEGA SUPER B. 2x2, 3" 14.5 Ilex, new 

OMEGA C2. 2x3. 314" {4.5 Lex, new 

SOLAR 120, 2x3'4- 6” 16.3 we Vensak, new 

FR MODEL 6, 2x3. 3%" {4.5 Lex, new oeuee 
DE JUR VERSATILE 1, 2x3. 34" {4.5 Lex, ™ Wes 


MOVIE EQUIPMENT 


BELL & HOWELL E, 16mm (2.7 THC. case, like new 

vICTOR 4, 16mm Turret. {2.9 Trioplan,. like new- 

VICTOR 5, 16m™ Turret, 43.5 THC. used 4 

CINE KODAK B, 16mm (1.9 K-A- deluxe case. like new 

BELL& HOWELL SPIDER TURRET ,l6mm, {3.5 THC. 
excellent oeeee 


your 


$159.00 


25.00 


$69.50 
105.00 
102.50 
$2.50 
75.00 
89.50 


80.00 


BELL & HOWELL 70D, 16mm Turret. {1.9 

like neWess-00"""" , sewers 

vICTOR 5, 16mm T 1’ 13.5 Dallmeyer, 
Kinoplasmat. 2” 13.5 W Nensak, case: excellent 


ELL 70DA. 16mm T urret, Latest model, £3.5 


AUT OM ASTER. 
Magazine. {2.7 THC, deluxe case, new 
BOLEX 1116 16m™ Turret, new. {1.8 THC, 
pol EX HS. gmm T , {2.7 Wollensak. like new 
CINE NIZO Smm 1.5 LE 
CINE pERFEX gmm TU RRE 


ektor Rapid like”new - - 
ZINE, {2.5 Wol- 
lensak, new 


REV ERE 9%. gmm Turret, {2.5 Wollensak, like new 


NATIONALLY ad YSTAL BEADED 


74S 
8.95 


30 x 40 cryst AL BEADED WALL SCREEN ..«---**"* $1.95 
Makes & wonderful gift for the Home Movie Maker and fot 


showing Kodachrome fransparen ies. 


LEl DIE xposure Meter. new 

PEF RLESS 2x2 Slide Viewer, new 

Canvas Gadget Bas. Zippet fastener, 

Leather Gadge 

Fedco Developing ‘ 

FR Roll Film Developin i sists of adjustable 
Developing Tank, Developer. i 


fastener, new- 


and St ainless stecl 


Kodak 10” professional Single Print Roller, new 

Light gtands—Collapsible. adjustable, 7 feet extended, 
with cros® arm, new 

Seemann Titler, for all 8mm and 16m 

Crais Jr- Splicers. 16mm, new 

Balon Print Cases—takes 30 16x20 mounts, 

Peerles® 10” Trimming Board, new: --** eubee® 

Albert President Tripods with pan head, List $25.00 


pARK-ROOM INTERVAL TIMERS 
Pre-set UP to 55 eeconds with alarm $3.25 
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News & Comments 
about Photography 
and Photographers 





* Conducted by 
“3H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ Hats Off Dept.! 


To former pupil, Harold R. Blackstone of the 
Army Air Corps, on his promotion from Major 
to Lt. Colonel. He now outranks all of the more 
than 200 former graduates of the past two years 
serving as military photographers. Next in line 
is Major James A. Glenn, U. S. Army Signal 
Corps. Number of lieutenants (Army & Navy) 
grows more impressive each day! 

On his way to this rank is young, able pho- 
tographer Kenneth Grimm, who received his 
diploma from this reporter just about a year 
ago. Now at the Air Corps’ advanced photog- 
raphy section at Yale University, photographer 
Grimm will receive his gold bar on graduation, 
You've probably seem Grimm's face It's the 
one behind the aerial camera in a recent official 
Air Corps photo “Picture of the Month” selection 
that’s as dynamic a shot as I’ve seen in many 
a month. 

Talking of Yale University, another of the 
very recent graduates of The School of Modern 
Photography, W. Thomas Fleming, has just re- 
ceived his 2nd Lieutenant's bar from the Air 
Corps’ star spangled photography school at that 
institution. Nice work if you can get it. 


@ Photography Colorists 
The hand coloring of photographs has come 


into its own at last with a good sized bang. 
That drug store stigma we associated invariably 





with the coloring of photographs has disap- 
peared, and behold a shining knight accepted 
and attempted by our best photographers. With 


top flight camera groups taking this new art 
close to their bosom, and with the mags tumbling 
over one another in their enthusiasm to foster 
this revitalized adjunct to photography, it is 
high time credit is given to two of my own as- 
sociates and fellow instructors, John Reiner, 
P.S.A., and Helene Sanders, F.R.P.S., F.P.S.A. 
This team has done much to promote this genu- 
inely fine attribute to good photography, produc- 
ing for their own pleasure and monetary gain 
and for the emulation of their students a grand 
assortment of hand-colored stills, industrials and 
portraits. You may have seen some of them in 
the November issue of a well known camera 
magazine, 


. . 
@ Fashion Is Fashionable 
Came La Guerre and the tear mongers cried 
copiously, bemoaning the fate of fashion pho- 
tography. Those in the so-called “know” said 
with brutal bluntness, ‘“There’s little place for 
fashion photography during war.’’ Many times 


over have these fashion skeptics eaten that hasty 
prediction because fashion is big news in and 
out of war. 





Allan Fontaine Directing a Fashion Shot 


Stanch believer in fashion photography is young Allan 
Fontaine, who teaches a new and fascinating brand of 
fashion photography at The School of Modern Photog- 
raphy. With Dali-like inspiration, Fontaine concocts 
fashion shots full of elan and ingenuity. Perhaps it’s 
the artist in Fontaine that conjures up those truly mag 
nificent fashion compositions of his, for unlike blasé 
Klizabeth Hawes, Fashion isn’t Spinach to Fontaine. To 
him it is an expression of the ultimate conception of art 
in photography, and, gentle reader, he makes the most 


Fontaine has promised to jot down hints for fashion- 
minded photographers. If I know Fontaine, it will be 
something every photographer with aspirations will wel 
come and find engrossingly interesting. I'll do my part 
and supply all who are interested with a copy (or copies). 
As usual, no charge. Just sign your name on the dotted 
line below 
—_— = == ee ee ee ee ee ee eS Se ee ee ee 
H. P. SIpEL, 

THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., New York City. 

Send me... ..--copies of Allan Fontaine's article, 
“A Few Pointers on Fashion Photography.” 

Name 


Addres ‘ e P1 











Popular PHOTOGRAPHY 





January, 1944 





LETTERS TO THE EDIT 








Youngest War Photographer 

Dear Editor: I think you’d like to know 
that my husband, Myron H. Davis, who is 
now 24, not Ralph Morse, has been and is 
the “baby star of Life’s crack camera staff 
and wartime press pool’—(November, 1943 
issue). I agree with you that up until Au- 
gust, 1943 (the month Myron arrived in 
Australia to cover the South’ Pacific for 
Life), Ralph Morse very probably was “at 


twenty-five, the youngest of all the war 
news photographers.” However, now that 
Myron is in the war zone, Ralph Morse 


should relinquish not only the title of being 
Life’s youngest staff photographer, but also 
the title of being the youngest war photog- 
rapher. 
MRS. MYRON H. DAVIS 
Berwyn, II. 


Paper Negative 
Dear Editor: Enclosed isa sample of my 
results with paper negative making. This 
experiment was performed to illustrate that 
bromide paper could be used in an emer- 


a 


gency if the film is not available. It was 
taken with a Speed Graphic, two No. 40 
Wabash flashbulbs at 8 feet from the sub- 
ject, open flash at f 6.3. Specification Bro- 
mide, contrast 2, glossy, singleweight paper 
was used and developed in D-72 (1:2) for 
3 minutes. 
MORTON B. KELMAN 

2nd Lt., A. C., Photographie Officer 

Coffeyville Army Air Field 

Coffeyville, Kans. 


Give the Model Credit 


Dear Editor: It is said that a picture of 
a person is supposed to convey information 
regarding the likeness of that person. May- 
be that is true, but the picture itself can tell 
little about its construction, hence the neces- 
sity for “Technical Data.” Everything is in- 
cluded in the technical data except the sec- 
ond item of human interest, namely the 
model. The model who was as essential as 
the camera or the photographer, the film or 
the hypo, is omitted. 





P. M. MELLETT 
Calgary, Canada 
e What do 
models ?—Ed. 


other readers think about 





The November Cover 


Dear Editor: That blue dame, sitting out 
the dance alone, with the dour look on her 
face, rates just what she’s getting. I gnash 
my teeth and almost tear up the magazine 
everytime I look at that cover on the No- 
vember issue. 

H. L. VOSS 
Fullerton, Cal. 

Dear Editor: Just got my November Pop- 
ULAR PHOTOGRAPHY today—early for a 
change; and let me compliment you on the 
selection of a beautiful woman for a beauti- 
ful cover. 

Set. MANLY BANISTER, USMCR 
Camp Lejeune, N. C. 











Theories on the Iriscope 


Dear Editor: The theory as explained in 
“The Color of Things to Come” by Mildred 
Stagg, in the November issue, sounds plausi- 
ble, considering my elementary knowledge 
of optics. I am willing to concede that it 
is possible, given a negative taken through 
an uncorrected lens. But please—how in the 
name of the prophet did ‘‘Honest Abe” get 
a tinge of rust in his hair when the film 
of that day, to the best of my knowledge, 
was color blind? 

LE VERNE D. JONES 
Davis, Cal. 


Dear Editor: I was much interested in 
“The Color of Things to Come.” I under- 
stand how the Iriscope might work, but 
would be interested in seeing an optical dia- 
gram of the path of light rays through the 
device. [We regret we cannot publish such 
«a diagram because of Army restrictions.— 
Ed.] I would point out, however, that the 
pictures of Lincoln mentioned in the article 
were in all probability taken on “color 
blind” film. How then did a reddish color 
appear in the projected picture? 

W. R. HERTWIG 
Whiting, Ind. 


ve Many of the letters we received regard- 
ing the Iriscope story mentioned the color- 
ing of Mr. Lincoln’s hair. We believe the 
rusty appearance is an error caused by a 
device still unperfected. The authority on 
Lincoln, Mr. Carl Sandburg, says Lincoln’s 
hair was nearly black.—Ed. 








Dear Editor: Let us assume that color 
effects can be obtained under ideal condi- 
tions by the method described in ‘‘The Color 
of Things to Come,” when modern materials 
are used. Your writer goes off the deep 
end about ancient negatives taken with non- 
color corrected lenses. So far, so good, but 
the ancient film was color blind! Only the 
blue portions of the subject would register 
at all. The circles, disks or spots of red or 
green would leave no impression whatever 
on the negatives. Now we begin to see why 
the painters were short-sighted, and did not 
notice the “rusty” color in Mr. Lincoln’s 
hair. The negative registered the blue areas 
only. Those portions of the film that re- 
ceived no light other than red and green 
were clear and the positive of these areas 
was dark. 

ALFRED H. CAPPER 
Montreal, Canada 


e We agree with our readers that colors in 
old pictures cannot be transmitted accurate- 
ly because ancient film was largely color 
blind.—Ed. 


Dear Editor: It seems to me that your 
Mildred Stagg in the November issue is a 
trifle over-enthusiastic concerning the bene- 
fits of the development of the Iriscope in re- 
gard to making every amateur an expert in 
color work overnight. I believe, that she 
has almost left the impression on 999 out 
of a thousand average readers that the man 
with a dollar to buy a box camera, credit 
for a roll of film and a friend to loan him an 
Iriscope for viewing purposes is just as well 
off as the fellow who puts hours of study 
and work, and spends hundreds of dollars 
specializing in the color field. Didn’t the au- 
thor know that a good lens costs money and 
is not found in a box camera, regardless of 
what purpose it is to be put? ... 

The article is too much like so many ar- 
ticles of a-post-war world; it falsely prom- 
ises the universe on a silver platter for the 
asking. 

SGT. THOMAS PEEL, A.U.S. 
Purdue University, Ind. 


e Careful reading will disclose no proffered 
silver platters in the Birch-Field story. Top 
quality color pictures will still have to be 
taken by top-flight camera workers.—Ed. 





Dear Editor: I was especially interested 
in “The Color of Things to Come” in one of 
your recent issues. I would like to make 
this experiment and would like information 
as to what kind of gelatin to use and what 
kind of lens to project it through, also how 
to place the filter when projecting. 

WILLIS PETERSON 
Colorado Springs, Col. 


e We did not tell our readers that they 
could purchase the filters and experiment 
with Mr. Birch-Field’s theory. It will be a 
long time before that is possible.—Ed. 
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Popular Photography’s 
Traveling Salons 


HESE exhibits are made up of the 

prize-winning pictures from POPULAR 
PHOTOGRAPHY’s annual Picture Contests. 
They will be in your locality soon, so 
make certain that you see them. These 
Salons offer photographic enthusiasts an 
excellent opportunity for a get-together 
to argue and discuss their favorite hobby 
with fellow fans. If possible, make ar- 
rangements with your friends for a group 
visit. Check the schedules listed below 
to find out when and where the exhibits 
will be shown. 


Fourth Salon (1942) 


Aberdeen, 8. D., Olwin-Angell, Jan. 17 to 

Jan 3 

Arcata, Calif., Hussbolet State College Li- 
brary, Feb. 14 to Feb. 28. 
3enton Harbor, Mich., Twin City Camera 
Club, Jan. 17 to Jan. 31. 

Chicago, Ill., Chicago Service Men’s Center, 
Dec. 1 to Jan. 4. 

Eugene, Ore., The Broadway, Inc., Jan. 17 
to Jan. 24. 

Fargo, N. D., O. J. deLendrecie Co., March 13 
to March 27. 

Fort Bliss, Texas, March 13 to March 27. 

Fort George Meade, Md., Jan. 17 to 
Jan. 31. 

Fort Knox, Ky., March 13 to March 27. 

Fort Leonard Wood, Mo., Service Club, 
Jan. 17 to Jan. 31. 

Fort Monmouth, N. J. March 13 to March 27. 

Hamilton, Ohio, Y.M.C.A. Camera Club, 
Feb. 14 to Feb. 28. 

Hannibal, Mo., Hannibal Camera Club, 
Feb. 14 to Feb. 28. 

San Bernadino Cal., The Harris Co., March 
13 to March 27. 

Winona, Minn., Cine & Camera Club, March 
13 to March 27. 


Third Salon (1941) 


Corpus Christi, Tex., Nixon Studio, Ltd., 
Jan. 17 to Jan. 31. 

Dixon, Ill., Illinois Northern Utilities 
Company, Jan. 17 to Feb. 28. 

Gary, Ind., Gary Works Camera Club, March 
13 to March Zt. 

Gloversville, N. Y., Kingsboro Camera Club, 
March 13 to March 27. 

Hastings, Neb., Brach’s, Ine., Jan. 17 to 
Jan. 31. 
Indiantown Gap Military Reservation, 
Pa., Service Club, Jan. 17 to Feb. 28. 
Minot, N. D., Minot Camera Club, March 13 
to March 27. 

Newport News, Va., Peninsula Jr. Chamber 
of Commerce, March 13 to March 27. 

Port Arthur, Texas, Stephen A. Austin 
School, March 13 to March 27. 

Rochester, N. Y., oo iwk-Eyvye Camera Club. 
Feb. 14 to Feb. 

Springfield, Vt., ectnartete Town Library, 
Jan. 17 to Jan. 81. 

Yeadon, Pa., Delaware County Camera Club, 
March 13 to March 27. 


Second Salon 


Culver City, Ind., Culver Military Acad- 
emy, Nov. 29 to Dec. 16. 

Middleton, Wis., Madison Vocational & Adult 
Education School, Feb. 7 to Feb. 21 


PopuLAR PHOTOGRAPHY Traveling Salons 
are available free of charge for exhibit at 
libraries, museums, department stores, 
banks, Army camps, USO Centers, or any 
other organization or institution open to 
the public. 


If a PopuLtar PxotTocrapHy Salon has 
not been exhibited in your city, ask your 
librarian, department store manager, or 
banker to write PopuLar PxHoTocrapny, 
Traveling Salon Dept., 540 North Mich- 
igan Avenue, Chicago 11, Ill., for infor- 
mation.—f 
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Photography Students 
Make Big News 


From Burning Norway to Swank Long Island,— School 
of Modern Photography students make camera news 





1. While bombs plummeted cams on » her ddienadient Sencaie, modest, unessumiad 
KARI BERGGRAV, On assignment as official photographer for the Norwegian — 
ment, kept her camera clicking at dangerous normal lens distance—later fled the 
invader to England and gave to the world dramatic evidence of Nazi brutality. On 
her arrival in the U.S. she enrolled at THE SCHOOL OF MODERN PHOTOGRAPHY. 
“You may wonder why?” asks Miss Berggrav. “It’s because for all of my ten 
ars of professional experience, including photographing members of the Royal 
Family of Norway, I felt that there was much I still had to learn. I am thrilled with 
the School. The whole-hearted cooperation, the inspiring skill of the instructors, the 
ingenious use of modern equipment, have taught me the answers to many problems, 
Today, after 3 months at the School, I know that I am a much better photographer.” 


a 


By WILLIAM MA 





Ig By y WILLIAM MALKIEL 3. Wide - awake, camera-wise ELWOOD C. CAPWELL 
took this fine shot. It is typical of his grand student. 
work at THE SCHOOL OF MODERN PHOTOGRAPHY. 
Now, as a photographer for the War gene 


2 New York via Bosten 
came young WILLIAM MAL- 
KIEL, son of the well-known 








(a School recommendation), Mr. E. C. C. moves 
along on a career in »hotography. While r= does his 
“shooting” for U loci Sam in a civilian capacity, 
hundreds of recent young graduates of the School's 
pre-induction military photography course are 
serving as photographers in the Army and Navy, 
hold ranks | sem Corporal Tech. to Lt. Colonel. 


Boston ad agency man, in- 
tent on a career in photog- 
| raphy. Modern eckaaiiie 
| under the watchful eyes 0! 
| renowned photography in- 
structors al THE SCHOOL OF 
MODERN PHOTOGRAPHY 
transformed Mr. Malkiel’s 
camera talents from ama- 
teur to professional stand- 
ards i in record time. Says he, 
} ‘Who would ever have 
thought that immediately 
upon graduation a recom- 
mendation from the School's 
director of placements would 
land a job for me with Toni 
Frissell, the nationally famous photographer. 


| . 


| 4. To Pictorialist William Gaggoeheie, |» scion of the famed 

j Long Is land Guggenheims, photography is a mode of visual 
expression in which he engages with the avid interest of the 
uvowed salon exhibitor. Like many other currerft. students at 
the School (men and women in many walks of life), Mr. Guggen- 
heim has found that the cosmopolitan atmosphere, the in- 
dividualized mode of instruction, the modern methods at this 
important School, accomplish the one desired result—BrTTEeR 
PICTURES. 





5. Information Please! Into this re- 
ception room have walked thou- 
sands of starry-eyed youngsters and 
careerists of all ages. Questions most 
often asked: ““What about tuition 
fees?”” The answer is surprising: 
specialized courses or complete 
study programs—day or evening— 
fees are truly moderate. Visit the 
School or write for outline of courses 
in Photography Training. Address 
H. P. Sidel, director, Dept. P-1. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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THis is YOU in A BOMBER! 


Yes—there you are in the nose of 
a Fortress— about to release ten 
tons of “eggs” on a Jap ammuni- 
tion dump in the Caroline Islands! 

Of course, you can’t really be 
there in person. But you are rep- 
resented there! The bonds you 
bought helped build this Fortress... 
pay for the bombs...train the crew. 

Yes, in this 
picture — because you're doing your 
job of buying bonds, making this 
scene possible! 


you're right there 


And just as these 
bomber crews go on hammering 
at Hirohito until their job is done 


. . you will go on buying more 
bonds, saving scrap, giving blood, 
until Victory is won. 

When that’ timeé*comes_you can 
face every returning veteran with a 
clear conscience ...and join with 
1im in erfjoying the richer, fuller 
‘life that peace will bring. 


Freedom for all the world comes 
first. But there will be material re- 
wards as well. Wartime feats of sci- 


ence and engineering will bring us 


all new comforts, new thrills, 


For instance, if you're, ‘a camera 
Universal will offer’ 


enthusiast, 


finer-than-ever cameras at prices 
well within your means. The ex- 
perience gained in furnishing the 
Army, Navy, Marines and United 
Nations with precision optical 
equipment | will open new horizons 
after Victory. 


But in the meantime there’s only 
one way to make that Victory— 
those better times—possible. That’s 
“by everyone of us ee every 
bomber... every tank ... every sub 
.. with everything we've got. 


Make. dgbly sure of your place 
in that say’ 








There’s only one flag 
we're prouder of! 


Makers of Precision Photographic and Optical Instruments ° 


NEW YORK * CHICAGO « 


Lfuversat [mera [RPORATION 


HOLLYWOOD 
Peacetime Manufacturers of Cinémaster, Mercury, Corsair Cameras 


1944 
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Interrupted transition. Scene | is interrupted by pass- 
ing automobile. The camera is set up for scene 2, and 
auto again driven in front of camera, revealing the scene. 
The shots are spliced to give effect of one interruption. 


Block transition. With camera focused on the scene, 
one of the characters stands with his back close to the 
lens. Ata given signal»he walks away and the scene is 
revealed. This action is reversed to block out a scene, 


rick Transitions For Better Continuity 


By LOUIS 


of the amateur home movie is its continuity. By blend- 

ing each scene into a smooth, continuous flow of unin- 
terrupted narrative sequence, the amateur achieves the utmost 
in quality and interest in his production. 

When planning the continuity of a home movie, there are 
many tricks which can be employed to help, not only the con- 
tinuity, but also the tempo and atmosphere of the film story. 
The point where most amateur movies can stand improvement 
along these lines is in the scene changes, where a few tricky 
transitions, if properly introduced, will do wonders for the 


()* of the most important contributions to the success 


HOCHMAN 


scenario and help to keep the audience interest at top pitch. 

The trick transitions shown are so simple to achieve that 
almost any 8 or 16 mm camera, even the most inexpensive, 
can be used to produce them. They involve no special attach- 
ments or features other than a movie titler, which can either 
be purchased, or improvised from the base and upright of your 
enlarger after removing the enlarger unit from its arm support. 

Among the simplest transitions to achieve are those produced 
during the actual filming of the scenes, and each serves its 
particular purpose of introducing the next scene in as effec- 
tive a manner as possible. For instance, the “sweep change,” 
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Chip-away transition. A still made from the last 
frame of scene | is superimposed over another made 
from the first frame of scene 2. They are placed 
in the titler and illuminated evenly. Portions of 
the top print are cut away progressively, and a couple 
of frames exposed after each successive cutting. 








- 


Stills of scenes shown in transition, left, in enlarging easel (used as 
title holder). Portions of scene | are snipped away with a scissors. 





These transitions can be made in leisure hours 


takes a calm, peaceful scene, and suddenly peps up the tempo to a reckless 
pace in introducing the second scene! Perhaps we have a peaceful scene 
of two men on the bridle path, when suddenly, nearby a girl on a runaway 
horse shoots by. The camera is quickly panned from the men to the girl, 
leaving a streaking blur of the scenery in its wake, thus shooting the 
audience into scene 2 as though they were present and suddenly turned 
their heads to see the excitement! This is a very effective way of quickly 
carrying the audience’s attention to the next scene which is filled with 
excitement. If scene 2 is not set up within camera range of scene 1, you 
can cut in the middle of the sweep; then set up the camera on location 
of scene 2, start the sweeping pan again, and stop the camera on the new 
scene. There will be no apparent break in the continuity of the streaking 
blur since the action will be too fast for the eye to catch. 

The “interrupted” transition employs a tricky effect to denote a short 
but highly active lapse of time between scene 1 and scene 2. Suppose 
scene 1 shows a girl getting in to drive a car, and without going into too 
much detail, reveals that she came to grief in short order. In this transi- 
tion, a car drives between the camera and scene 1, completely obliterating 
the scene. When it passes, scene 2 is miraculously revealed! To produce 
this effect, have the car drive past close enough to the camera to block 
its entire field of view completely. When the view is completely covered, 
cut! Then set up your second scene at another location, focus your camera 
on it, and have the car drive past in exactly the same manner to block 
the camera lens again. Start filming when the car reaches the approxi- 
mate point in front of the camera where it was when you cut before. It 
will then pass from before the lens and reveal the new scene to be filmed. 
Since the passing car will resolve itself into a streaking blur as it covers 
the field of view, the slight break in cutting and retaking the streaking 
car scene will not be noticeable on the screen. 

An interesting way to open a scene, following one that has been faded 
out, is shown in the “block” transition. With your camera focused on the 
scene, have one of the characters from that scene stand with his back 
pressed against the camera lens; then, at a signal, start the camera and 
have him walk into the scene. As he recedes from the camera, the black- 
ness reduces and takes on the form of the player, who joins in the scene 
scene, by having one of the players walk into the camera at the close of 
scene, by having one of the players walk into the camera at the close of 
the scene to block out the view. 

A slight variation of this type is the “zoom” transition, wherein the 
camera suddenly zooms into the first scene until its lens is up against an 
object or character that blocks the view. Then, the camera zooms back, 
revealing an entirely new scene, For this change, it is advisable to have 
the camera mounted on a wheeled platform or a toy wagon to facilitate 
its smooth progress into and out of the scenes. As the camera is zoomed 
into the first scene, cut when the view is finally blocked. Then, after set- 
ting up the second scene, start filming with your camera held up against 
one of the characters, and zoom back until the scene is revealed. 
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Flow lines for successive cuttings in transition, right, are drawn on 
the back of print made from copy negative of the last frame in scene |. 


with a titler and stills made from movie frames 


Perhaps you would like to have some fun making a comedy and want 
to add some comic transitions to pep up the general hilarity of the scenario. 
Here, by a rather simple method, you can let your imagination run wild 
and produce all sorts of humorous effects, two of which are shown on 
these pages. In the first we have the story of a super-monster, who slinks 
around the house committing all sorts of sabotage. To produce comical 
transitions between each scene of sabotage, the “chip-away” transition 
was used. 


The effect of this change is that of the scene suddenly becoming still 
as pieces of it chip away to reveal the second scene underneath. When the 
last piece of scene 1 chips away, the second scene suddenly comes to life. 
This type of transition, although easy to produce, differs from the former 
type in that it is done indoors at your leisure, using the same methods and 
paraphernalia as titling, the transitions later being spliced into the regular 
film. 

Before a transition can be made, you will require prints of the last 
frame of scene 1 and the first frame of scene 2, and these will have to be 
made by enlargement from the movie film. Place the film in your enlarger 
and enlarge it onto a piece of process sheet film. A short exposure, 
determined by a couple of tests, should be given and the results, when 
developed in a contrast developer such as D-11, will be an enlarged 
negative of the desired frame. From this negative you can make further 
enlargements of any desired size on bromide paper. The size, however, 
should be such that it will fit perfectly into the title holder of your movie 
titler so that it will be filmed on the movie film in the exact size as was 
the original scene. 

Once you have enlarged stills of the last frame of scene 1 and the first 
frame of scene 2, place scene 1 over scene 2, staple them together at one 
end to retain the same register throughout the transition, and put them 
both in the titler. Now, by stop-motion, start by exposing a frame or two 
of scene 1, then snip out a zig-zag piece from the corner of this scene to 
reveal part of scene 2 underneath and expose another frame or two of 
this. Do this until the entire print of scene 1 has been snipped away and 
the print of scene 2 stands revealed in its place. Expose a frame or two of 
this, and your transition is ready to be developed and spliced into the 
regular film between the two scenes which were used for the transition. 
Single-frame exposures can be accomplished with almost any camera by 
using a light touch on the starter button. You will find that with a little 
practice you will be able»to expose single or double frames with ease. 

In a variation of this type of comical change, the “flow” transition, the 
second scene appears to spill down over the first scene as though it were 
a liquid! This transition was used here to show that “when Papa works, 
Mama plays.” It was done in the same manner as the “chip-away,” the 
only difference being that scene 1 was cut away in the form of flowing 
lines, each cut carrying the flow further down the print to simulate the 
flow of water, as it revealed the second scene underneath. To make the 
flow look more realistic, plan your cuts carefully (Continued on next page) 




















































Flow transition. This is a variation of the chip-away 
shown on the opposite page. Here the second scene 
appears to flow down over the first by successive cut- 
tings made as shown in the large picture above. Transi- 
tions made in the titler are photographed to same 
frame size as the original scenes used in the trick. 
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Merry Christmas 
to an Old Gamiliar 
Gace | 


Oe ere 
j 


Pedy YP pen 





In 1947 My 
Shelves Will 
Be Filled 





again with many, many precious jewels just 


like this one. You will be able to shop, browse, | 
and pick to your hearts content from the new | 
gadgets . . . built-in exposure meters and | 
built-in flash synchronizers . . . fine, faster | 


lenses and, yes, hot and cold running water. 
But in the meantime I would like to 
make someone happy this year. 


Won't you sell us your extra camera lenses 
and projector? You will get top prices, in- 
surance that you may have the camera of 
tomorrow. 


Send us your camera equipment express 
c. O. D. Mark “Open for Inspection”. Or 
send for free estimate. If satisfactory, 
we will mail you our certified check. If 
not, we will return equipment at our 
expense, insured. 

* * 


* 
IDEAL CHRISTMAS GIFTS 


AUTOMATIC 
—\ THREADING 
—— 


SMASHING VALUES 
ON 16 AND 8mm 
METAL REELS & CANS 


Buy now while our stock lasts. Never again 
value like this all metal 16 & 8MM Reel & Cans 























with "Special Threading Device," and auto- 
matic footage counter. 
16MM 8 MM 
REEL & CAN REEL & CAN 
List, $1.15 Set, List, .90 Set, 
in Lots of Six, 29C | tn Lots of six. SSC 
Per Set Per Set 
8MM CANS 16MM CANS 
List, 400, List, 50c, 
in Lots of 12, LOC in Lots of 12, S2C 
Each Each 
PORTRAIT 
LENSES 


FINE OPTICAL 
QUALITY TO FIT 
EASTMAN 
NOS. V & VI 


adapter ring. It is fun to take close- 
ups! 





$1.95 


Complete with pouch, fibre washer & lens 


FRANKLIN AUTOMATIC SPLICER 


for 8 and s4* 


16 mm, 
Cement 


the finest 
*% SEE OUR CLASSIFIED x 






With Bottle 


CAMERA 
COMPANY 


231 South Dearborn Street, CHICAGO ,4 
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by drawing successive guide lines on the 
back of scene 1. Remember that you are 
simulating an animated cartoon here and 
try to visualize how the progressive 
stages of flowing water would appear 
under similar conditions. Imagine some 
of the advanced flows hitting obstacles 


fos ee ; pee: ae es 





Enlarger upright and easel used as titler. 


and slowing up while other portions speed 
ahead and pass them; then the former 
portions break through and catch up. 
Your guide lines, if drawn along these 
patterns, should help produce a very real- 
istic flowing effect. 

Another comical transition using stills 
can be produced by having the first scene 





suddenly fall away to reveal the second 
scene underneath. The second scene can 
be held securely in the titler frame, while 
the first is held up against it by the pres- 


sure of a sheet of glass. By releasing the 
pressure on the sheet of glass, the loose 
scene will fall away. For vertical copy- 
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TO EVERY PHASE OF 
NEGATIVE PROCESSING 


No photographic library is complete without 


The Photographic Negative . Herbert C. 
McKay's monumental four-volume work on dark- 
room technique. Every phase of negative proc- 
essing is covered thoroughly and understand- 
ably in The Photographic Negative. Profusely 
illustrated with informative charts, diagrams and 
photographs, these four beautifully-bound 
matched volumes are bulging with up-to-the- 
minute information . . . valuable techniques, 
convenient formulas, tables of all types. Only 
$3.25 for the entire 800-page four-volume set, 
complete with sturdy, protective library case. 


THE PHOTOGRAPHIC NEGATIVE 


By HERBERT C. McKAY, F.R.P.S. 


Only *32: 
,.PER SET 


Complete With 
Library Case! 





4 MATCHED VOLUMES IN 
BEAUTIFUL LIBRARY CASE 


VOLUME 


its ori 
the image, 


i—The film emulsion, in, char- 
acteristics and action; development of 
compounding and action of developers and fixing 
bath; washing and drying of negatives; darkroom 


fe design, equipment and technique; preparation of 
chemical solutions. 
VOLUME ti—Developing the negative, controlling 
density and contrast, use of tanks, formulas; spe- 
cial methods in development, fine-grain, physical, 
three-color, reversal and solarization development; 
hardening, fixing, washing and drying of film, in- 
cluding formulas, 


VOLUME 1t!t—Chemical after-treatment, intensifica- 
tion, reduction, local and hand work; characteristics 
of the negative, evaluation of exposure and devel- 
opment, color sensitivity; sensitometry, use of den- 
sitometer, the characteristic curve, gamma, H D 
values. 


VOLUME !V—Special methods, copying, bibliopho- 

omega & printing from wet negatives, copy nega- 

tives; darkroom chemistry, deve oping. agents, glos- 
8, 


sary, useful tables; negative faul andy trouble- 
shooting chart and synoptic key help get perfect 
work, 


AT ALL LEADING BOOK, CAMERA AND DEPART- 
MENT STORES—OR USE HANDY COUPON BELOW 








J 
. 
LITTLE TECHNICAL LIBRARY : 
: 
540 North Michigan Avenue, Dept. 144 E 
. . * 
Chicago 11, Illinois 
. 0D Please send me _ postpaid the 4-volume set of 
- The Photographic Negative, complete with library 
case, 
1 I enclose 0 check © money order for $3.25. 
Send C.0O.D, (Postage and C.O.D, charges added.) 
. 
. 
: NAME ..cccccccoce artessecececs eeeeceee eeee 
7 
: 
| ADDRESS ...+--es Oe eee er eeeeeeeeseesesees 
. 
7 
. 
RS Sy eh 0s 00 orn tk es avdcancesvenn 
_ . 
] (On orders outside U. S. A. (must be prepaid) add 40c) : 
* 
veesaue suseeseeessasll 
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Books That: Talk 


Sound Motion Pictures in the Home 


Current news, science, literature, humor, drama, 

opera and travelogs—all these will be a 

part of the post war library of the average home 

in the form of convenient 16 mm. sound-films! 

These talking books are here now and their number is 
being enormously increased by the war training and 
entertainment program. The equipment for showing 
brilliant, clear pictures with rich, life-like tones is also 
ready now, simple to operate—and surprisingly low in price. 
Of course, today these Ampro projectors are 

going 100% into the war effort. After D-Day—Ampro 
unifs will be ready to make 16 mm. sound films a 
reality in your home. Write today for the catalog of 
Ampro 8 mm. and 16 mm. silent and sound projectors. 


Buy War Bonds 


Ampro Corporation * 





KIN-O-LUX, INC. 


105 WEST 40th STREET e 
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a Miylhbor lun the Suord’ 


For every time you wield your pen to apply for an- | 


other WAR BOND you're aiming another bomb, 


another bullet, another bayonet at the Axis. Every 
cent you loan Uncle Sam is turned into the materials 
without which Victory cannot be won. And it is only 
a loan — on which you are paid interest, as well. 
Compared to what “they” are giving — it’s little 
enough. Fill up your pen now! Buy a bigger bond 


today, a bigger one tomorrow — and keep it up. 


Although KIN-O~«LUX 
efforts are devoted to 
supplying the armed 
forces and many govern- 
ment agencies, you can 
still buy some KIN-O- 
LUX products at leading 


dealers everywhere. 


NEW YORK, N. Y. 








Ape COHEN'S EXCHANGE... 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 


142 FULTON STREET, NEW YORK, N.Y. 


THIS CHRISTMAS 


See At Your Photo Dealer or Order Direct. 
Catalog and Prices on Request. 


OLLYWOOD FILM ENTERPRISES, INC. 





3-Monkey Cartoon Home Movie Films 


SO Ft. SMM........ $1.25 100 Ft. 16MM...... $2. 
Christmas Cheer ...1205-A The Auto Race.....121: 
The Golf Robot.....1206-A Midnight Spooks -121 
Also give and show Mickey Mouse, Donald Duck, 
Bosko, Oswald Rabbit cartoon features. 









H . 
6060 Sunset Bivd.. Dept. 101. 8 28, Calif. 
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ing, the glass can be eliminated and the 
scene blown away instead. 

Try mounting two scenes together back 
to back, and for the transition, simply 
turning them around to change the scene 
before the camera. Or mount your still 
of scene 1 on a small turntable in front 
of the camera, and after the camera had 
taken a few frames of it, start it spinning 
gradually until it reaches top speed... 
then cut! Now substitute scene 2 for 
scene 1 and start it spinning rapidly as 
the camera starts grinding .. . then grad- 
ually bring it to a stop so that the scene 
rests before the camera for a few frames 
exposure. The effect of this transition 
on the screen will be that of the first 
scene suddenly beginning to spin until 
it is an unrecognizable blur . . . then it 
begins to slow up and stop again .. . but 
it is now another scene! 

A simple “push-over” transition can be 
used where you want to show one scene 
edging another out of the limelight. Here 
the two stills are taped together, end to 
end, and the first scene set in front of 
the camera. After filming a few frames 
of this, it is slowly pulled through its 
easel frame until the next scene is drawn 
into its place. The effect will then be 
that of scene 1 pushing scene 2 off the 
screen. 

These are but a few of the countless 
transition possibilities offered by the use 
of stills made from enlarged movie 
frames. With a little imagination and in- 
genuity you will find that many other 
novel changes can be effected by this and 
other means to help your scenario and 
add materially to the enjoyment of your 
home movie productions.—® 


CHILDREN OF THE WILD, starring Helen Hughes, 
James Bush, and Silver Wolf. 16 mm sound, black- 
and-white, 7 reels. Available for rental, $15. Bell 
& Howell Co., 1801 Larchmont Ave., Chicago 13, Ill. 

“Baldy,” the eagle, and “Silver Wolf,” 
the dog are the real stars of the picture, 
but little Jill L’Estrange gives an appealing 
performance, particularly in the scene where 
she is carried away by the hugh bird. Helen 
Hughes and James Bush supply the romantic 
interest in the film. 





+ 7 * 

FOOTBALL THRILLS OF 1943. 16 mm, 100 ft. head- 
line, $2.75; 16 mm, 360 ft. complete, $8.75; 16 mm, 
350 ft. sound, $17.50; 8 mm, 50 ft. headline, $1.75; 
8 mm, 180 ft. complete, $5.50. Available for rental, 
7 Films, Inc., 30 Rockefeller Plaza, New York, 


Spectacular plays in the major football 
games of the season, with details of team 
play and star performance which few spec- 
tators are able to see from the best stadium 
seats, are shown in the annual sports classic 
release of Castle Films. The film will be of 
interest to amateur movie camera fans for 








Tense moment in ‘Football Thrills of 1943." 
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study, as an outstanding example of expert 
professional panoramic work, in some cases 
remarkable for clear-cut centering of in- 
terest no matter how fast the action may 
be. Football fans, players, and Old Grads 
will be interested in this film because team 
play and football technique can be studied 
and analyzed over and over again as the 
stars of college football perform on the 
home screen. 


e . . 
BROADWAY, starring Janet Blair and George Raft. 
16 mm, black-and-white, sound, 10 reels. Available 
for rental. Bell & Howell Co., 180! Larchmont Ave., 
Chicago 13, lil. 

In this film, George Raft re-enacts his 
earlier days as a tap dancer in the environs 





Janet Blair and George Raft in a night 
club scene from the movie ‘'Broadway." 


of Times Square, and as he is today, one of 
Hollywood's leading film stars. The plot is 
laid in the gang war era of prohibition, pop- 
ularly known as the “roaring ’20s.”’ 

: + s ¥ 

JUNGLE CAVALCADE, 16 mm sound, 8 reel. Avail- 
able for rental. Walter O. Gutlohn, Inc., 25 West 
45th St., New York City. 

Every moment in this film is filled with 
the suspense and drama of wild life fight- 
ing for its existence. The film combines all 
the outstanding sequences of Frank Buck’s 
Bring “Em Back Alive, Wild Cargo and 
Fang and Claw. In the picture are seen the 
daring capture of a giant orang-outang, the 
wild elephant hunt, and a breath-taking fight 
between a 30-foot python and a bengal tiger. 

4 . * 
NEWS-OF-THE-WORLD. 8 mm complete, 100 ft., 
$2.75; 8 mm highlight, 50 ft., $1.75; 16 mm complete, 
200 ft., $5.50; 16 mm _ highlight, 100 ft., $2.75; 16 
mm sound, 350 ft., $17.50. Available from Excel 
ee Products, 4230 Drummond Place, Chicago 39, 
Ilinois. 

Thrilling, on-the-spot, and intimate details 
of the various actions on the important 
fronts throughout the world are shown in 
News-of-the-World releases. 


. rs * 
WORLD OF PLENTY, SILENT VILLAGE, | WAS A 
FIREMAN, and BEFORE THE RAID. All 16 mm 
sound. Available to schools, clubs, and similar 
groups at a nominal service charge, from British 
Information Services, 360 North Michigan Ave., Chi- 
cago |, Ill. Further information on request. 

These films are the new releases of the 
BIS and deal with various subjects of in- 
terest. World of Plenty (5 reels) deals with 
food production as it was, as it is, and as it 
might be. Silent Village (4 reels) is a memo- 
rial to the people of the Czech village of 
Lidice. J was a Fireman (4 reels) shows the 
work of Firemen in wartime England. Be- 
fore the Raid (4 reels) is an exciting ac- 
count of the activities of the Norwegian 
Underground. 





MOVIE MAKERS! 
CASH IN ON YOUR IDEAS 


POPULAR PHOTOGRAPHY will pay you 
from $3 to $5 for movie making ideas, 
hints, or kinks which you have worked out 
and found practical. We especially want 
ideas on picture taking, editing, and pro- 
jection. Descriptions of home-built gadgets 
are also welcome. Contributions prefer- 
ably should be illustrated with photographs 
or sketches. 
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FROM 

THE YEAR’S 
FINEST CURRENT 
RELEASES IN 
SOUND & SILENT 
SMM. & 16MM. 


PICTORIAL HISTOR Y for ALL POSTERITY 


oe News-of-the-World brings you the newest, most com- 

plete compilation of the most important historical 

ROOSEVELT & CHURCH- = events to transpire in the history-rich year of ‘43! 
ILL AT CASABLANCA =—s Never before have your home movies provided the 

* thrill and educational value of seeing re-enacted upon 

your own screen the very events upon which the destiny 

ALLIED CONQUEST OF of men and nations hinged! Here is truly the “key” 





SYMBOL 


assures you of the finest 
prints available in both 
16mm and 8mm. Spe- 
cial attention has been 
given to the high qual- 
ity of the PRINTS. 


AFRICA, SICILY film in your library . . . and because it's a News-of- 
& ITALY the-World release . . . it's specially processed in our 
own laboratories to give you a superior presentation 
* of = only pictorial excellence but technical superiority 

as well. 


YANKS BOMB BERLIN 
EXCEL MOVIE PRODUCTS 
ian daaanced 4230 Drummond PI. 
of Chicago 39, Illinois 


RUSSIA'S CONQUESTS See your dealer Today Sure! ... or if he cannot supply you 


* USE THIS HANDY ORDER TODAY 
| 












Excel Movie Products, Dept. 11 | 
BOMBING OF TOKYO | 4230 Drummond Place, Chicago 39, Illinois 
| Gentlemen: Enclosed find $ Please send me ‘‘Ilighlights of! 
History of 1943’ as checked below. 
| O 16mm Highlight. Approx. ft. 100 ft. .............. ee 2.75; 
| OD 16mm Digest. Approx. ft. 200 ft. .. See ined .. 8.50 
VICTORY IN THE | © 16mm Complete Approx. ft. 360 ft. 2... ecco. : aie ar 
LEUTIAN 0 16mm Sound. Approx. ft. 350 ft. ..... ou sek . 17.50 
A s | O 8mm Highlight. Approx. ft. 50 ft. .......... wee ae 
| O 8mm Digest. Approx. ft. 100 ft. ........ eta’ ‘ 2.70) 
. | O 8mm Complete. Approx. ft. 180 ft ee ee Pees 
MAC ARTHUR'S ROUT p Name eeeeeecceeerereeceens “Aaah <taekadteetelbob tend eal 
OF THE JAPS AND | 
LATEST VICTORIES | 


ORR EUREREREEEEREEEEEES |. LDREEREREOEEEEE SE.” 1) eee eee eee rere 


Subject to Current Revision 
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****¥* HABER & FINK * * * ¥ ¥ * 
Yow Yorks Leading Photographic Store 
for NEW or USED Cameras 
and Sound Equipment 


»* 
* 
+ 

















Victor Sound Projector Model 40B—new. (Quick 85 mm Sonnar F2 telephoto lens.........- $585.00 
“deliv very av aila ‘le only on high priority) $425.00 CORTAS Mode! TH, So Sonnar R1.5 and ~wereee 00 
ANNIV me ARY SPEED GRAPHIC—4x EK @iss filterS......-seecesessese 
TAR F4 Kalart sanee finder, Taonteicainn 314x414” R. B. G RAPLEX SERIES C, Cooke 47 
synchronizer, and case, (Quick delivery avail- F2.5 lens and carrying case..........---; .$175.00 
able only on high "priority) oa 6.678 . $205.00 De Jur Versatile Enlarger— # 2— 35 mm to 21/4x 
ZEISS 9x12 Ideal 6” F4.5 Zeiss Tessar Lens. . $126.00 3i4—less lens—$67.50; 312” Wollensak F4.5 
9x12 Linhof Zeiss Tessar F4.5, Compur, Hugo MOMS wae ee eee eee eee eens pe veccees 5 .$17.00 
Meyer rangefinder ...++e+-++++--+seesses $275.00 Eclipse Model #125 Enlarger, 35 mm to 24x 
16 mm EASTMAN KODAK MAGAZINE F1, Osos 46 pa 3% with 3” F6.3 Iris lens.........- -+ + -$32.50 
lens, and CASCE—NEW.cercescesessesesess " 
16 mm BELL & HOWELL TODA, 1” F2.7 Cooke 
lens in focusing mount 2: 4 eG es: $215.00 Carl Zeiss Metal Paper Masks 
16 mm VICTOR Model 4, 1” ¥F1.5° Woliensak 214x 312 (6.5x 9 ons 03.90 let... .. «<2 0.96 
COSC OHO Pe TOSOEOC OS CES OSC CCE SO SCS» $158.00 3ifx 41 (8.3x10.8 em), $1.50 List 1.20 
16. min’ VICTOR MODEL 4, ‘1? F1.5 Cooke Lens.$200.00 314x 434 (9 x12 cm). $1.40 List .$1.12 
16 MM Waid, & HOWELL Automaster, 1” F158) 0°90 ghee 494 (18 set 4 cme $t-80 tatoo css cgias 
e ME FOOSE SRS OCEK?C ORCC EEE SOE KS ° 7 °F 3 3 : 
16 mm Keystone Modei B1, F3.5 lens... /22: $ 34-98 , 2c, Ze OS Oe os Ge -33 +4 
16 mm Keystone Model A3, F3.5 lens....... . 12°" = ‘ 4's 5 ae * 
[3 mm Keystone , Model aa Os.7 tous... “$,52:50 91x12 (24 x30 cm). $3.50 List........ $2.80 
16 mm Bolex, 1” Fi $ ‘ooke jens “me 
16 mm Bolex, 1” , Fi 5M eyer ba r imonitor an lane. $279.00 ar 1 Zeiss Wood Printing Frames 
8&8 mm BELL & HOWELL ARISTOCRAT, F2.5 1S 
Cooke Lens with critical focuser...... .. $136.25 bE cat th = ) edie thal sats ie - $9.73 
8 mm REVERE Model 88, F3.5 lens.........$ 38.50 a8" man aga ll ip ae a Ae dh vires $0.88 
8 mm REVERE Model 88, F1.9 lens....... 3 LL og si cin tn Nia hs dia bel gata Mi 
8&8 mm KEYSTONE Model K&, F3.5 lens ° 
& mm KEYSTONE Model K8, F2.5 lens $ 41.50 MISCELLANEOUS 
8 mm KEYSTONE Model K&, F1.9 lens ..$ 64.95 
ZEISS SUPER IKONTA B, Tessar F2.8 and Ev- (mh. &.  . SRPULEPTECTLTCET Teer e S$ 6.60 
eready Case, Contameter, three Zeiss filters, Armored Cable Releases. CSCKK ACH CERO ORE 5 .80 
sunshade, Albada viewfinder—brand new $299.00 i a Ce PEED ccceoecrcnceece eee $ -60 
ZEISS SUPER IKONTA BX, Tessar F2.8, and Parta-P0dS cccoccseccccsescs ow +n + oneal 5 4.50 
tveready Case, Contameter, three Zeiss filters, a — - —. chain tripods... o« .60 
Albada viewfinder and sunshade—new $350.00 ady cases for Contax It 14.00 
85 mm ZEISS SONNAR F2 lens, for Ag bi AX. 234.00 Bakelite filter cases (for filters 32 mm to 42 mm), -50 
Ox12 ae Iss JEWEL, Zeiss Tessar F4.5 Compur. 169.50 Rear Cap for 5 cm Contax lens .75 
EXA oa B, Zeiss Tessar F3.5, ¢ ‘ase, wee 175.00 Dust Cap for Contax Camera where iens is hog 1.20 
f ite COCO O SOOO C OC eSe Terese eeseesees ° MOVER cocccccesseseveses ea d 
LEICA 4 Modei G, Summar F2 and mreret ady_ Case Camera neck str os with lock ends...... ---$ 2.19 
Le ar © caperd F4 telephoto lens Vidom 42 mm lens caps, metal.......-+-.+++++. ooo aaa 
Viewfinder .cccccessseerseesesenvees . $435.00 Red Filters for Magniphot Enlz arger . bine om 3.75 
CONTAX Ofodel II, Sonnar F2 and Evere ady Lighting Equipment for Reproduction Terre * | 
‘ase, 85 mm Sonner F2 telephoto lens Al- $510.00 beg, eee Sader for ee B soe ceee at 
bad lewfinde: ‘ Soft Leather Pouches for Suver St cece x 
; Et NAR ry IT AE F: amd Eveready Case Soft Leather Pouches for Super Seeacte id <nean > 4.95 
KINE EXAKTA BIC TAR F2 ) 
— —_ — - —— 
We pay the Highest C _ Price for all types of eneeneaiiiin endeniiiel 
Higher Values can be Obtained When You Trade Your Equipment... 
| 





























- . . « Sight, sound, sequence 
These are the elements of Sound Motion Pictures, that today 
are accomplishing miracles, in preparing military forces for 
victorious combat, in training inexperienced civilians for 
victorious war production and home defense—the fastest, 

most thorough training the world has ever known. 


Tomorrow, look for these 3 S’s to accomplish further miracles 
—miracles in broadening the scope of education, in speed- 
ing up training for the,exciting, competitive transition to 
post-war problems. 


Victor Cameras and Projectars are serving on the Home and 
Fighting Fronts the world over, Its factories are also produc- 
ing important radar, airplane and technical parts to speed 
Victory. Its laboratories are testing new developments to 
reach new highs in perfection. L6ok to Victor—the active 
force in 


16mm Sound Motion Pictére Equipment 
% 


VICTOR wea 


HOME OFFICE AND FACTORY: DAVENPORT, IOWA 
242 W. 55th St., New York City © 188 W. Randolph, Chicago 
Distributors Throughout the World 
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Behind the Scenes 
of a News Parade 


By EUGENE W. CASTLE 


President, Castle Films, Inc. 


f bee projector owner who collects films 
is particularly conscious of history. He 
is well aware that the year now drawing 
to a close has been a year of many tre- 
mendous events in the world struggle. In 
retrospect, the most recent headline hap- 
penings loom so large they throw out of 
focus other great moments within the 
same year. It is therefore difficult to look 
back and see the entire News Parade of 
1943 as it actually happened. Great men 
and stirring moments have passed in the 
dramatic procession. The sound and the 
fury of the present drown the booming 
echoes of the past. 

Fortunately, the parade can be repeated 
through the magic of the motion picture 
medium. The task of presenting it, how- 
ever, in a single reel, the compressed 





Examining film from every fighting front. 


story demanded by home movie collectors, 
has become a stupendous editorial job. 
Year by year, the tempo of the Big 
Parade accelerates; more and more events 
of spectacular importance occur until 
editors of a News Parade each year find 
their task more and more difficult. 
Think back, for instance, to 1937. Hit- 
ler and Mussolini signed their Axis 
pact. Japan had started bombing helpless 
China; Franco’s “dress rehearsal” for the 
big show had reached the siege of 
Madrid. Today, the story is vastly dif- 
ferent. Think back on 1943. North 
Africa, Russia, Battle of the Atlantic, 





Miles of negatives are carefully matched. 
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Attu, New Guinea, China, Tunisia, Mun- 
da, Pantelleria, Sicily, Italy, and a veri- 
table 
happened since the beginning of the year. 

Available to our organization was from 
two hundred feet to over a thousand feet 
of 35 mm negative on each of these 
stories, supplied by cameramen covering 
every fighting front. Together with. film 
stories of other important events of 1943 
we had some twenty thousand feet of film 
from which to assemble a little less than 
one thousand feet, the master negative 
length of a single reel home movie. 

This is not only a problem of selection. 
It is a problem of treatment, and for this 
reason an orthodox assembly of a series 
of scenes to cover adequately and with 
interest a specific story will inevitably 
run to a prohibitive length. The obvious 
next step is to shorten the length of each 
individual scene. But if this system is 


followed, a series of flash scenes is the 
result, not enough of any one scene and 
an irritating sequence on the screen. 





Two sound channels ready for recording. 


Creative editing is the only answer to | 


this problem, and it can’t be explained by 
a series of exact rules. It is the achieve- 
ment of pictorial coverage by effects and 
the use of the “cut-back” to create the 
illusion that far more of the story is on 
the screen than is actually the case. No 
editor can sit at a cutting table and pro- 
ceed to do this job in one session. 


kaleidescope of other headlines | 





The News Parade of 1943 came from the | 


cutting table after the first editorial effort 
as a five reel picture. Another session 
with the scissors and it was a little less 
than four reels. Then I yelled for two 
extraordinary scenes that were missing. 
My assistants say I have a memory for 
newsworthy shots to make an elephant 





Screening first assembly of News Parade. 
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For Your Home Entertainment 


FILM THEATARETTES presents 


HONEY MURRAY 


Nationally known stage and movie star, 








featuring her unique dancing turns from 
Mark Warnow’s new musical hit 





You’ve admired the sparkling per- 
sonality and gorgeous gams of Honey Mur- 
ray in the movie “Stage Door Canteen”, 
and such Broadway musical hits as “Pana- 
ma Hattie” and “Early to Bed”. Now Mark 
Warnow, conductor of radio’s famous Hit 
Parade, brings her to Broadway as one of 
the stars in his new show, What's Up. 

Two feature numbers have been pre- 
served by Film Theatarettes so you can see 
them over and over again in your own 
home . . . so you can thrill to the curves 
of this luscious blonde siren . . . at your 
own command performances. Saucy! 
Tempting! Delectable! These are the only 
words adequate to describe this new sweet- 
heart of the dance. Watching Miss Murray 
is fun that will never bore you ...anda 
new way of entertaining your guests. Or- 
der a bit of Honey today for sweetness 
that isn’t rationed. 


Choice...”“Pamela” [ “A Soldier's Dream” (1) 


8mm 50-ft. Film eee $3.75 
16mm 100-ff. Film . . . $4.75 


16mm 100-ft. Film (sound) .. . $7.50 


FILM THEATARETTES. INC. 


77 WEST 45th St., NEW YORK 19, N. Y. 


Your blood can save a soldier's life... 
donate a pint to your local Red Cross today! 
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lémm. MUSICAL 
FILM REVUES 


Featuring the Greatest Array of 
TOP-FLIGHT BANDS 


and 
HEADLINE PERFORMERS 


100 foot lengths. 36 titles including: 
YOU'RE A GRAND OLD FLAG 

Sung by Men and Maids of Melody 
BLUES IN THE NIGHT—Cab Calloway 
1 AM AN AMERICAN—Carolyn Marsh 
PASS THE BISCUITS, MIRANDY 

Spike Jones and His City Slickers 
SHINE—Louis Armstrong Orch. 
OH, SUSANNA—The Charioteers 
BASIN STREET BOOGIE—Will Bradley 
TURN OUT THE LIGHTS—Vincent Lopez 
EL RANCHO GRANDE—Barry Wood 


PRICE: $7.50 per subject 
Note: for non-theatrical use only. 


WALTER O. GUTLOHN, Inc. 


25 West 45th St., Dept. F-1, New York 19 








TAKE IT IN 
STEREO! 


HAT’S the 

way the Army a Navy take 
pictures! No “flat” print can com- 
pare with a stereoscopic trans- 
parency made and enjoyed with 
the Stereo-Tach and Viewer Out- 
fit No. 101 and your 35mm cam- 
era. 
Still available at ... $22.50°* 

* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 

ADVERTISING DISPLAYS, INC. 


Dept. T-5 Covington, Kentucky 














CAMERA FILM 


100 FEET—$2.40 
Smm. Double, 25 feet—$1.25 
Prices Include Processing 
35mm_ Bulk Film 10c foot including developing 
(160 piesures) minimum order 20 feet 
© subjects. 
of tinished subjects 
LIFE oF CHRIST—7 REELS (Sound) $100 
CROWN OF THORNS—8 REELS (Sound) $100 


EXHIBITORS FILM EXCHANGE 


630—Sth Ave. (Dept. P), Film Center Bidg., N. Y. C. 








MOVIE RENTAL SERVICE. 


SOUND FEATURES...... $4.95 
Silent—200’ 8mm. and 400’ 16mm. 25c per reel. 


Large selection. Free list. Projectors, cameras. 
screens, rented. Motion picture camera film in 


stock. Bargains in ciné equipment. 
NATIONAL CINEMA SERVICE 
71 Dey St. Worth 2-6049 N. Y. 7, N. ¥. 
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envious. I don’t know about that, but I 
do know that years of experience in the 
selection and editing of film to produce 
an effective News Parade seems to etch 
an effective shot on my brain and I can’t 
forget it. 

Back those two scenes went into the 
picture, and other cuts were made. Then 
the job became more difficult. Coverage 
from the broad standpoint of historical 


| importance was of first consideration. 
| Coverage from the angle of complete facts 


| was next. 


Coverage with a view to ob- 
taining clarity and dramatic interest was 
the final test. 

Once the sound version and Complete 
silent 16 mm version are ready, the job of 
editing the Complete and Headline Edi- 
tions for 8 mm projectors brings in new 
problems. Not so much for the 180-foot 
version in 8 mm, but remember, the 50- 
foot Headline Edition is equivalent to 
only 250 feet of 35 mm. This means that 
the original 35 mm negative must be 
sharply reduced in length for the Head- 
line 8 mm version. And again, editorial 
problems are not merely those of elimi- 
nation; important as these are we have 
to assure story coverage. The Headline 8 
mm version must cover all the important 
news events of the year. We have to 
remember also that many 8 mm projectors 
are used with a short “throw” resulting 
in a small picture on the screen, there- 
fore we must use more close shots, dis- 
carding long shots of important action 
which may not be seen clearly. 

The titles must be kept so brief as to 
be models of concise statement with no 
flourishes permissable. “The tide of vic- 
tory rises in the Battle of the Atlantic”, 
becomes, “U-Boats Smashed!” The job, 
ever in mind, is to provide a home movie 


for the owner of an 8 mm projector that | 


will be worthy of its subject in contents, 
coverage, and presentation. 

The passing year has been so filled 
with history-making events that the job 
of producing this motion picture record 
becomes not only a big editorial task, but 


one which has certain satisfactions and | 


rewards. There is the knowledge, of 
course, that we are providing many thou- 
sands of people with a living history of 


| events such as no previous era in world 


| of Europe. 


| only 


| 


affairs ever produced. Today, camera- 
men are actually giving their lives on the 
firing lines in order to obtain pictures. 
In addition, these News Parades are 
shown all over the world wherever men 
of the American armed forces gather, in 
camp, on the decks of ships, in the Arctic, 
the tropics, and in the reoccupied areas 
Men in the training camps 
are given an understanding and appre- 
ciation of the great pattern of courage and 
brilliant accomplishment created by those 
who have preceded them. Workers in 
hundreds of war plants gain a new in- 
sight into the importance of their jobs 











and the place they themselves actually | 


occupy in the crusade on many fronts. 
There is another reward. We know of 
one incident to indicate that this 
greatly satisfying experience may often 
have been repeated. A letter was re- 


ceived. “, .. my boy was killed at Mid- 
way. I have your scene of him in action, 
fighting. I know his sacrifice was a direct 


contribution to a great victory.”—m 
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TWO Wesco GIFT 


Weseo VIEWER AND 
12 SLIDES $7.50 


No. I—VIEWER and GENERAL SCENES 
No, 2—VIEWER and HAWAIIAN SCENES 


Twelve general scenes or 12 Hawaiian 
views specially selected from“Ameri- 
ca’s Finest Slide Library” are packed 
with the Wesco viewer to make this 
ideal gift. All of these 35mm. trans- 
parencies are reproduced from the 
professional Kodachromes of Mike 
Roberts and other leading color pho- 
tographers for great sharpness, depth 
and fidelity. 
Write for free folder in full color.. 
slides at your camera store 


WESTERN COLOR PRINT CO. 


2134 All 





-or see 


Way 


Berkeley 4. Califorma 


ston 








ee JCA Tmas Oifts——— 
HOLLYWOOD 


Yeu 


For 2’x2” SLIDES 
and 
35mmSTRIP FILM 
Streamlined, lightweight, 
affords extraordinary 







dimensional ettect. 
A Unique $9. 45 


= 
 eiinieaealineniaes “‘THEATARETTES”. 
STAR & GARTER featuring Georgia Sothern 
8mm—50 ft...$3.75 16 mm—i00 ft...$4.75 
16 mm SOUND EDITION............ $7 
12 other interesting Home Movie 
THEATARETTE Subjects 














Intercontinental Marketing Co. 


95 Madison Av a ee Sold a) ee | 
23 E Ohio Street, Chicag ii 


IT COSTS MORE 
-.-eBUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a bit more than the ordinary— 
but in comparison—it’ s worth a Jot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you’ve had pro- 
in these superior laboratories. 
Write for information about special club member- 
ship and price lists. 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 
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NTO the design and development of finer 
photographic apparatus the B and J organ- 
ization brings forty-six years of experience. 
That is why B and J products are the accepted 
equipment of better photographers every- 


where. 











Today buy BONDS! Tomorrow when the 
peace is won, you'll find new B & J con- 
tributions in better photographic equip- 
ment awaiting you. 





edale 


223 WEST MADISON STREET, CHICAGO 6, ILLINOIS 


‘Sala by good dealetm éveryimper. 














i Leica — Contax — Ikoflex — 


| Exakta — Plaubel Makina — 
; Ektra — Rolleiflex — Korelle 
; Super B — Bantam Sp. — etc. 


* Ernemann Reflex 314x414, 614" f4.5 Tessar... .$ 49.50 





Graphic 314x414, f3.5 Tessar, Comp., Kal. r.-f..* 175.00 & 
Graphic 4x5, f4.5 K. A., Comp............... 95.00 & 
Conley 10” 6.8 lens, 1/300 shutter.......... 75.00 
* Bee Bee Range-Finder, chrome (new)......... 5.00 & 
4 Cooke 114” focusing f3.5, 8 mm. tele. (new)... 75.00 
F Bausch & Lomb Microscope................. 49.50 
F Leitz 6x30 Light Weight Binocs..... 85.00 § 
} Bee Bee IV 9x12 enlarger, f4.5 lens, etc....... 93.50 
f 4x5 R. B. Auto Graflex f4.5 Tessar f.p.a. 190.00 
§ B. & H. Turret 8 (critical focuser) £2.5 Cooke 4 
and 134” Woll. tele. . . 149.50 & 
4 6x13 Heidoscope Stereo, Zeiss Tessars f4.5, ete. 195.00 z 
# Watson 2'4x314, £3.8, Meyer, D. A. Comp 95.00 3 
Keystone Projector 16 mm. 19.50 ; ; 
¥ Primarette £2.8 CZ Tessar, D. A. Comp 95.00 
% Popular Pressman 314x414 {2.7 CZ Tessar 195.00 : : 
f Elmwood AM miniature enlarger 19.50 
* Valoy enlarger, long post 45.00 % 


10- -Day Money - rer @umenee 
_p. B. REGULATIONS 


—doctors, hospitals, 














d-users - 
Now, — gazines, all Government sted 
newspapers, se factories, etc.—-are _— 






riments, defen t without priority 
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Liberal Trade-ins 


We are allowing highest trade- 
in values ever offered on all 
cameras and equipment! 


Highest Cash 
yoFor Your Camera..,, 


Turn your extra camera and equipment 
into cash today!!! We buy cameras, Ppro- 
jectors, lenses, microscopes, binoculars, 
etc. ... or consign them to us to sell at 
your own asking price ... We are actually 
paying the very highest prices possible in 
the entire country today, particularly for 
the more expensive cameras . . . Write, 
wire or call... For quick action, ship direct 
to Department C, Express collect for our 
highest exact figure; er C.0.D. _with 
privilege of exami If no tr 

equipment returned Prepaid and Insured. 












geo. levine & sons 
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CAMERA CLUBS 


Raritan Club Offers 
Helpful Suggestions 








A boon to newly-formed clubs and a po- 
tential help to those of longer standing is an 
offer received recently from the Raritan 
Photographic Society, of New Brunswick, 
N. J. A mimeographed sheet containing this 
outfit’s print committee rules and a lively 
bunch of program suggestions will be sent 
for the asking to any club secretary in- 
terested enough to write. Not that the Rari- 
tan folks feel that they have anything ter- 
rific to offer at this time—but we know from 
experience that any and all suggestions are 
welcomed by a program chairman. To get in 
touch with the Raritan group in this con- 
nection, drop a line to Secretary B. D. 
Karmatz, 203 Adelaide Ave., Highland Park, 
N. J. 


aN. 


Pictorial Photographers Try 
Salen Innovation 


In place of the usual list of salon rules to 
be found accompanying salon entry blanks, 
a friendly letter has been included with 
blanks for entering the 1943-44 Salon of 
the Pictorial Photographers of America. The 
New Yorkers this year have opened their 
show to “prints of any size, mounts of any 
size, and pictures of any subject.” It is 
stated in the letter that one reason for this 
is that the club is trying to keep pictorial 
photography in the field of art, and that 
art should not be restricted. It is promised 
that small prints will be judged and hung 
under suitable conditions, and we feel that 
the experiment is decidedly worth while. 


Detroit Guild Course 
Based on Questionnaire 


The current short course in photography 
being offered by the Photographic Guild of 
Detroit (Mich.) is designed exactly accord- 


ing to what the membership wanted to get 


out of such a series of lessons. Each club 
member was polled by que stionnaire regard- 
ing his wishes and requirements along this 


line, and the resulting streamlined course 
has been stripped of history, mathematics, 
and theory. In the words of the Guild’s 
bulletin editor: “You’ll see it done, you'll do 
it, you'll ask questions—how can you go 
wrong?” With able photographers giving 
lectures and demonstrations in this vein, the 


Detroiters are sure of enjoying many a con- 
structive session this winter. 


Minneapolis Ciné Club 
Has Attendance Booster 


A business-like system of obtaining official 
permission when planning to be absent from 
a regular meeting is holding absenteeism to 
a minimum among the membership of the 
Minneapolis (Minn.) Ciné Club. Any mem- 
ber who has a legitimate excuse for not at- 
tending the scheduled gathering must have 
this excuse passed upon by the club secre- 
tary instead of merely staying away. While 
some readers may feel that this is carrying 
things a bit far, you must not overlook the 
virtues embodied in a setup of this kind. 
First, the program chairman is_ thereby 
given a pretty fair idea of how many to plan 
on with reference to seating arrangements, 
refreshments, etc. ; sec ondly, unless you have 
a pretty valid excuse you’ re certainly going 
to be on hand. 


Twe Clubs Ready 
With Exchange Salons 
A set of prints has been prepared for cir- 


culation in the southern, midwestern, and 
western sections of the country by the Syra- 


cuse (N. Y.) Camera Club, according to 
word from Secretary J. O. Sprague, who can 
be reached in care of the Syracuse Museum 


Arts, 407 James St., Syracuse 3, 
As we went to press,.another travel- 
ing show was being readied by the Syracuse 
group. 


of Fine 
ie 


Traveling Salon Lost 


Present host to the traveling salon from 
The Photo Art Guild Inc, of Cleveland, 
Ohio, is requested to return it to the Guild, 


express collect, after exhibition is finished. 


The address is 2104 Euclid Ave., Cleveland. 
Loss of schedule prevents direct contact. 
Your co-operation will be appreciated. 
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RE-LIVE 


PRE-WAR TRIPS 





With COLOR SLIDES 


from the 


LIBRARY OF 
KODACHROMES 


Banff, Bermuda, Hawaii, Glacier—no 
matter where you traveled—you’ll find 
S.V.E. 2” x 2” color slides of places visited. 
Each is a masterpiece of color photogra- 
phy. The S.V.E. library also includes 
color slides on Art, Nature Study, the 
Sciences, and many other subjects. 








Ideal Christmas Gifts 


For your convenience, S.V.E. slides are 
available in selected sets on related sub- 
jects—5 slides to the set, for $2.50 com- 
plete. Each set, without extra cost, has 
39 S.V.E. Glass Slide Binders for mounting 
your color transparencies. See S.V.E. 
Color Slides and Slide Binders at your 
favorite camera store. Write for descrip- 
tive circular now! 


SOCIETY FOR VISUAL EDUCATION, INC. 
Dept. 1P.P,, 100 East Ohio Street, Chicago 11, til 


BUY MORE WAR BONDS! 











YOULL BE DELIGHTED 


35mm. FILM 








DEVELOPED 
36 ENLARGEMENTS 
16 Exp. Split Enlarged 55¢ 
Prove it to yourself—send your next roll to 
precision. Modern Beauty meta eh 
deckled, with embossed margin and 
money and roll or write for Free es 
m 
Exposure roll TY ye and com- 
plete set per Professional 
sures. 
U. S. PHOTO SERVICE 


8 Exp. Roll Enlarged 35¢ 
us. Fine grain developing, ‘‘electric-e om, 
less than 25 prints FREE print a 
Professional contact finishing,  8- 
0 
prints. Print credit for poor expo- 
Box 5710-A, Dept. A, Chicago 80 
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us Here they are: 


l. Fill out the coupon below, 
describing what you have for 
sale. We will immediately 
tell you approximately how 
much we can pay you for it. 


2. Express your equipment to 
us subject to inspection. We 
will advise you what price 
we can pay. If this is not 
satisfactory, we will return 
equipment to you prepaid. 
Let us make you an offer now 


EXPERT FINISHING 


Our business is expert photo- 
finishing. We'd like you to try 
our service. Send us a trial roll 
to be developed and printed. 











ear ae 


The FOX 


COMPANY 


Popular PHOTOGRAPHY 


SAN ANTONIO, TEXAS 


Because manufacturers are busy with war work, no new cameras are being 
made, This is the reason The Fox Co. is serving its customers by assembling 
usable photographic equipment and getting it back into useful service. 


To make ‘it easy for you, we offer two methods of selling your equipment to 


35 


FILM DEVELOPED! 


36 EXPOSURES 
DEVELOPED & 
PRINTED TO 
34x47 
SIZE 
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(Name of Camega or other Equipment) 





(Kina 6f Lens and Shutter) 





(Model or Year) 





(Condition) 


MAKE-ME YOUR BEST OFFER: 


Name 





Address 





City State 


cee Se eee OEE EO EE OO EEE OEE EEE EE HOw 


THE FOX COo., 
Dept. H, San Antonio, Texas. 


I HAVE FOR SALE: 











————— 
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~ PHOTO-FINISHERS 
OVER 35 YEARS 


You can deal with The Fox Co. 
with complete confidence, with 
every assurance of honest ap- 


praisal and fair prices always. 


This firm has been established 
for more than 35 years. Has more 
than 200 employees working 
night and day to care for its tre- 


mendous volume of business. 


The Alamo National Bank of San 
Antonio will gladly answer any 


inquiry you may care to make. 
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- SAN ANTONIO, TEXAS. 


SOMEBODY NEEDS THE EQUIPMENT YOU ARE NOT USING 


Somebody needs your old and unused cameras and photographic equipment. 
Sell them to us now. If in good condition, we will pay up to 50% of the retail Mail THIS COUPON or SHIP YOUR EQUIPMENT 
price. You'll get quick cash for War Bonds or other purposes and your camera 
will go to work right away for someone who really needs it more than you do. 
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OLDEN 


CAMERA &LENS C0 





Bantam Rolleifiex 
Kodaks Agfa 
Argus Y & S Kodak 35 
Robot Monitor 
Perfex Ikofiex 
Sitios Still Available ,, satin 
Revere Weston 
Ingtruction booklet for any camera .$ 0.25 


Bolex H-16 or H-8 Camera, Turret brand new f:1.9 

or f:1.5 lens, Special Automatic individual frame 

counter, case. . 258.00 
Kodak Medalist f:3.5 Access. back, case and equip ye 
16mm Magazine f:1.9 and case 06.00 
Keystone K-8 f:3.5, sunshade, four filters $36.75; 

with f:2.5 lens 


Rolleiflex Standard Tess. 3.5 Case, Kalart Flash 


Shade, 3 Filters 78.00 
Leica III B Elmar 3.5, Latest 239.00 
Super Ikonta B, Tessar 2.8, Abbey flash, Acces... 218.50 
Night Exacta B, Biotar f:2 ase 249.00 
5x7 Jewel Box, Graflex Back, 3 Holders, Roll } ilm 

Adapter, complete. , 65.00 
4x6 Zeiss Orix Tessar 4.5 6 14” epr., adapter and 

holders ° .00 

8.8. Dolly Xenar 2.8 cpr., Kodachrome Adapter, 

~ Sede _ ors $78.00; Tessar 2.8 cpr., Rapid.. 88.00 
Exakta B Tessar 2.8, case, flash outfit ‘ 148.00 
Ciroflex Wollensak 3.5 Case Color Adapter 64.50 
90 mm. Elmar, f:4 Telephoto Lens for Leica 106.00 
Leitz Vidom Finder 64.00 
Super Omega B enl: wer 3” ‘es 4.5 Wollensak lens.. 89.50 
214x314 Graflex R.B. 82.00 
Omega A Enlarger. 42.00 
4x5 or 5x7 Agfa View, latest 65.00 
President tripod, 3 way tilt, Brand New . 19.50 
Gaumont Stereo 6x13 Zeiss f:6.3 and Magazine.. 69.00 
Plaubel Rollup Rfdr Anticomar f:2.8..... 105.00 
Super Ikonta D RF Tessar 4.5 case. ... ; 119.50 
Voigtlander Bessar RF Skopar 3.5 cpr. rapid, 

case and flashgun. . f . 105.00 
Perfex 55 Wollensak f:2.8 Case & flash : 81.50 
- vin 214x314 Latest Color Camera R.F. Dogmar 

4.5 epr. 12 Holders, Case 
6x9 Maximar A Tess, 4.5 C pr. D.A., Kalart rf 

Mend. Gun, equip. Case 115.00 
314x414 Tele Graflex RB Xenar 4.5 18cm lens... 125.00 
Leica G Summar f:2, chrome, Leitz gun, Prism 

finder, 3 filters, shade and case 
6x9 Cut film camera D.F. f:4.5 cpr, holder and 

adapter J 
9x12 ce ant Enlarger 5! :” £:4.5 lens ‘like new.. 129.00 
Parvola Ihagee V P Xenon f:2 cpr rapid ..... 89.00 


HIGHEST ALLOWANCE 
TRADE IN OR— CASH 


All cameras will be shipped on our 
ten day trial basis with money back 
guarantee. 





1265 BROADWAY at 32nd Street 


Revere 88 £:3.5 $38.50; Model 99f:2.5 77.50 
Rolleicord I Zeiss t:4.5, case—Kalart fi ash, access. 108.00 
Kodak Ektra f:1.9, latest...... 373.00 
Anniversary latest 4x5 Speed Graphic outfit 4.5 
epr. lens, Rangefinder De Luxe case, Abbey 
Gun i Equipment 239.00 
Tkoflex II Zeiss Tessar 3.5 Case & Gun 158.00 
Kurt Benzin Folding Reflex 9x12 em., Zeias Tessar 
5, 614" Holders, Adap. like new. 98,00 
4x5 B & J Press f:4.5... : . 89.00 
Min. Speed Graphic, f:4.5 Kalart RF, Flash 
Synchronizer, Hol ler, Case, Filters, Shade 198.00 
9x12 Zeiss Juwel 6” Tessar 4.5 cpr 195.00 
Contax II f:2, Case; Filters, Sh: «Al $267.00; Tess. 
2.8 00; Contax III, latest, & Case Sonnar, 

f:1 365.00 | 
Ail Telephoto & Wide Angle Lenses for Contax, 
Leica & Exakta avails able. Write your wants. 

Linhof Standard 9x12 Tess. 6” 4.5 or 6” f:4 Double 
Plasmat cpr. Range Finder; Case Holders, 
Adapter...... 210.00 | 
Argus ( ‘ombination Sun Shade for C , C2 or C3, 4 
optical filters & Case Mane 5.75 
45 B& J Press, Kalart RF, "Abbey Gun f:4.5 
Goerz Dogmar 514” epr., or similar lens Holder, 
Range finder. . ee 
214x3'G BA J Press or Busth Re porter camera 
Wollensak f:6.3 Velostigmat lens, sunshade, four 
filters, holder $75.00; with 12cm Tessar 4.5lens. 98.50 
5x7 Home Portrait Graflex—Latest 164.00 
Busch Perscheid f:4.5, 36 cm lens, Packard Shutter 95.00 
4x5 Tele. Graflex RB, Zeiss Tess 4.5, 21 cm...... 144.00 
Leica F Elmar 3.5 . 185.00 
Foth Derby II Rfdr. f:2.5 Case 54.50 
Super Kodak six 20 Le‘est, Case. . 169.00 
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Take Your Camera 
To the Museum 


(Continued from page 29) 


in my experience, exposures under the 
average museum display lighting rarely 
need to exceed one minute at f 8 or so. 

The main objection to using the dis- 
play lighting by itself is that the diffused, 
overhead illumination tends to cast deep 
shadows. You can rectify this trouble to 
some extent by means of overexposure 
and underdevelopment of the negative; 
but if arrangements can be made to use 
additional lights the latter can be used 
to good advantage in filling in shadows as 
needed. Ordinary household bulbs hav- 
ing an output of 60 or 100 watts prob- 
ably are best for this fill-in purpose, and 
will be found entirely adequate when 
used in efficient reflectors. Lamps which 
are too bright are apt to dominate the 
illumination and may easily throw shad- 
ows on the background. Diffusion screens 
of some sort are recommended whenever 
you do make use of auxiliary lights, in 
order to soften any shadows which can’t 
be eliminated by placement of the lamps. 

If you’re good enough at it, you can 
“paint” the foreground with a small bulb 
in a reflector in order to equalize the 
illumination. It will take some experi- 
mentation to determine the proper num- 
ber of times to sweep the lamp back and 
forth across the area to be lightened up, 
but once you hit on the right way of do- 
ing this kind of fill-in work you can add 
illumination where needed without pro- 
ducing objectionable shadows. 

Whichever kind of auxiliary lighting 
you choose, take care lest the lens pick up 
any reflections from the glass of the dis- 
play case. Here’s an instance where the 
combination of groundglass focusing and 
the use of a polarizing filter can be used 
to excellent effect. 

The effect of a night flash shot can be 
duplicated very simply by the use of a 
floodlamp or a flashbulb. Place the light 
source near your camera and shoot at 
an angle to the glass case, and you'll avoid 
reflections. The background will come in 
very dimly, if at all, and your animal | 
subject will stand out strikingly at close 
range, much as if you’d caught a lucky 
flash picture in the woods. 

Animals are by no means the only mu- 
seum subjects which afford good photo- 
graphic opportunities. In fact, if you’re in 
the vicinity of an industrial or scientific 
museum of some sort you'll find still an- 
other entire field of museum picture- 
taking opened to you. But whichever 
variety of institution you happen to 
choose, make it a point to play ball with 
the authorities at all times. 

The matter of taking pictures during 
visiting hours and using auxiliary light- 
ing equipment will depend on the specific 
institution and its rules and customs. The 
curator of the museum will gladly inform 
you regarding any and all regulations 
pertaining to photography inside the 
building, and will assist you in making 
any necessary arrangements. The “no- 
cameras’ policy encountered in some 
places is entirely understandable, since 
tripods and lights set up before a display 
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Low Cost LENSES 


Unique Gift Item For 
THE AMATEUR PHOTOGRAPHER 


\——=—=—=—== Finely Ground and Polished 
New, but edges very, very slightly chipped 
OUR CHRISTMAS PACKAGE 


Set 3-P 15 Assorted Lenses plus Big 50 Page Illustrated 
Lens Idea Booklet just completed, ‘‘Fun with Chipped 
Edge Lenses’’—$2.60 postpaid. Each lens neatly packed 
and marked. 

New! Make a DETACHABLE reflex viewer for your 35 
mm camera. Directions included in our DUMMY CAM- 
ERA BOOKLET—30c Postpaid. 


Set No. 1-P “Our Advertising Special” 

15 Lenses for $1.60, Postpaid 
For copying, ULTRA CLOSE-UP SHOTS, macro-pho- 
tography, experimental optics, magnifying and for mak- 
ing a two power f/16 telephoto lens, ‘“‘Dummy Camera,’’ 
DETACHABLE REFLEX VIEWER for 35 mm cameras, 
kodachrome viewer, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, and for many 
other uses. 

Set No. 5-P “The Gadgeteer’s Delight’’ 

35 Lenses for $5.00, Postpaid 
Contains all the lenses in Set No. 1-P plus at least 
twenty others of our more expensive lenses, 

Set No. 10-P “The Experimenter’s Dream’’ 

60 Lenses and New 50 Page Booklet 

“Fun with Chipped Edge Lenses’’—$10.00, Postpaid 
Contains all the lenses in the above sets plus 25 others 
that make this a ‘‘sensational buy.’”” The variety of 
lenses in this set will enable you to conduct countless 
experiments, build a great variety of equipment. 


PRISMS! 




















Limited Quantity! Order Immediately 
Our Small $1.00 Our Medium $1.35 Our Large $2.25 
Set of 3 of the above sizes 
Complete $4.50 











10 PAGE IDEA BOOKLET WITH ALL SETS 
Satisfaction Guaranteed 


EDMUND SALVAGE CO. 
27 W. Clinton Ave., Dept. 1, P. 0. Audubon, Ne Jersey 
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When you bought your new TIME-O-LITE you 
got a precision instrument. You made an sl 
vestment and —— a timer —_ gave 
professional results and roba’ ly 
wouldn't part with your Ti {E-0- ITE for 
love nor mone If you have taken care of 
your TIME-O- Live you know that you have a 
valuable piece of darkroom equipment that 
will give you one print or a thousand, in uni- 
form tone and color. So cherish your TIME- 
O-LITE because no more are avaliable for 
civilian use. 


We're Mighty Busy, However— 


We want ’ to continuously enjoy your 
TIME-O-LITE. So if it's not giving you per- 
fect service return it to us for repairs. It 
may take a bit longer than usual to fix it— 
important war work comes first—but we'll 
put your TIME-O-LITE in first class shape 
and get it back to you. So in between —_ 

ing bonds, use your TIME-O-LITE for 
second accuracy in enlarging, contact p a 
ing and flood lighting. 


INDUSTRIAL TIMER CORPORATION 
Nousra t 


101 Edison Place Newark, N. J. 
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can be very annoying to other visitors. 
And from your own standpoint the cu- 
riosity and jostling you’re apt to encoun- 
ter are hardly conducive to careful pic- 
ture-taking. Thus it is advisable to make 
your camera tour of the museum at some 
time when the latter is least apt to be 
crowded. Camera clubs and similar re- 
sponsible groups frequently can arrange 
after-hour sessions. 

In fact, an increasing number of mu- 
seums are adopting attitudes of whole- 
hearted co-operation with serious pho- 
tographers. Where such an attitude holds 
true, the amateur in search of interesting 
and unusual picture subjects is really in 
luck. My advice to you is to look into the 
possibilities in your locality today. Then 
go over, and bring ’em back alive!—f 


Skiing 
(Continued from page 37) 


freeze to death in your tracks. Then if 





your pictures fail to come up to expec- | 


tations you can always pass it off with the 
excuse that it was just an experiment 
anyhow. And next time you'll do better 
(with a different stooge!). 

With a really fast shutter at your dis- 
posal, of course, you'll do the best pos- 
sible job in the matter of catching the 
breath-taking speed and action with 
which expert skiing abounds. Shooting 
at approximately 1/400 second or better 
you won't have to worry much about 
panning or choice of angle when you 
make those pictures of jumps and jump 
turns. So if you can set your camera 
to make exposures at speeds better than 
the 1/100 second I mentioned, by all 
means do so. I originally named the 
1/100 figure because a majority of cam- 
eras in use today boast shutter speeds at 
least that fast, and also because it is in 
my opinion the slowest speed at which 
you can hope to do a good job of pictur- 
ing ski action. 

You'll find the bright wintery sky a very 
satisfactory background for low-angle 
studies, and in this connection I want to 
advise that a lens shade and a filter be 
employed in all cases. The filter may be 
anything from a medium yellow, for or- 
dinary correction, to a red, for dramatic 
overcorrection. 

Backlighting should be attempted oc- 
casionally, and is perhaps most effective 
when the subject is an expert whose 
swishing runners are kicking up a plume 
of powdery snow in their wake. 

But even if your locality is character- 
ized by just ordinary skiing on ordinary 
snow you can, with a little practice and 
some thought, turn out action shots which 
will make your friends sit up and take 
notice when you show your prints.— 


OILED SILK COVER FOR CAMERA LENS 


With a sunshade attached, it is impos- 
sible to cover the lens of your camera 
with your lens cap. To keep out dust 
and moisture, however, you can cover 
the lens with an oiled silk cover such as 
is used for food jars in refrigerators. 
The oiled silk covers can be bought in a 
hardware or variety store—Page Rootes, 
Pasadena, Calif. 
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your problem is to find the CAMERA you need— 
we can solve it! AREMAC still has thousands of 
dollars worth of Cameras and Equipment to 
choose from, a large variety in makes and 
models including “hard to get” items such 
as Leicas, Contax, Speed Graphics, with 
normal, wide angle and tele lenses— 
the finest of imported and domestic 
equipment of all types, also Cine 
Cameras, Sound Projectors, 
Filters, Sunshades and 1001 
photographic darkroom 
items, in fact any ac- 
cessories you would 
like to have. Write 
or call for our 
eo © F 23 
today! 





AREMAC 





And here 


are some ex- 
amples of our ex- 
traordinary values. 
CONTAX I-SON- 
NAR F2 $198.50; 
CONTAX II-SONNAR 
F 2 $267.00; CONTAX III- 
SONNAR F 1.5 $399.00; 
LEICA IIILA~SUMMAR F 2 
$269.50; LEICA IIIB-SUMMITAR 
F 2 $363.00; KODAK EKTRA F 3.5 
$304.50; KODAK EKTRA F1.9 
$373.50; V. P. NITE EXACTA and KINE 
EXACTA IN STOCK; SUPER IKONTA 
“B” F2.8 $196.50; AUTOMAT ROLLEI- 
FLEX TESSAR F3.5 IN STOCK; 214x3%4 
SPEED GRAPHIC F4.5 Complete $224.50; 
314x414, SPEED GRAPHIC F 4.5 Complete $239.50. 
To better serve you and to insure prompt delivery— 
please direct all orders and inquiries “MANAGER” 


MAIL ORDER DEPT., 4 East 43rd St. 


AREMAC CAMERA CO. 


1 East 43rd Street NEW YORK 17, N.Y. 
Telephone MUrray Hill 2-8684 
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COLOR PRINTS 


You're Proud to Show Your Friends 
OR YOUR MONEY REFUNDED 


Glorious full color positive prints 


three color separation negatives 
A fine gift .. a cherished pos- 
session Satisfaction guaranteed 
commercial, portrait and amateur 
photographers, 

SPECIAL For new customers 
only. Three prints of same sub 
ject for price of one. Send your 
Kodachrome or negatives today. 





PROFESSIONAL SERVICE) 


from your favorite Kodachrome or 


A complete color print service for 






8 x 10” 
Mounted or Re- 
movable mounts 


$2500 


11 x 14” 
Mounted or Re- 
movable Mounts 





f 


. $4500 


W. E. WAGNER Chives ae Ay., 
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DISCRIMINATING 
CAMERA FANS! 


Your 35 MM roll ultra fine grain 
processed and each exposure enlarged 
to 3%x4% on deckle-edged gloss or 
matte beget ~— Gay $1.00. 18-Ex- 
posure, 60c. 16-Exposure, 50¢. 

Reloading with 


== Eastman Film: 36- Quality that Excels 


RosaR. Ray = oxy, 50c; 18, 30c, Leaders since 1920 


RAY’SPHOTOSERVICE acnosse mis, 
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Mortensen 
On Composition 


(Continued from page 31) 


dark spot may take the form of a signa- 
ture, monogram, or other device. 

2. Instead of the small dark spot, a 
larger gray area may be used (Figure 6). 
This may appear as a shadow on the 
background. 

3. The ovoid may be supported by a 


O} | O 
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Figure 6, Figure 7. 


diagonal line. (Figure 7). In a portrait, 


| this line is usually supplied by a shoulder. 


4. Lighting the oval shape from the 


| side will establish another basis of bal- 
| ance (Figure 8). 


Note how lighting from 


€ 














Figure 9. 


Figure 8. 


the wide side of the picture space moves 
the interest nearer the center and thus 
reestablishes balance. 


Psychological Complications 


In composing a portrait on a formal 
basis, we always, sooner or later, en- 











counter one disconcerting fact. This fact, 
rN 
P47 
aw, | 
| A | 
e 
| =A | 
Figure 10. Figure II, 


in a word, is the human face. We are 
not dealing with an abstract oval shape, 
but with a flesh-and-blood human head. 
And this makes a lot of difference. Com- 
pare Figures 9 and 10. Even though there 
is but the merest hint of facial lineaments 
in Figure 10, it immediately draws our 
attention away from Figure 9. 

Out of this fact grows one of the com- 
monest ways of meeting the numerous dif- 
ficulties involved in composing the por- 
trait. This solution is drastic and direct: 
you simply forget about composition, con- 
centrate on presenting the face, and cut 
away everything that is not face. Many 
do this. Such is the peculiar and en- 
grossing attraction of the human face that 
you can actually get away with this sort 
of evasion. The face remains interesting 
to us no matter whether it is stodgily 
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dead-centered, wierdly off-centered, or | 
lurking down in the left-hand corner. 
(Figure 11). 
This type of non-composed presentation 
is frequently and justifiably used in pro- | 
fessional portraiture. Composition can- 
na- not be effective unless you are able to 
take a somewhat detached view of the | 
tf, a subject matter. And, of course, a de- | 
6). tached view is just what the average re- | 
the cipient of a professional portrait is incap- 
able of. What he wants is, not a composi- 
ya 
OKO) © © 
Figure 12. Figure 13. 
ait. tion, but a pleasing likeness of Junior, 
jer. Aunt Mabel, or the girl friend. Particu- 
the larly true is this of pictures in which the 
pal- emphasis is on a fleeting but character- 
‘om istic expression, as is the small photo- 
ey 
ral Nature is lavish in pictorial opportunities when 
the land is clothed in white. The jeweled sparkling 
“ a 7 - of drifts like frosting on a giant cake . . . shadowed 
—_— ayer oe foot-prints or ski tracks luminous with reflected 
“tie graph on page 30. light .. . portraits in high key. But remember .. . 
_ However, when the rendering is more winter photography can be tricky, unless you use 
placid and impersonal, abstract values as- your Master as your exposure guide. Rely on it for 
sert themselves and we feel the need for | every shot. Then your winter pictures will all have 
composition. Compare the two portraits | she crisp brilliance you want; rather than the soot- 
on page 30, both of the same subject. Us- : : 
mal a ; i: sate ‘ll and-whitewash or flat leaden grays, which so often 
ee: ually the quiet composed picture wi aie is Niele “Cheee Venn: Minamees” 
= gradually gain ascendency over the more result.» » Lhe booklet Using Your WESTON  con- 
act, vivid rendering. But, even in such a pic- tains many valuable pointers on correct exposure. 
It’s on sale at your dealers. Weston Electrical In- 
strument Corporation, 606 Frelinghuysen Avenue, 
pie Newark 5, New Jersey. 
om 3 “y zs 
ng n Ly 
oe 
Figure 16. Figure 17. 
are 
va ture as the uncomposed example, psy- | | 
oi chological values play an important part : 4 
ann in its composition. Let us take a further 
nie glance at the influence of psychological ae 
aii iscues on formal arrangement. ' 
ae Note Figure 12, We feel that it is out QUARTERS, FOR EVERYTHING 
of balance, much the same as Figure 3. 
als Figure 13, however, seems to be well bal- PHOTOGRAPH IC 
dif- anced. Turning the eyes toward the 
iat wider side of the picture space creates a WE BUY FOR CASH 
we psychological interest on that side which AA 
nang counteracts the formal interest on the YOUR USED EQUIPMENT bit 
an other. Still Available 
one Turning the eyes toward the narrow enc limee UUNOEMS ACCESSORIES 
pa side, as in Figure 14, simply aggravates Write or call,’ Liberal Trade-in 
hat the unbalance of Figure 12. However, by get our PRICES Allowances 
sat formal re-adjustments such as those al- ee | apaaghe reiterates seit oo 
ing ready described, Figure 14 may be NEW YORK CAMERA EXCHANGE, 
ally brought back into balance. Note Figure 116 Fulton Street, New York City 
a 15. This is, I think, the most effective. 
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You've heard and 
about electronics. 
veal very much abo 
in the field exceptin 
been at it for years, : 
ent it’s all in the wa 
war’s end, however, 
nation of DeJur’s electront 
photographic experiences will eh- 
hance the performance of DeJur 
“Versatile” Enlargers and usher 
in brilliant new products besides. 


De Jur-Amsco (orporation 


Manufacturers of Precision Phetographic and Electronic Products 


ee ee, CONNECTICUT 
NEW YORK PLANT: 99 HUDSON STREET, MEW YORK CITY 
SRE A RA RR NS ESI OE SE 


Masten, the Electronic Era... 
Buy More War Bonds Today 





Awarded the Army-Navy 
"E” for High Achievement | 





| BACK THE ATTACK! 
BUY U. S. WAR BONDS and STAMPS 


Mr. Pound tints his } 
Christmas Cards 


When the Christmas season rolled ’round, 
Said Mr. William B. Pound, 

“T’'ll use this print for cheer 

On my greetings this year. 

What a clever idea I have found!” 


























But somehow his cards all lacked zest; 
They were mediocre at best. 

’Til he colored the prints 

With MARSHALL’S tints— 

Now his Christmas cards surpass the rest! 


Make Yuletide greetings that sparkle with originality! Color your 
favorite print with Marshall's Photo Oils and add a message of 
Christmas cheer. | 


Regular and Extra Strong Colors are transparent and perma- 
nent. Color consultant will solve your coloring problems. Sets 
from $1.00, leading dealers or manufacturer. Dept. A. 


oun 6. Heese? nc. 








167 NORTH NINTH STREET * BROOKLYN 11, N. 
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Usually in portraiture the most interest- 
ing arrangements are those in which there 
is balance lost and re-established, balance 
and counter-balance of formal and psy- 


| chological values. 


Such an arrangement as Figure 16 is 
obviously balanced, though uninterest- 
ingly static. But let us try the effect of 
turning the head sideways, as in Figure 
17. This profile view, although geometri- 
cally centered, seems unbalanced. The 
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Figure 18. Figure 19. 


front of the head is naturally more in- 
teresting than the back; so, in order to 
re-establish balance, it is necessary to 
pull the face back a bit from the edge of 
the picture (Figure 18). 

This is the usual solution for the un- 
balance of Figure 17. However, it may be 
handled another way. Balance may be 
re-established by the introduction of 
counteracting formal elements (See Fig- 
ure 19). As in the case of Figure 15, 
this unconventional solution is frequently 
the more effective one. 


A Lesson by Holbein 


The maker of photographic portraits 
would profit greatly by a study of the 
drawings of Hans Holbein the Younger 
(who lived in the sixteenth century and 
left us living reminders of many person- 
ages of the England of Henry XIII). 

In his work you will find strong con- 
firmation of the principle stated earlier 
in this series: “Composition is an act, not 
a fact.” Consider the drawing, page 31, 
for instance. I am very sure in this case 
that Holbein’s effective but unorthodox 
placement of the head was not determined 
by any sort of preliminary cogitation or 
mathematical planning. Rather, it hap- 
pened in a completely casual fashion: he 
simply started his drawing rather high on 
the paper. But having put it there, he 
made it seem right and inevitable by a 
few inspired adjustments. Note, for ex- 
ample, the emphasis given the long diag- 
onal line of the shoulder, a line which 
lends necessary support to the high posi- 
tion of the head. Note the extra detail 
in the hair at the back of the head. No- 
tice also the use of the long, narrow in- 
scription across the top, which gives an 
impression of added width in front of 
the face. 


**Adjustments”’ in 
Photo Portraiture 


At this point, no doubt, the protest will 
be raised that photography offers no such 
scope as drawing or painting for “adjust- 
ments,” for those effective after-thoughts, 
those telling changes in accent and em- 
phasis. It is true, of course, that photog- 
raphy allows no such free handling as 
does the other mediums; but ample op- 
portunities for adjustment are there, nev- 
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ast- ertheless, if we will but learn to take 
ere advantage of them. 
For example, in a photographic portrait, T: Te 
nce 
sy- the precise framing of the head is rarely emel eT Line one 
determined in the finder or the ground- OIL PHOTO COLORS 
: is glass. There are more pressing matters 
ost- to consider at the time of the sitting—the 
- of mood, temperament, and expression of the 
ure subject, the choice of effective lighting— ’ ° 
tri- to name a few. The framing of the head ee and you ll NEVER forget how easily you 
«The is usually decided by experimentation 
with the proof. In the completed print, ° ° 
this framing often undergoes further re- transformed your favorite Black and White 
finement by trimming. 

During the printing of the negative, . P . 
numereus important “adjustments” affect- photographs into Beautiful COLOR Prints 
ing composition can be made by projec- 
tion control. Certain lines may be em- a M , ed 
phasized or subordinated; given areas Ask any professional colorist his opinion of ROEHRIG True 
may be raised or lowered in tone; the Tone COLORS. He'll tell you that words “True-Tone” are 
background may be darkened or light- more than just a Trade Name. These words accurately describe 
ened, all or in part.* - Th f 

Finally, adjustments in composition can the quality of ROEHRIG Colors. ey are your guarantee o 

a be made by the addition of signatures, PRE-TESTED uniformity—PERMANENT satisfaction in every 
ore monograms, dates, or other devices. I tube. 

to realize that some people raise heated ob- 
. jections to these; but, if they are well — P >" ' 
> of cneceinl, ta sel tn, ond eeneeth Have You Tried "The Roehrig Way: You don't have to be 
wre the purpose for which they are used, I an artist to transform your favorite black and white photographs 
he = “~~ na Po ry not —— into beautiful color prints. No fuss! No mess. Alter at will. 

em. e “purists” say, of course, that P . 

p Gone Gis 20 Sk eee, oo These clean colors are easily removed and never spoil your 
fie shame on you for putting them in. In print. Use Matte or Semi-Matte Paper—see what really at- 
15, like manner, the purists of Holbein’s time tractive effects you can achieve the “Easy Roehrig Way." 
atly might have protested (and probably did) . 
that the interest in inscriptions is literary All colors available—including Winter and Summer Khaki and 
and not pictorial, so shame on Holbein. ‘i ‘ 
In either case, I maintain that effects and Navy Blue—in complete sets or single tubes for replacement. 
results are more important than any grim- 
aits ly held theory of artistic purity. Say ROEHRIG TRUE-TONE Colors 
the when you see your dealer or ask ‘ 
ger Two E l THIS COMPLETE SET WITH  ;,, complete descriptive folder! ad 
and titi | FULL =a eA 00 seee 
_ Let us now consider the application of 
ati, some of these principles to a concrete 
ie case. We have in Figures A and B, page | 
eal 31, two quite different but entirely rea- | 00 





31 sonable presentations of the same subject. PAID 


































aa — of neg —s a — oa P 
able as a run-of-the-mill professional por- 
—_ trait, but both lend themselves to much | ROEHRIG - BIELENBERG C0. 
eo more effective framing. (It may be noted | 39 HENRY ST., BROOKLYN, N. Y. 
.ap- in passing that a picture in uniform is | qusmesensatinten 
he particularly suited to the composed type | W. £. BOOTH CO.. LTD 
sale of portrait, since a uniform itself is neces- | Aes 4 : 
. sarily impersonal and abstract in its con- | 12 Mercer St. Toronto, Canada 
ya notation.) ; | 
as _ Look first at Figure A. The head here | ROEHRIG for TRUE COLOR..SINCE 1912! 
iag- is approximately centered. This position | 
ie is not quite comfortable, however. The | 
ory angle of the eyes demands a less static 
tail arrangement. Figure C shows one solu- 
No- tion. This is the conventional answer to 
ru the problem, and a sensible one—pro- | {f 
won viding more space on the side toward BULK 35 um aiiy RELOADS 
7 which the eyes are turned. Another ar- - aa \ . 
rangement is possible, which places the 1 35mm.Film,/ $ GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 
narrower space in front of the eyes. Note, | MIAVareyerze) \ /Enlargements 
in Figure D, the counterbalancing effect | # 18 em TSe . , AGFA-EASTMAN- DUPONT 
of the inscription. While such an arrange- | Me 
will ment as this should not be over-used, it | § our fomoen 3s Se Base Beauty" Printe ~ Deotied: 
uch is, because of its unexpectedness and Nov aie and i age a vexp, apie, abe is <0. ) Al IE h 00 
ust- avoidance of the obvious, sometimes very Se Sompiate brie li You wil Sea Dart = ‘| = 1005: = 
hts, refreshing. POSTPAID 
em- Turning now to Figure B, we note that, $125 Yousupty 
tog- as in Figure A, the centered position of we CARTRIDGES RELOADED 3 for IF CARTRIDGES 
} as — en Sa  - CALIFORNIA BUYERS INCLUDE SALES TAX 
op- rhe : Ne ~ gg gd bead hy by MWilltene Ruts MAIL-BAG FILM SERVICE PACIFIC COAST FILM COMPANY 
1ev- Morte nsen, Camera Cc raft, 1942 Dept. 9, Box 5440A, Chicago 80 1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 
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TO USE! 


Look around at home—dig out that Camera and let us estimate 
it. We are serving a large clientele, including the boys and girls in 
the various Branches of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


We will pay HIGHEST CASH PRICES 
for Cameras, Projectors, Lenses, etc., etc. Send 
us the name of your Camera and describe its 
condition or ship Camera and Accessories 
via Railway Express for free appraisal or 
C.0.D. with privilege of inspection. If we do 
not purchase your Camera, etc., your property 
will be returned to you—prepaid and insured. 
So, don’t wait—prices are at their peak; 
Write, call or telephone 


Aremac Camera Co. 


1 East 43rd St., New York 17, N. Y. Dept. PR Tel. MUrray Hill 2-8684 
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the head does not feel right. According 
to the conventional rule, a profile should 
have more room in front of it than be- 
hind, and this is the solution chosen in 
Figure E. It is also possible, however, 
although it is not often done, to make an 
effective and satisfactory arrangement of 
a profile with less room in front than be- 
hind. Figure F suggests how it might be 
done. 

In an earlier series of articles which 
appeared in this magazine we discussed 
good prints and how to make them. (See 
Mortensen on making good prints, Feb., 
Mar., Apr., May, 1943, Ep). You will re- 
member that our aim was to learn how to 
produce a finished photograph that had 
good definition, good gradation, and that 
reflected competent workmanship. Now 
let us make good composition a part of 
that third requirement, since it is within 
our own ability to compose a picture well 
in the interest of effective presentation. 
Let us not be satisfied with the mediocre 
results, but rather strive for something 
better—for self advancement as well as 
for the advancement of the photographic 


art.—@ 


Eisenstaedt 
(Continued from page 20) 


trick lighting, and patterns reached its 
peak, Eisenstaedt started looking ahead 
to a simpler technique. 

On the next Life assignment where his 
plans fitted the job in hand, Alfred Eisen- 
staedt worked with just a Leica—using it 
in the “candid” manner that had made 
him famous ten years before. He covered 
Pennsylvania Station in New York City, 
with its thousands of servicemen arriv- 
ing, departing, sleeping, and eating (and 
kissing their sweethearts goodbye) as un- 
obtrusively and quietly as any amateur 
stalking a Monarch butterfly in a daisy- 
swept meadow. It worked! The pictures 
caught the spirit of war-time travel, gen- 
uinely, without fancy setups, without 
over-acting. They were talked about for 
weeks. 

This is the fact that is related to Eisen- 
staedt’s early work, and to the future 
work of amateurs and professionals: Nat- 
uralism is the essence of good pictures. 
Of course naturalism sometimes calls for 
the use of elaborate equipment, of many 
lights, of all the varied techniques that 


| have been developed in photography’s 
| coming-of-age period . . . but now that 





photography has reached its maturity, 
there can be an end to the striving for 
startling effects for their own sake. The 
right technique for the picture is what 
counts, 

Let’s sit down in Eisenstaedt’s office 
and talk to him, as Barney Cole, photog- 
rapher - just - graduating - from-the-ama- 
teur-class did not very long ago. Let’s 


| listen in as Eisenstaedt talks to Cole about 


f | 


the future of photography. 

“There is one thing that’s first in my 
mind when thinking about photography 
in the future: I would like to see photog- 
raphers make more use of natural light- 
ing. Let us use the beautiful natural light 
that we find all around us. 

“A good eye for pictures, for natural 
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® Excellent mechanical construction 
® Precise optical design 
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Se ments for the Armed Forces and still Bir ouiied smosthly, No cut fingers from 
: sharp edges. Finished slides will be neat an 
what leave a few of these excellent projectors an ee Sa oe ae 
office available for approved civilian users, on a “og a 
otog- it's . 
ama- .P.B. Form 1319. See your dealer deal Christmas Gift 
come the W.P.B. Form 13 you for alt Photographie Pans! 
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‘ It's a question whether we are or are not, but 4 
} we can safely say we are the most prompt and 4 
+ efficient. So Order NOW! 4 
> Leica G F2, chrome, like new $265.00 ¢ 
> Leica III B F2, Summitar, like new 385.00 ¢ 
> Leica II F3.5, Elmar, Case, perfect . 175.00 ¢ 
> Leica G F1.5, Xenon, chrome, like new 389.90 ¢ 
> Contax II F 2, Sonnar, like new 289.00 ¢ 
> Contax III F1.5, Sonnar, Exposure Meter 89.00 ¢ 
» Contax 1 F2.8, Tessar, Perfect 179.50 4 
> Retina II F2 en R: ange Finder 189.50 ¢ 
> Bantam Special F2, Ektar Special ¢ 
> Rolleicord F3.5, Zei iss Case, like new 119.50 ¢ 
> Rolleiflex F3.5, Tessar Standard 169.50 ¢ 
> Exakta V.P. Mo. C F2.8, C. Z. Tessar . 189.50 ¢ 
> F4.5 Graflex K. A. F1.5, perfect. . wae) 
FALCON CANDID S56. 95 : 
, Vv. P. Size — 16 Pictures — ~ $5.9 4 
{ Eveready Case. Special.. 4 
> *Super Ikonta C. F3.8, C. Z. Tessar $149.50 4 
> Ikonta C F3.5, C. Z. Tessar 119.50 4 
P *Super Sport Dolly F2.8, C. Z. Tessar 129.50 4 
P *Super Sport Dolly F2.8, Schneider . 119.50 4 
V. P. Kolibri F3.5, Tessar, perfect . 59.50 4 
> *Voighlander Bessa F3.5, Heliar 119.50 
P Plaubel’ Makina F2.8, Anticomar (6x9 _ 79.50 4 
> Plaubel Makina F4.5, \nticomar, 6x9 59.50 4 
> Plaubel Makina F3, Anticomar (V.P 49.50 9 
*6x9 Maximar F4.5, Tessar New Compur, L.N 119.50 4 

> 6x9 Voighlander F4.5, Skopar D.E. 54.50 ] 
All Complete with holders and adaptor. | 
*Star denotes coupled range finder. » 
United's Decemler Specials} 
4 


SPEED GRAPHIC COMPARTMENT CATE gg: 95) 


FITS 2'/4x'/2, 3'/qx4!¥/4, 4x5 
30x40 BEADED SCREENS PROJECTION $4.69 
GOOD SPEED FLASH GUNS REG. |5mm. 5.95 4 
ARGUS C-2 OR C-3 EVER. CASE 4.95 9 


FEDCO—DEV. TANK UP TO I16 


VERY SPECIAL 
8mm REELS AND CANS SPEC. .29c ea. 
lémm REELS AND CANS SPEC. .48c ea. 


AVAILABLE IN QUANTITIES 
GAEVERT CUT FILM—2 DOZ. PACKAGES 


_ Ultra ,Panchro ee a Sup. Chrome 40W 
ov ‘ 


2.89 











mmx 3%...... . ee ee $0.72 
“4x 4 1.30 3% x tr 1.10 
1 * 2s 1.74 4 x ) 1.51 
, 29 430 5 x 7 3dz 3.75 
8s x 10 6.30 8 x 10 5.67 
DEFENDER—KODAK—GEVAERT 
ENLARGING PAPER 

FRESH, NEW DELIVERY 

ALL GRADES IN STOCK 
Sx 7 1 Dozen S.W. $0.32 D.W. $0.39 
x 7 W% Gr SW 1.42 DW 1.77 
»x 7 Gro SW 2.54 D.W 3.20 
Sx 1 1D S.W 65 D.W -82 
Sxl % ¢ SW. 3.20 D.W. 4.01 
8x10 Gros S.W. 5.65 D.W. 7.05 
11x14 1 Dozen SW. 1.22 D.W. 1.57 
llx14 % Gi S.W. 11.97 D.W. 13.65 


FREE CONDENSED PRICE LIST ON REQUEST 
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Ciro is now 100% on war work 
After the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 


twin lens reflex 


CIRO 


WIZE 


camera 


INCORPORATED 


Atwater Detroit, Michigan 
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pictures, is worth more than all the tech- 
nique in the world. 

“Allow me to make myself clear. 
not attacking technique as such. 

“But it must be the photographer who 
masters the technique . . . not his tech- 
nique that masters him. 

“I have no quarrel with flash photog- 
raphy. It has been a gigantic leap for- 
ward. It has made possible the use of 
cameras in places and for subjects that 
had previously been inaccessible. The 
flashbulb has enriched the entire field of 
camera work as much as fast emulsions 
and the miniature camera. All three are 
necessary. 

“But many photographers, by overem- 
phasizing some techniques, have gotten 
themselves into a rut that they'll have 
trouble climbing out of. In the case of 
lighting there is a far greater virtue in 
using artificial light as an aid to natural 
light. The photographer who does this 
will have two rich mediums at his com- 
mand, and his pictures will gain a fresh, 
moving quality not achieved before.” 

Just as Barney Cole did while inter- 
viewing Eisenstaedt, take a look at the 
dozens of Life covers made by this star 
photographer, and look at the early pic- 
tures (five are shown on pages 20-21). 
There is undoubtedly a marked connec- 
tion between the two types of pictures— 
naturalism is the quality that relates 
them. 

Eisenstaedt held a roll of film up, re- 
marking: “The development of fast film 
makes this approach to photography even 
easier. Many cameramen who did re- 
markable things with natural lighting 
many years ago worked with emulsions 
only one fourth as fast.” 

He pointed to his cameras in the locker 
at one end of the room. “It may seem 
strange that in talking about the future 
of photography I should stress simple and 
not elaborate equipment. 

“But that is the very point! As lenses 
are improved, as flash equipment becomes 
easier to use, aS we gain in every type 
of technique, these techniques should be 
mastered so that the right ones are used 
in the right place. It is the picture that 
counts not the technique. If you 
master your technique, the way that you 
use it becomes the important thing. I 
stress naturalism.” 

The of 


niques, of changing 


I am 


subject war-developed tech- 
uses of photography, 
of new approaches to subject matter, is 
important that next month, in the 
February issue, PoPULAR PHOTOGRAPHY is 
going to bring together some of the best 
minds in photographic thinking to dis- 
cuss the future of photography. Promi- 
nent photographers, technical experts, ar- 
tists and critics will take part in a sym- 
posium on “The Coming World of Pho- 
tography.” Among the well-known con- 
tributors to this symposium will be Wil- 
lard Morgan, director of the Photography 
Division of the Museum of Modern Art, 
Eliot Elisofon, Life war-photographer, 
Berenice Abbott, author of “A Guide to 
Better Photography,’ and H. A. Schu- 
macher of the Folmer-Graflex Corpora- 
tion. Amateur and professional camera 
workers will see in this feature many 
points for the guidance of their study 
and working methods.—f 


so 
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ROTHCO FILTER DISCS unmounted 
Made of “LUCITE”’ 
Yellow-red-orange-green-haze-and 
Daylight (for outdoor use with Type 
A Kodachrome) 


Sizes Price 
fee $ .50 
30 M.M. Series v. ine cek -50 
32 M.M. & 37 ees 75 

41.5 M.M. Series Vi ............. 75 
51 M.M. Series Vil ............ 1.00 


At your dealer or write for 
illustrated catalogue. 


Rothco Products 


113 North Sixth St., Phila., Pa. 














OMEGA 


Precision is embodied in every part of 
Omega Enlargers. The skill of these 
master craftsmen has been acclaimed by 
amateurs and professionals everywhere. 
They are now engaged 100% in govern- 
ment production. 


When the peace is won, Omega pre- 
cision in photographic equipment will 
again be available to civilians. 


SIMMON BROTHERS, Inc. 


Manufacturers of Fine Photographic Equipment 
Dept. B, 37-06 36th St., Long Island City 1, N. Y. 


ot DEVELOPED FREE 


Pay only for what you get. Maximum charge 
a Exp.—$1.00, 18 Exp.—60c. Univer rolls— 
1.50. Our rate is 4c per print. If less than 25 
= are good, we issue 4c credit per print. 
arged to34x % - Paste maane Eye. 
Velox r only. h class work teed. 
D.K. ine Grain Developing 24 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY, Send 
roll and $1.00 today. (Or sent C.O.D. plus 
postage.) 


MINIPIX LABORATORIES 
P. O. Box 1144, DEPT. 213 CHICAGO, ILL. 


Copyright 1989, Minipiz Laboratories 
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High Gloss 
on Prints 


(Continued from page 38) 


been employed. Large scale ferrotyping 
is usually done on heated chromium- 
plated drums. 

While the black and the chromium- 
plated ferrotype tins are the most satis- 
factory for ease of use, the present metal 
shortage has resulted in a scarcity of 
these but, fortunately, glass is an effec- 
tive substitute. The glass must be uni- 
form and free from surface defects, since 
these would be transferred to the print. 
Mirror plate glass is preferable, and it 
must be well cleaned by several applica- 
tions of hot water and soap. 

Celluloid surfaces have the disadvantage 
of being readily scratched but are capa- 
ble of giving good gloss and are relative- 
ly inexpensive. A very satisfactory type 
of celluloid sheeting, “Kodaloid,” is 
normally obtainable in several thick- 
nesses. A thickness of 15/1000 inches or 
more is preferable if it is used without 
backing, but thinner sheeting will prove 
satisfactory if backed with metal or glass. 
This may be accomplished by trimming 
the Kodaloid to the same size as the 





sheet of metal and then fastening them | 


together with cellulose or adhesive tape. 
A glass or other support could also be 
coated with a cellulose lacquer such as 
automobile lacquer, but such a procedure 
would be necessary only if sufficiently 
large ferrotype or chrome tins are not 
available. 


Preparation and Handling 
of Ferrotyping Surfaces 


New ferrotyping surfaces must be 
thoroughly cleaned or prints will glaze 
imperfectly and stick. Glass and japanned 
(black enamel) surfaces may be cleaned 
by several applications of hot water and 
soap, rubbing gently, or with a dilute 
ammonia solution. Chrome tins may be 
cleaned with a silver polish or with Bon 
Ami. Several treatments may be neces- 
sary. In every case, great care must be 
exercised not to scratch the surface. 

It is usually best to wax the enamel or 
glass surfaces. A number of waxes are 
satisfactory; one old standard consists of 
20 grains of beeswax dissolved in an ounce 
of turpentine (about a 4 per cent solu- 
tion). The Kodak ferrotype plate polish 
serves this function well and there are 
many other commercial products. A few 
drops are applied to the surface and 
rubbed in well,. then a final high gloss is 
given with soft cheesecloth, a chamois, 
or a silk rag. Chromium and celluloid 
surfaces may be used without waxing al- 
though a thin layer of vaseline is often 
applied to celluloid, 

Only occasional further treatment is 
needed once the surface has been pre- 
pared. The important thing is to avoid 
scratching, and this requires the minimum 
of handling. The sheets should be stored 
in a rack or carefully interleaved with 
heavy paper and placed in a drawer. 


Enameled and glass surfaces may be | 


washed with soap or ammonia periodical- 
ly; they are rewaxed occasionally as the 
first waxing wears off or to cover mi- 
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Yesterday IR chemicals and photographic products played a major role 
in helping you enjoy the finest in photographic equipment. Today—though you 
can buy few, if any, of these fine F-R productp—FINK-ROSELIEVE is still 
serving you. Serving you by compounding and packing chemicals for the U. S. 
Army Air Force and producing materials for the U. S. Medical Corps, Signal 
Corps and other branches of the service. Tomorrow—with a greatly expanded 
production—new and finer F-R chemicals and F-R accessories will again be 


available to help you enjoy the finest in photography. 


Fink 
" Roselieve 


COMPANY, fac. 


951 BROOK AVENUE, NEW YORK 56, N. Y. 


BUY ANOTHER WAR BOND TODAY! 











FILM FOR SALE! — 
35 M.M. RELOADS 36 EXP, 





SLIDES 


THE GREATEST COLLECTION OF OUTSTANDING 
KODACHROME TRANSPARENCIES IN THE WORLD 


YOSEMITE GLACIER PARK CALIF. MISSIONS 
CALIF. BIG TREES + YELLOWSTON v 
ENTIES 10 prete CRATER LAKE BRYCE CANYON _— NIAGARA FALLS 
Con's MT. RAINIER GRAND CANYON HAWAII 
ve fee ah LAKE LOUISE HOLLYWOOD LATIN AMERICA 








SOLD IN SETS OF SIX $3.00 IN U. S.A 





cs 
, 
AN MMeiCaGn Mae Aerpusiece 
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BEACON shows the 
way to BETTER 
CAMERA VALUES! 








CONTAX ITI, f2 Sonnar and B.R. case..... 254.50 
‘ * ICA wi with f2 Summar and E R. case. ray 50 
ETINA II, {3.5 Ektar and E.R. case. 05.00 
KOBOY Il with f2 « Tessar and E.R. 
as a na Se Kew O08 6 a 66.008 bore i . 110.50 
sU P "ER DOLLINA III with f2.9 Radionar 
lens in Cmpr, Rapid and E.R, case (all 
CRFOME) co ccccccsccccescscesessece 90.00 
SROete A E $0.5 TOG. coccosceveecece 72.50 
ZEISS NETTAR, f P- Nettar lens 32.00 
ZEISS IKOFL 3 Novar lensS....+++-+ 6.00 
ZEISS IKOMAT 'p. f D TOGGRP. occcccoces 55.00 
LEICA D, 13.5 mar d E.R, case.....> 125.00 
PERFEX, 35mm. £3.5 MB ec ccccescececes 50.00 
ROBOT I, f2 TOSGRT.. occ ccc cccecece 89.50 
eh oP 2.5 Thagee in Cmpr. R.S., vest 
a" ESP tee 47.50 
ROL. LEIC ORD. I, £4.5 Triot: °° . 77.50 
AUTOMATIC ROLLEIF LEX and E.R. case 225.00 
STANDARD ROLLEIFL, E) 3. 5 Tessar 125.00 
CHROME EXACTA with "£3. C.Z. Tessar 
SE GRGGES cccccceeoveccsevecececse 125.00 
CONTAX I, box only ° . 59.75 
VOIGTLANDER BESS A, £4 Voig iar ie ns.. 32.00 
VOIGTLANDER BESSA, f4 Skop: ar lens.. 42.00 
a BRILLIANT, f4.5 Prater 
Shutter .. eeee 23.60 
vole Th ANDI R "BR [LI ANT “t4 5 Skopar in 
mpr,. Shutter ati a ° 29.37 
PI Al BEL MAKINA "£2.90 \ comar... ° 47.50 
6x9 BEE BEE, {2.9 Trioplan, F.P.A, and 
6 C.F, holders 72.50 
1x12 Zeiss oe iers i F.P.A 
f4.5 Tessar ” ; 70.00 | 
on ZEISS MIKGFLEX, f4.5 Tessar 
F.P.A C.F ‘ 89.50 
Oxia BEE BEF, 4, ( Se ressai R.S 
Cmpr., F K lers (like new) 87.50 
34 x 41% MENTOR WePL Xx, with 18cm., 
C.Z, Tessar f4 4. and 6 C.F. 
Se iders Ty - . 99.50 
5 Al TO GRAI - x, £4.5 fessar, 91 
inches, and F.I 110.00 
6x9 RAWES with ‘4 > C.Z, Tessar in R.S 
Cmpr. 64.50 
21 3 { ” LINHOF “ fugo Meyer R.F, 
Graflex back F.P.A 1¢ C.F. holders 
4.5 in R.S Cups ‘een ° 147.50 
BUSCH Pressman ( 52.50 
x5 SPEED GRAPHIC versary Press, 
Cmpr. Shutter Tessar lens 
peedgun, holders, R.I 200.00 
jl4 x 414 ANNIVERSAR PEED GRAPHIC, 
{4.5 C.Z, Tessar, speedgun and holders 
nd R.F ‘ ° ‘ 200.00 
x 5 SPEED GRAPHIC f4.5 Trinar in 
Cmpr, Shutter, Kalart R.F. and flash 
un ° ° 147.50 
214 x 314 SPEED" GRAPHIC f Ektar 
lens and Supermati« hutter with filters, 
flash gun, R.F and holder 176.00 
CINE KODAK Magazine, 1¢ 105.00 
BOLEX, 8mm . . 187.50 
BOLEX, 16mm avai with assorted 
lenses . ose 
BELL Py HOWELI COMPANION, case, 
an ilters ° ‘ . 42.50 
< INE KODAK M roe K, f ) 3” tel 
»ho 110.00 
REVERE TURRE T. f ; ° 57.5 
Keystone Smm i f id ted 
lenses availat le. 
Univex Turret f4.5 13.95 
Leitz Gnome Projector 42.50 
Kelvin Color Temperature Meter...... 27.00 














10 DAY MONEY BACK saaemadies 


@ Beacon believes in fast action! If you 
have extra cameras or equipment which you'd 
like to turn into CASH or if you wish to 
consign them to us so that we can sell them 
for you at YOUR PRICE get in touch with 
us promptly. We buy cameras lenses, 
projectors. 


@ Ship us your old cameras by Railway Ex- 


press collect for free estimate. If not sat- 
isfied, we'll return them prepaid and 
insured. 


@ if you have a high priority for war plant 
equipment or government agency work, we 
can put through your order efficiently. 


6 BEACON STREET 
BOSTON 8, MASS. 
CAP/fo/ 9409 



























We Won't Do *1 Developing 


Fine developing and printing can't be done at Bargain pr 
Perhaps your best negative is on your presont roll, ; , but — 
it ie expertly developed printed you'll never know. Edwards 
inuividuatly develops, hardens and vaporates every film, Each 
print is separately made by hand, with full consideration of 
negative ch Ed service & a and 
feasonably priced, Wr ~ today for FREE price 
EDWARDS FINE GRAIN LABORATORY 
30 E. Adams St.. Dept.P., Chicago, tt. 
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ute scratches. Some workers dust the 
surface with talcum powder, rubbing 
gently. The function of the wax or tal- 
cum is to fill in the furrows caused by 
scratching. In the absence of the wax the 
gelatin is pressed into the furrows, there- 
by increasing the adhesion and prevent- 
ing the prints from stripping easily. The 
chromium “tins” are occasionally cleaned 
with Bon Ami, especially if the prints 
show a tendency to stick. 


Ferrotyping Procedure 


1. APPLYING THE Prints. It is very im- 
portant that a layer of water remain un- 
der the print and that no airbells are 
trapped between the print and the ferro- 
typing surface. The tin is first rinsed 
well, and if only one or two prints are to 
be applied, the tin may be immersed in 
the wash tray and the prints floated upon 
it. If a number of prints are placed on 
the tin it is usually laid face up on the 
table and the prints transferred rapidly 
to it and placed face down without being 
allowed to drain. A very satisfactory 
method is to place one end of the plate 
in the tray and scoop the prints up onto 
it, anchoring each by slight pressure with 
the fingers. After a short draining period 
the prints are squeegeed into contact. 

2. SQUEEGEEING. This operation presses 
the print into contact with the ferrotyp- 
ing surface. All airbells must be elimi- 
nated, uniform contact obtained, and 
tearing of the print avoided. One very 
neat system is to lay the tins and prints 
onto a level surface (a table or sheet of 
glass), place a sheet of rubber or canvas 
over the back of the prints to avoid in- 
jury, and then apply the squeegee, wip- 
ing alternately in both directions. The 
sheet may be attached to the edge of the 
table so that it hangs down when not in 
use, and is always dry. Excess water is 
then blotted off and the print set to dry. 

Several types of squeegees are avail- 
able including (1) single roller, (2) dou- 
ble roller, (3) straight edge or “window 
wiper” type, and (4) wringer roller. An 
ordinary washing machine wringer func- 
tions very well and will normally accom- 
modate the 10x14-inch size ferrotype tin. 

3. Dryinc. If great speed is not required, 
the prints may be dried by simply plac- 
ing the ferrotype sheet on edge or by 
laying it flat, print side up. The prints 
ordinarily pop off of their own accord or 
they may be readily pulled off, but this 
should not be done until the prints are 
almost dry or imperfect gloss will result. 
After the prints have been allowed to dry 
naturally for 15 or more minutes, a mild 
stream of air may be directed on the tin 
from a fan and, if desired, a moderate 
degree of heat may be applied, as from 
a radiant electric heater at several feet. 
Irregular and poor gloss will result if 
the drying is too rapid, especially during 
the initial period. Temperatures of over 


150° F. injure japanned tins, and ap- 
preciably higher temperatures melt the 


gelatin, causing the prints to stick to the 
plate. More rapid drying may be accom- 
plished by bathing the print in an alco- 
hol bath (one part of denatured alcohol 
to one of water) before squeegeeing. 

4. Drytnc Batus. A number of different 
chemicals can be employed in drying 
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Use Household Lampe 
fox INDOOR PICTURES 


VICTOR Reflectors 


make them Effective 


you can use expo- 
sures that are thor- 
oughly satisfactory 
with Mazda lamps in 
Victor Twin Reflector 
equipment like the 
*'620-S'' model shown. 
No light is wasted! 
All of it is directed 
upon your subject. 

The ''620-S" has 11’” 
reflectors, finished in 
flat-white, baked-on 
enamel, which pro- 
vide highly effective 
diffused illumination, 
Unified electrical 
system, 10-ft. cord, 
collapsible stand that 
elevates to 6!/2 feet; 
full - swivelling fea- 
tures: these make this 
VICTOR unit a re- 
markable value for 


only $10.10 


at Victor Dealers. 


Send for this FREE 
EXPOSURE GUIDE 


Gives complete information 
for use of Household Lamps. 


JAMES H. SMITH & SONS 
Griffith 


Score. 


Indiana 





KEEP NEGATIVES NEAT AND 

HANDY. MOUNT UNDER PHOTO 

MW YOUR ALBUM WITH WUACE 
MOUNTING CORNERS / 


TRIPLE YOUR MONEY BACK ! 

IF YOU DONT AGREE THAT NUACE 

IS BY FAR THE BESTMOUNTING 

CORNER, SEND NUACE PACKAGE 
AND SAMPLE YOU SELECT AS BETTER 
(INCLUDE NAME AND ADDRESS) 















NUACE COST NO MORE THAN INFERIOR 
SUBSTITUTES - Available in Black, 
White, Gray, Green, Red, Sepia, 
Ivory, Pink, Blue, Victory, Gold 
& Silver, at 5f & 10% stores, Drug, 
Camera & Department stores. 


ACE ART CO., READING, MASS. 


FORWAME NJ Xe E OW PACKAGE / 


LOOK 











Stereo-tach Transparencies Wanted 


We pay $1.00 each for Stereo-tach made Koda- 
chrome Transparencies $.50 for black and 
white Pictures especially wanted: Bathing 


beauties, costumed girls, accidents, fires, floods, 

travel. Permission to use must be granted. 

Photos not bought, promptly returned. 
ADVERTISING DISPLAYS, Inc. 


Dept. B-6 Covington, Ky. 
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baths to aid uniform adhesion, prevent 
sticking, prevent excessive or uneven 
drying, and further harden (or sometimes 
soften) the print. A solution of ox-gall 


was formerly very common and served | 
the function of uniformly wetting the | 


ferrotyping tin and the paper surface 
thereby insuring uniform glazing. This is 
very messy to prepare and is now often 
replaced by one of the newer wetting 
agents (see PopuLaR PxHoTocrapHy, Oct. 
1942, page 26). Aerosol AY and the Ko- 
dak Water Spot Preventive may be em- 


ployed at about 2 grams per liter. Gly- | 


cerin serves to prevent the print from 
drying unevenly and prevents curl. It is 
used in a 5 to 10 per cent solution and 
may be combined with the wetting agent. 
Commercial drying solutions such as 
“Flexol” serve the same purpose. Harden- 
ing agents are usually not necessary if a 
hardening fixing bath has been employed. 
When rapid drying is essential, prints are 
bathed in a 50 per cent solution of de- 
natured alcohol before squeegeeing and 
then dried before a fan. Heat should not 
be applied for the first few minutes. Warm 
air may later be employed, depending on 


the degree of hardening which the prints 


have received. 


Defects in Glossy Prints 


The perfect ferrotyping of prints is a 
matter requiring care and some experi- 
ence, but the chances of a careful worker 
producing defect-free gloss are excellent. 
A number of difficulties may occur, espe- 
cially during cold weather when the 
humidity of the average workroom is 
low, and are due to lack of cleanliness, 
irregular or too rapid drying, too much 
heat, or too little or too much hardening 
of the gelatin coating. 

1. Sricxinc. If the print sticks to the 
ferrotype plate when dry and is difficult 
to remove or tears on removal, this is 
a sign that (1) the gelatin coating was 
too soft, or (2) too much heat was ap- 
plied, or (3) insufficient time was allowed 
for drying, or (4) the plate was dirty. 
Softening may be prevented (a) by fix- 
ing the print for at least 10 minutes in a 
fresh acid fixing bath such as Kodak F-1 
or F-5, being careful to agitate well, (b) 
by keeping the temperature of the wash 
water low, and (c) by not applying too 
much heat while drying. 

Firmly adhering prints usually tear if 
pulled from the ferrotyping surface. To 
avoid this, the tin and prints should be 
soaked in warm water until they are 
easily separated. The prints should then 
be hardened in a fresh fixing bath and 
washed thoroughly, and the ferrotype 


plate cleaned and waxed before re-ferro- | 


typing. 

2. UNGLAZED Spots. Circular or oval un- 
glazed areas or blisters are caused by en- 
trapped airbells which have kept the print 
from coming into intimate contact with 
the plate. They may be prevented by 
insuring that the entire print surface is 
covered with a layer of water when ap- 
plied, and by careful and thorough squee- 
geeing. A drying bath containing a wet- 
ting agent (see above) is helpful. These 
spots can be removed by soaking and re- 
ferrotyping. 


3. OysTER SHELL Markincs. As shown on | 
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for more details. 


100% 
MONEY- BACK 
GUARANTEE 


Twenty-five years of photographic buying and selling experiences 
come in handy in these times of shortages. We know what's 
wanted ... and where to get it. Consequently. we have unusually 
varied stocks of top-grade new and used cameras, equipment dnd 
supplies ... all at rock-bottom prices. 
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Don’t waste time tramping from store to store for your photographic 
supplies, whether you need chemicals, paper or film. . . don’t give 
up your hobby because you can’t get what you want in your town. 
ORDER BY MAIL from Henry Herbert. Chances are that we have 
what you want, and if we don’t we'll make every effort to get it 
for you, at no extra cost. MAIL YOUR ORDER NOW ... or write 


; HENRY HERBERT 
g 485 Fifth Ave.. New York 17, N. Y. 


: I am interested in buying 











You must be. satisfied 





with what you receive 
when you order by mail 





f ...or el ? 
money wit 6 COREE g NAME 
in full. ' ADDRESS ~ 
CITY y STATE .¥#. 


§ Please send me your latést catalog 


' ——__— 











| | 














SEND for FREE CATALOG 


Write today for the new Ra- 
diant Screen Catalog—just off 
the press. Gives complete 
snecifications and prices, 
Contains valuable information 
for all screen users. Also in- 


formation on how to _ trans- 

form old, discolored, dam- 

aged screens into brilliant 

modern screens at little cost. 
‘rite to: 


THE RADIANT MFG. CORP. 
1180 W. Superior St., Chicago 22, Ill. 





A NEW BRILLIANT 
RADIANT SCREEN 


The latest action pictures from the war 
fronts... personal movies... the newest 
releases from rapidly expanding film li- 
braries ... Kodachrome slides ... they 
all take on amazing new depth, brilliance 
and color and provide double the audi- 
ence pleasure when flashed on a Radiant 
Screen with the famous Hy-Flect glass 
beaded surface. And here’s good news 
for you: Radiant Screens of all types, 
made from non-critical materials—wall, 
table, portable, combination wall and ta- 
ble, are ready for PROMPT DELIVERY. 
They all incorporate such RADIANT fea- 
tures as compactness, light weight, ease 
of setting up and dismantling, Hy-Flect 
glass beaded ripple-free, screen surface 
and convenient carrying cases for port- 
able models. Available in a wide range 
of sizes from 18 inches by 24 inches to 14 
feet by 14 feet. Your dealer can get them 
for you—NOW! 


RADIANT 


BETTER SCREENS FOR BETTER PROJECTION 
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GOERZ 


LENSES 
“Goerg American” 


CRAFTSMEN 
their share 
lo win the war- 


ur production is keyed to fill the re- 

quirements of our Government, and of 

others on orders with priority certifi- 
cates. "GOERZ AMERICAN" Lenses for 
civilian use will again be available after 
Victory. 


C. P. GOERZ AMERICAN OPTICAL CO. | 


Office and Factory 
New York 16, N. Y. 








+ 


tO bb bbb bt 








317 East 34th Street 
PO-1 


PIII AIA AIA IIIA AAA 


























Glamorize 
Your Color Slides 


NEW! NOVEX COMBINATION 
PROJECTOR-VIEWER 
FOR ALL 2 x 2 INCH SLIDES 


Bring out the full color be of your Kodachromes 
—and all the rich detail and tone seale of your black 
and white slides, Project on the 7x7 inch built-in 


viewing screen for personal or smali audience show 
ing—and without the need of extras or change in 
set up, switch instantly to life size projection on 
wall or screen, Condenser ty reflex optical sy 

tem provides brilliant image Be autiful bakelite case. 


NEW—DIFFERENT—A REAL 
cam. IMPROVEMENT 


devel 
dual purty 
will bring ou 
iden beauty of your 






Thi ensational 
Inent in u“ 


i ‘ { 
tion or rush the ce 
to 1 for complete de 
tails and literature 


IMMEDIATE DELIVERIES 
Sold By All Good 


> he Dealers 
e ———S 
Novex Div. Utility Sup. Co., FREE 
307 W. Monroe St., 
Chicago, Ill. COUPON 


Rush full details on the new Gdal purpose 
Novex Projector. 


SOOM er ew eee ee me eetteees 





| washed, 
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page 38, the print may strip from the 
plate in steps, creating a series of ridges 
much like those of an oyster shell. In ex- 
treme cases these will occur as actual 
cracks in the gelatin’coating of the print. 
This is due to irregular and too rapid 
drying and is most likely to occur during 
the winter when the humidity is low. 
They may be prevented by (1) drying 
slowly in a moist atmosphere, (2) bath- 
ing the print in a glycerin solution (5 to 
10 per cent) before drying, or (3) by 
covering the back of the print with a 
blotter during the first part of the drying 
| period. 

4. Ence Lirt. The edges of the print 
may dry rapidly, lifting from the plate 
before gloss has been achieved and giv- 
ing an irregular concavity. This is like- 
wise a low-humidity trouble and may be 
acute with doubleweight prints. It is pre- 
vented in the same manner as oyster- 
shell markings and by dampening the 
edges with water or glycerin solution 
during the drying period. 

5. INSUFFICIENT GLoss. This is caused by 
(1) a dull ferrotyping surface, (2) strip- 
ping before the gelatin surface is dry, 
and (3) excessive hardening. It may be 
prevented by waxing the surface and dry- 
ing the print more slowly, especially dur- 
ing the initial period. If due to excessive 
hardening, small unglazed flecks may be 
noted, and are especially apt to occur 
when the wash water is very cold. 





Warmer wash water or a final bath in hot 


water should be used. 

6. Tone CHANGES. When the drying tem- 
perature is too high, especially when the 
print has not been thoroughly fixed and 
residual hypo may sulfide the 
image causing the tone to become brown- 
ish, possibly depositing yellow highlight 
stain. This can be avoided by thorough 
fixing and washing, being careful to agi- 
tate well, and by drying at a lower tem- 
perature. 


BOTTLE CAP AS A MEASURING SCOOP 





A bottle cap makes an excellent scoop 
for photographic chemicals when it is at- 
tached to a handle. Simply punch a hole 
in the center of the cap and drive a nail 
through it into a piece of wood that is to 
serve as the handle. By checking the 
weight of chemicals in a level scoopful, 
you can determine the approximate 
amount in it. By obtaining this informa- 
tion for various chemicals and charting it 
so that it can be hung in your darkroom 
on the wall, you will be able to tell ata 
glance how many scoopfuls of chemicals 
you will need to mix any solution. Nat- 
urally, this method is not to be used for 
solutions requiring exact measurements. 


—L. B. Robbins, Harwich, Mass. 
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Inexpensive, easy to use and yet of lasting 
service. Ask for illustrated list. 


EXACT Focusing Film 





"The Paper Saver"’ 

Now in Green Color En- 
ables you to obtain needle- 
yout 


sharp pictures with 
enlarger. 

PRICES: 
35mm, each. 
6x9em, each. 








DOU. ic ntivcutecs $0.30 9xI2em, each. 

SYExAYe TM. .....ccces ‘we eae 
Ms anise canti 

SAVE FILM 

with LEUDI Exposure Meter. Easy 
to use with any camera, still or movie 
under all light conditions. Feather- 
light and small. No adjustments for 
various film speeds required. Newest 





model with blue wedge. Complete with 
genuine leather pouch $2.15 


207 E. 84th 
FREDERICK [ t 


EJFISHER 


Write for 
illustrated 
literature, 














vitro 


pmo 
future PF 
for your 








of FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Pay a little more for extra qual- 
ity, extra care— your insurance 
against disappointment and loss of 
pictures. 

Any 35mm roll (incl. Univex) 
ultra grain Covereree. vapora 
and ec outstanding oes 7 

x 





















12 ex. split rolls (enl. to 4x4) 
Reprints, ach 

Add Sc for check or money order. Z 
Write for free folder and mailing &% 
™ bag, or better—send your film today, 


c Beta Photo Laboratories 
Box 745, Grand Central Annex, NewYork, N. 
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7he CORNER on the 
Market / 


Ask your 
dealer for 
them — if 
he cannot 
supply you, 


ULL 


Cosors / 


MOUNTIES,INC., Boston. Mass. 


NEW YORK SALES OFFICE 1170 BROADWAY 














D 


et, 


| 
i 





WHY PAY MORE? 
STILL AVAILABLE 


Leica G, F2 Chrome, case, L.N...............0- 


Leica IIIb, F2 Summitar, case, L.N............. eo 
Leica IIIb, F2 Summar, Case, L.N.............. 275.00 
Automatic Rolleiflex, F3.5, case, L.N.. ..-- 206.00 
Contax II, F2 Sonnar, case, L.N................ 255.00 
Contax III, F2 Sonnar, case, L.N. dco 
Contax II, F1.5 Sonnar, case, L.N.............. 315.00 
Contax III, F1.5 Sonnar, case, L.N............. 355.00 
Super Ikonta B, F2.8, case, S.W., L.N.......... 179.00 


Telephoto & wide angle lenses, accessories 
for Contax, Leica & Rolleiflex available, 


Cameras, Lenses, Projectors, Wanted!! 


Forward asking price and ship your cam- 
era Railway Express COD with privilege 
of examination. We'll take it! 


HIGHEST TRADE-IN ALLOWANCES! 
. 


MINIATURE FILM SUPPLY CO. 


723, 7th Ave., N. Y. C., Br. 9-5595 














icntst. \ WE BUY --- useo 
ye CAMERAS & LENSES 
S “ baie Comores & a, ~~ 
Pe ee 
pA \ Cameras & Projectors (sound 
EUDEDAT ONCE 


ite! and silent)}—NE eo 
WU" A CAPITAL CAMERA 
1003 PENNSYLVANIA AVE. u.W.© WASHINGTOR, D.C. 


“BETTER PICTURES” 








ANY 35MM, ROLL—36 Szpoeures, developed 
inted to size ra Bie HR > 
SUR: POLr--80e. 


Rasy Hout nd printed to only 50c 

eve tnd “mone Sualfty. reat Service “bend 
L'REPRINTS 30 EACH 

VAPORATED — 100 Additional Per Rol? 


BETTER PICTURES 


23 
25 Lawrence Ave.. Der Dest. P. P, Chlease 25, tt. 











35 MM PEvetorep 
F and ENLARGED 1. 2 > 
ILM oa | your. 7 - 

You'll get rofessi onal fin “devel rated 
to prevent se ratchin se om ge ¥- sours en- 
larged to 314x412. WeGo 

production ———s Ae ‘cu negative is given in- 
pad attention y our craftsmen. 18 exposure 


tees Full Size 4x6 enlargements from 8 exposure 
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Seven Miles Up 


(Continued from page 26) 


ticks with the precision and accuracy of 
a finely jeweled watch. 

Here’s how it was done! Three men in 
a jeep met the Colonel’s sizzling hot 
“Seabiscuit” of the air just as its wheels 
ran off the runway into a hangar area. 
They removed the film magazines from 
the cameras and raced back to the labora- 
tory in exactly 157 seconds from the time 
the props stopped. From there it’s a race 
with time. 

While the camera magazines are being 
unloaded the pilot makes a complete flight 
report, recording among other things the 





A homemade Petty girl adorns the wall of 
the Pilots Club shack at the PRU station. 


weather conditions. This determines the 
type and strength of chemicals used for 
processing. 

One man, working in complete dark- 
ness, winds the 100-foot roll of film from 
the magazine reel onto a developing reel. 
The method of developing, whether by 
hand or in a continuous film processing 
unit, is determined by the number of 
reels or number of exposures to be proc- 
essed, An automatic exposure counter or 
the number of sorties returning in close 
proximity to each other furnishes this 
information. An electrical device un- 
winds and rewinds the film from one reel 
to another while it is immersed in chem- 
icals when developing is done by hand. 
A work data sheet accompanies each roll 
of film with instructions on handling. 

A continuous film processing unit is 
designed to process and dry all widths 
of aerial film in a continuous mechanical 
operation. Developing and initial fixing 
are carried out in total darkness. Final 
fixing, washing. and spirit rinsing can be 
performed at relatively high illumina- 
tion, as there is a light-trap interposed 
between the two fixing tanks. The film 
is dried by a combination of radiant heat 
and high velocity air-flow. The normal 
speed of operation is four feet of film 
per minute. 

Hand operation is carried out, after 
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America's Greatest 
Value in 35mm. 
Photofinishing 


LARGER prints 
ER quality 


Satisfaction Guaranteed 
or your money back 











8mm. BRUNO GLAMOUR FILMS 16mm. 


ORGEOUS Series of Home Movies, by BRUNO of 
HOL, LYWOOD, Starring the World’s Most Beautiful 
Girls, PHOTOGRAPHER? S MODEL, B&W 50 ft. smi n. 


$3.75; 100 ft. 16mm, $4.75. Movies for grown-ups; 
also children. Latest Releases, Castle,  —— al, — 
wood ilent or 2 


ims, ry W, Sil nd. 
B&W Slide Sample 25 coin, Stamp brings Lists. 
ea 
GRASS SKIRTS,’’ Native Hula Girls, 
B& 8mm, reel 3. 00; 16mm, $2.00; Come 
per. lists, sample ae co! in; o post cards, ple 
WAIKIKI HULA GIRLS,’ in Beautiful Koda! hrome 
Again Available! 50 ft. 8mm, $6.°9; 100 ft, 16mm. 
$13.00. G3 Kodachrome Travel Films.) Sample, 
lists, 10c¢ coin, 
*‘GLAMOUR NEWSREEL,”* No, 4, featuring stun- 
oing | beauties. 50 ft. 8mm, $1.90; 100 ft, 16mm. 
.50. Sample, complete lists 10c coin, 
‘“‘LORELEI,’’ an outstanding Glamour Film Starring 
Seven Beautiful gaont wood Girls, 50 ft. 8mm, $2.00; 
100 ft. 16mm. $4.0 
SUPER CINEPAN REVERSAL 
pon Balaton. Speed 24-16 wg A packed. 
Bb "400 Ag 


ft. $1.50 190 ft. 94. 90 $15. 90 
Bgl. 3 33 ft. -90 10 8. 
UGmmM. coe ee cc eeeces 100 ft re 00 49 o tt. 15. 00 

SUPER CINEPAN PLUS gph ewe 

Non- Halation. Speed 64-40, Labora packed, 
Bbl. 33 ft. $1. ss 100 ft. $4.25 400 $16.00 
Sgl. 8 33 ft. 1.15 100 ft. 2.75 400 ft. 9.00 
pt Sree eee Oo 4.25 ft. 16.00 


2 . 
MOVIE TITLES ARE EASY TO MAKE 


mm, . 
Clear, Yellow, Amber, Lavender, Special Blue. No 
16mm, Special Blue. Title Instructions Free with 
Film Orders. Laboratory Packing means no camera 
spools nor processing included, 


STUART BUSSEY CINE FILMS 
17 East St. Joseph St. Indianapolis 4, Ind. 

















20 ‘woe 2x2 SLIDES 51 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-1,Canton, O. 
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Yes, we have film! Good, clean, 
brand new film! 
plenty of it. It’s 
Ve 
. East- 
man, or Agfa film at these low prices: 
36 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. roll 35mm, 35c; 3 for $1.00 


Bid u refer to buy in bulk order at these low 
rices: 25 ft.—$1.50; SO ft. —$2. 75; 100 ft.—$5.00; 
e sent our cartridges to War, so now we need 

yours! We pay 5c, plus -~ Pp ing charges, for extra 

empty cartridges you ser us. ‘he more empty 
cartridges you se mad us, the better we can serve you. 
TODAY! Help civilian 


So send us empty cartridjes 
photography survive the War! 


STS5MFILM DEVELOPED & ENLARGED 6045 


We give you brilliant ‘‘Magic Eye’’ Timed, Vaporated 


3x4 enlargements = __Deckied- Edge Velox paper at 
these low prices: 36 exp. $1.00; 18 exp, 
60c; 16 exp. No. fay — 50c; 8 exp. No. 828 
Bantam, etc., 25c; reprints "8x4, each 3c. 24-hour 

vice. No delay. Not too , fast. Not too slow, but 
just right for superb quality Order now—postpaid or 


r write for FREE Mailers, 


oO. 
Precntums offers! 


AMERICAN STUDIOS 
Dept. 552 La Crosse, Wisc. 


America's Beauty Spots 
( now! in Your Own Home 
. 
2” x 2” TRAVEL KODACHROMES 


in nature's own beautiful colors! 
By some of America's foremost 
color photographers 

U. S. and Canadian National Parks; N. Y. 
and San Francisco Fairs; Mexico, Hawaii; 
scenic and historic spots; famous gardens. 
Quality high but price moderate. Send for 
list of hundreds of subjects. YOUR MONEY 
PROMPTLY REFUNDED IF NOT SATIS- 
FIED. 


eno STUDIO, Dept. A, Elkton, annie 


details, FREE 




















$995 Buys this popular pry 


Hydraulic filmtank Agitator 





With Complete Instructions 


Imparts a 
gentle tilting 
agitation which 
assures perfect nega- 
tives and trouble free developing! AN 
IDEAL CHRISTMAS: GIFT at this price. 
Black crackle enamelled aluminum castings. 
Only a few left. Act quickly. Order the 
Badger Hydraulic Agitator, $2.95 postpaid 











when cash with order. Guaranteed OK. 


ARKAY LABORATORIES, INC. 


1570 South First Street Milwaukee 4, Wis. 





NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 &C-3) 


and KODAK EKTRA Cameras! 
ed new pleasures in all types of pho- 
tography, especially around the home, 


“es INVESTIGATE SPEED-0-COPY Tovar: 















WRITE FOR FREE FOLDER tos 


-—=-—D. PAUL SHULL—— 
(Dept. 2-PP), LOS ANGELES, 26, CAL. 


WE WILL Buy 


Small Cameras and Lenses 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 

140 West 32nd Street New York I, N. Y. 

FREE 35 mm REFILL 
in exchange for Eastman 
EMPTY 35 mm CARTRIDGES 


We will send you a 36 exp. refill for every 10 
Kastman 35 mm empties (in good condition). 
Offer also good to wholesale photo finishers 
HOLLYWOOD SERVICE 
P. O. Box 789-C Hollywood 28, California 


240 VW Wb AVE. 


of any size or type. 

















Popular PHOTOGRAPHY 


processing, by transferring the wet film 
from one reel to another as it’ passes 
thread-like around a large drum drying 
device which expells heat from a small 
trap door at its base. The room is kept 
at a temperature between 90 and 100 de- 
grees by using both an electric and hot- 
air heater. Two exhaust fans remove 
moisture or humidity from the air. 

After drying the roll of film goes to an 
inspection section where coded identifica- 
tion and numbers are affixed. Each indi- 
vidual frame in the roll is viewed as it 
passes slowly over a brightly illuminated 
groundglass plate and certain frames are 
selected and marked for first priority 
printing. To save time and materials, 
negative frames of no value, such as those 
obscured by clouds or those that would 
print fuzzy as a result of camera vibra- 
tion, are discarded. Each exposure to be 
printed for intelligence purposes is given 
numerical identification in a special quick- 
drying ink. Each selected frame subse- 
quently receives a coded strip indicating 
the type of camera and its position in the 
plane as well as the direction of flight. 
This establishes identity of negatives for 
reprints. 

All first priority negatives are printed 
by hand upon completion of the number- 
ing process, and are dispatched by armed 
courier service to intelligence officers. 
The balance of the film roll is printed 
either by hand or on a multiprinter, de- 
pending on the quantity of prints re- 
quired. Approximately three prints are 
made from each negative for mapping 
and general interpretation. 

Prints made up by the usual hand 
process are given closer attention than 
those produced on the multiprinter. Each 
hand printer contains 28 individual blue 
(Argon) dodging lights with separate 
switches, pneumatic rubber platen for in- 
suring positive contact on all prints, and 
an automatic timing device. A special 
new waterproof-backed paper which re- 
quires a minimum of drying time is used. 

The multiprinter is an automatic pro- 
cessing plant for producing prints in 
strip form. It comprises four distinct 
components. The printing head, which 
contains the driving mechanism, paper 
roll-holder, and electrical printing device, 
is at one end of the machine. Developing, 
fixing, and washing tanks, with feed roll- 
ers and driving mechanism, process the 
prints. The drier is a rotating cage of 
electrically heated rollers with a ventilat- 
ing fan to equalize the temperature. A 
device for re-rolling the finished paper 
and cutting it into individual prints is 
mounted at the end. The process moves 
the sensitized paper intermittently across 
the exposure aperture so that contact 
prints may be made from the individual 
negative frames as they pass through in 
strip form. It is possible to produce 1,130 
prints 9” square in one hour. 

When the prints are finished, either by 
hand or multiprinter, they are sorted in 
numerical rotation according to the mis- 
sion. After they have passed final inspec- 
tion as to quality, they are delivered to 
intelligence officers. 

By virtue of education and experience 
the entire laboratory personnel, both of- 
ficers and enlisted men, are qualified to 
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Camera Repair 
Service 


repair and reconditioning 
service, with factory-made parts. 
Send us your Zeiss Ikon Camera, 
describing work you wish to have 
done, We will give you an esti- 
mate and await your approval. 





CARL ZEISS, Inc. 


485 FIFTH AVE., NEW YORK 17,N.Y. 
































FINE 


35 MM FILM grain 


developed and enlarged 


Any 36 exposure roll of film fine 

grain processed and each good 
negative enlarged to approxi- 

mately 3”x 4” on single 400 

weight glossy paper, only 
8 expos. rolls developed and enlarged 
to approximately twice — y 

inal size for 


Write for ow interesting ” magazine 
PICTURES booklet. It’s yours, free. 


MINILABS 


ENGLEWOOD: NEW JERSEY 





LAST OFFER 


GOLD SHIELD FLOODLAMP with GE No. 1 
frosted bulb, 9% nickel silver reflector pro- 
vides brilliant light so necessary for indoor 
work either with movie or still camera. In 
original khaki finish (weight 6 lbs.) F.O.B. 
N. Y. $3.50. (Lamp 
complete with plug in 
cord.) 
Black crackle finish 
with built in toggle 
switch, $4.95. 
—————— 
U. S. Adjustable Tri- 
pod, seasoned wood, 
extends to 54” with 
standard head. Weight 
6 Ibs. $3.50. 
U. S. Surveyor’s Tri- 
pod, one piece with 


bronze HY ag Weighs 
6 Ibs. 2.00. 


Gold Shield Products 
(Dept. P.F.1) 350 Greenwich St, NEW YORK, WN. Y. 


TINT!S 
TONE! ( 























Photographic Prints. 
Black and White 
Movie Films. 


Titles, Slides, Prints. 


=. once and it's done! 


O. BOX 123 





Teitel Laboratories Sanneek N.Y 








\ PLEASURE or PROFIT 


} Prepare for profitable business or 
fascinating hobby, at home under 
guidance of es —— No previ- 
ous etpe! y. mmon 

yy education qutialen. Many wane while leara- 
ing. Our jam agg studio methods also qualify 
for well-paying tions — graduation. 


free book let, 
“Opportuniti s in Modern Photography. 
particvlare and requirements, 


‘SCHOOL OF FROTOGR APY 














AMERICAN 





Malchieas A Avenue Chicago, a. 
bead booklet, eens ny ay v by.” full 
NOM, coccccccsccecssceses erecerevececes oe ee eMhPrcceesccoscrereses . 
BIE ces che ecccncennsend nee -epesanesocegn ses 
tt STIEEEEEETEETITITTILITIT TTT tt SlOls. .ccccrecosesece sees 
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handle expertly any of their own or re- 


lated duties. Many gave up high paying 
positions as commercial photographers, 
while others owned their own studios. 

Night photography requires bombers 
and the ultimate in precision equipment. 
Light provided from a flash bomb released 
over the target and set off by a delayed 
action fuse energizes a photoelectric cell 
which trips the camera. These illumina- 
tion bombs are released from the regular 
bomb bays and are the size of 500 pound 
demolition projectiles although they weigh 
only 50 pounds and are filled with a high- 
flash magnesium mixture. They must be 
made to explode at an angle that will not 
blind the camera, however. 

As many as five cameras, employing 
several different combinations, can be 
used at one time in the P-38 aircraft. To 
simplify their use the intervalometer or 
automatic multicamera control trips the 
shutter at predetermined intervals and re- 
winds the film. This is operated from the 
cockpit by merely turning a small finger- 
tip switch, which also changes the dia- 
phram openings to suit the light condi- 
tions encountered: bright, medium, or 
cloudy. 

Many factors contribute to the smooth 
operation of aerial cameras. High altitude 
presents many handicaps, principal among 
them being extremely low temperature. 
Film in aerial cameras is held rigid or per- 
fectly flat against the back of the camera 
by vacuum. Cameras are guarded against 
frigid air by electrically-heated snug- 
fitting jackets, as cold contracts the metal 
panels and also forces elements of the 
complicated compound lenses out of posi- 
tion so that fuzzy photographs would re- 
sult. Weather conditions are reported by 
the pilot on landing, so that processing 
can be modified accordingly. Safety film, 
which practically eliminates fire hazard, 
is used exclusively. . 

Pilots refer to low-altitude photography 
as “dicing” and it is used only when sin- 
gle closeup pictures are necessary for ex- 
treme detail of individual installations. 
Contrary to general belief it is not as 
dangerous as high-altitude photography 
in many respects, principally from the 
angle of ground gun fire. Planes some- 
times swoop as low as 50 feet to obtain 
a photograph of their objective. These 
photographs can easily be matched into 
others for location of specific targets. 

In one day as many as ten photographic 
sorties have been made over enemy ter- 
ritory from this air base. This required 
the rapid processing of approximately 
1,800 negatives and the production of 
6,000 acceptable prints in a few hours 
time. They encompassed ports from 
Southern France to the Danish Peninsula 
and ground installations from the Ruhr 
Valley to the French coast. 

Cameras at this base are always on the 
alert! Fresh magazines immediately re- 
place those taken from the planes re- 
turning from a mission. Condensation, 
which sometimes forms as the planes de- 
scend swiftly from high altitudes, is wiped 
away or allowed to evaporate before the 
refill magazine is inserted. Cameras are 
checked before and after each flight with 
the same care as machine guns and can- 
non on fighting aircraft, so failures are 
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the Value of Your CM Camera 
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CONWAY CAMERA CO., 34 N. Clark St., Chicago, Ill. 




















Statement of the ownership, management, circulation, ete., required by the Acts of Congress of August 24, 
1912, and March 3, 1933, of Popular Photography, published monthly at Chicago, Illinois, for Oct. 1, 1943, 
State of Illinois, County of Cook, ss. 3efore me, a notary public in and for the State and county aforesaid, 
personally appeared A. T. Pullen, who, having been duly sworn according to law, deposes and says that 
he is the business manager of Popular Photography and that the following is, to the be st of his knowledge and 
belief, a true statement of the ownership, management (and if a daily paper, the circulation), etc., of the 
aforesaid publication for the date shown in the above Perth required by the Act of August 24, i912, as 
amended by the Act of March 3, 1933, embodied in section 537, Postal Laws and Regulations, printed on 
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Bb. G. Davis, 540 N, Michigan Ave., Chicago 11, Ill.; Managing Editor, John Whiting, 540 N. Michigan 
Ave., Chicago 11, Ill; Business Manager, A. T. Pullen, 540 N. Michigan Ave., Chicago 11, Il. That 
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AVAILABLE 
for muenenate delivery! 


Copten III, Sonnar f:1.5, E. R. case, $379.00 


6x9 Bee Bee, F. P. Camera, f:2.9 oes $125.00 


Trioplan in compur, Kalart R. F., 


caper Thonte B, f:2.8 C. Z. Tessar, = x $175.00 


ws. wees “AUTO: tre; LEICAS, CONTAX, 
GRAPHICS CAMERAS: ELEPHOTO LENSES: 
PROJECTORS AND OTHER CAMERAS. WILL PAY 
HIGH PRICES. STATE DETAILS AND PRICE. 


THE CAMERA PLACE, INC. 
101 WEST Sist STREET, NEW YORK 19, N. Y. 














THIS BOOK 


has given thousands the 


to produce finer 


KODACHROMES 


It can do as much 


FOR YOU 


RESULTS GUARANTEED 


There is no “mystery” about producing fine Kodachrome results—it is all in the 
“KNOW HOW.” This book is the FIRST and ONLY complete guide, covering 
every phase of Kodachrome photography. 18 big chapters. 175 illustrations and 
diagrams. 15 full-Color Plates. 10 Color-Compositions diagrams, in color. Sug- 
gestions and data on problems with all types of color subjects—landscapes, por- 
traits, flowers, still life—in sunlight; with photoflood, with flash. Exposure cal- 
culations; Color Meters, Color Filters. Non-technical. Equally applicable to Stills 


and Movies. Simple enough for the beginner — comprehensive 5 5° 






enough for the proficient. 


It can save its cost many times over 


Send for our FREE Book Catalog 





425P BUSH ST. @ SAN FRANCISCO, 8, CALIF. 
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indeed infrequent. Any faults are re- 
ported by the pilot on his return and the 
camera repair staff immediately gets into 
action. 

Considered as a whole there exists at 
this Photographic Reconnaissance Unit 
air base the same atmosphere of attention 
to duty, wholehearted good-fellowship, 
joy, and sorrow, that marks fighter 
squadrons with all their color and gla- 
mour of guns and air battles. The job 


| is equally important, and I am reminded 


| 


of a few simple words I heard not so long 
ago: 

“Cameras are guns and pictures are 
bullets. Good pictures today will help 
defeat the enemy tomorrow!”—f 





THE JANUARY COVER 


The illustration on this month's cover was re- 
produced from a 3!/44x4!/4, Kodachrome trans- 
parency made by Bruce Downes, camera edi- 
tor of the Brooklyn "Citizen" and a frequent 
contributor to this magazine. He used a 
10x!5 cm Voigtlander Bergheil camera fitted 
with a 3!4x4!\4, Speed Graphic back, and 18 
cm Heliar f 4.5 lens. The exposure was made 
on Type B Professional Kodachrome sheet 
film by open flash at f 22. Two Wabash 
Press 50 lamps in reflectors were used for 
front lighting, one Press 40 in a spotlight for 
backlighting, and one Press 40 in a reflector 
served as a background light. 

The young model is Downes' two-year-old 
son, Richard, who, he says, "obviously rates 
seventy-five per cent of any credit which may 
be given to this picture." 




















The proof of Federal superiority may be found 
in the serviceability of our enlargers. Since 
Pearl Harbor. 
We've concentrated on critical scientific op- 


we have made no enlargers. 


tical and mechanical equipment needed by 
the Armed Forces. It's interesting to note that 
during this time Federal enlargers and instru- 
ments now in use give better-than-average 
sérvice, requiring minimium attention. We con- 
sider this as definite proof of Federal’s leader- 


— 


ship in engineering. design and construction. 
‘“Federal’’ was AMERICA’S FASTEST SELLING 
PHOTO ENLARGER belfore the war and “‘Fed- 
will again take the lead after the war 


eral” 
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"WHERE'S SAMMY?" by Sammy Schulman, 
edited by Robert Considine. Published by 
Random House. Cloth bound, 5!/2x8, 234 
pages, illustrated, $2.50. 

When the notables were assembled for 
the Casablanca Conference, President 
Roosevelt's first words were “Where’s 
Sammy?” He was asking for Sammy 
Schulman, ace news photographer, who 
has followed the President from the time 
he was Governor of New York. Sammy 
was there, ready to make the pictures. This 
book is Sammy’s own story of his thrill- 
ing adventures as a camera reporter. He 
has covered many of the most important 
events of our time—the Lindbergh flight 
and kidnapping, the coronation of Pope 
Pius XII, the Russo-Finnish War, and the 
North African invasion. You will enjoy 
reading about the experiences of this ir- 
repressible International News photog- 
rapher, whether you own a camera or not. 

_ + e 


GIVE US A LITTLE SMILE, BABY, by Harry J. 


Coleman. Published by E. P. Dutton & Com- 
pany, Inc. Cloth bound, 5!/2x8, 259 pages, 
illustrated, $3.00. 


Written in the parlance of the times, 
full of spicy anecdotes, Harry Coleman’s 
colorful photobiography sets down his 
amazing mass of memories of the turbu- 
lent newspaper scene through the last 


Coleman autographs a copy of his book. 


forty-five years. It tells about his most 


| exciting assignments during his _half- 


century as a news photo hawk. The book 
is illustrated with sensational news photo- 


| graphs and hilarious drawings by famous 


cartoonists, the latter made especially for 
this volume. 
7 . e 


PRISM AND LENS MAKING, by F. Twyman, 


F.R.S. Supplied by Jarrell-Ash Company. 
Cloth bound, 5!/2x8!/2, 178 pages, illustrated, 
$4.50. 


An authoritative textbook for optical 
glassworkers, based on methods carried 
out in the optical workshops of Messrs. 
Adam Hilger, Ltd. This handbook discus- 
ses the nature of grinding and polishing, 
tools and materials, production of lenses 
and prisms in quantity, finishing, testing, 
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SPECIAL OFFER—30 DAYS ONLY!! 


FRE E—1 5x7 DE LUXE ENLARGEMENT 
Hand Finished in Oil Cotore t if Your Order is $2.00 
Send Your Negatives in] Wo-Gey for DeLuxe 
En! irgement 
Made on Finest Quality Double “Weight Matte Paper. 

SMT oe cceeencess see 5”x 
4s¢ CPPRIE” 5.00 cvceces 80c 
50c Additional If Negatives Not "Supplied 
Exclusive Individual Finishing 
PROMPT SERVICE 
SEND MONEY WITH ORDER TO SAVE 
C.0.D. CHARGES 
HELIO PHOTO STUDIO 
Box No. 52 
Church St. Annex, N. Y. P. 0., N. Y. 8 N. Y. 


The RAY SCHOOLS 


Men and Women trained for the interesting 
and lucrative field of Photography. Funda- 
mental work for Civilian and War Service 
requirements. Subjects covered: Develop- 
ing, Printing Enlarging, Operation o: 
Cameras, Composition, Lighting, Color, Re- 
touching, Tinting, etc. Professions include 
Commercial, Portrait, Illustrative, Architectural, Interior and 
Exterior Industrial, News and other variations. Personai 
training plus individual advancement. Excellent equipment, 
Entrance any Monday—Day, Half Day and Evening Classes. 
116 SOUTH MICHIGAN BOULEVARD, CHICAGO, DEPT. 7-1 


GORGEOUS MODELS! 


Hollywood's — Beautiful "oor Photographed in 
Color for Art Stu i ~ all 00 

2x2 Natural Color Art Figure Slides 

All New! No Two Alike! Sparkling 3 for § 

Color! Indoor and Outdoor Shots, 7 for $2.00 

35mm Art Figure Negatives! Fine 

Grain! Guaranteed to Make Salon 10 for $100 

Quality Enlargements! All Different! 25 for $2.00 

35mm Art Figure Transparenci “7 - J for $100 


















Projection! Critical Detail! All 
ferent! Supplied Unmounted, © $3.00 
Art Figure Post Cards! 10 for $1.00. oo “for $2.00 


CINEMA ARTISTS STUDIOS 


Box 328-B HOLLYWOOD 28, CALIF. 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


11 serice’ « 3mm FILMS 
ROLL FILMS 


14 Different — 
Services 
Projection Positives, Photo Cell Controlled 


Studio & Salon Enlargements 
Excelsior Oil Colored Enlargements 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126W. 46th St.,N.¥.19 Dept. P. LO. 5-5483 








“APEC'' Photomailers 
Tested and Approved by the U. S. Postoffice ~ 
PLAY SAFE WITH 
YOUR PHOTOGRAPHS 
Make sure it's an "APEC" 


-—SERVING THE WEST—, 


y fA FINE GRAIN Developing 








14 ae ” enlargemenis by new 
Enlarged FLRCTRIC’ EYE, CONTROL. "Gives 
18 exposures brilliant, beautiful pictures from 
your negatives! 
65 Send = “a FREE mailing bag and 
C Best PHOTO SERVICE 
36 exposures Box 5250 


$1 00 Metropolitan Station, Los Angeles 
ANY 8 EXP, ROLL FI 
e PRINTED AND DEVELOPED, aoe 
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| graphic subjects by recognized authorities, 





Popular PHOTOGRAPHY 


and allied subjects. It is recommended for 
use by the apprentice, and will be of 
special interest to those responsible for 
the training of new employees in this in- 
dustry. The author, head of Adam Hilger 
Ltd., and himself responsible for many of 
the innovations described, is able to speak 
with authority of the merits of the sys- 
tematic practices which he advocates. 

* + s 
DEDICATION—Text and Pictures of the United 
Nations, arranged by Keith Warren Jennison. 
Published by Henry Holt and Company. Cloth 
bound, 7x!0!/4, 100 pages, full-page illustra- 
tions, $2.50. 

The author of Vermont Is Where You 
Find It has compiled, in words and pic- 


tures, an inspiring photo document that | 
tells what we and all peoples throughout | 


the world who fight the Nazi tyranny be- 
lieve about our war. The basic statements 
appearing on pages opposite the uncap- 
tioned pictures have been woven into a 
simple, unified, anonymous text. They 
have been selected from statements ut- 
tered by United Nations spokesmen. The 
photographs were picked from thousands 
of documentary pictures from China, 
Africa, Russia, England, Germany, Japan, 
and the United States. Both picture and 
text sources are identified in the end of 
the book. 
8 a + 

LEICA MANUAL, by Willard D. Morgan and 
Henry M. Lester. Published by Morgan and 
Lester. Cloth bound, 5!/2x8, 556 pages, illus- 
trated, $4.00. 

Although this book made its first ap- 
pearance in 1935, it is still the most com- 


plete volume on photography with the | 


small camera. The new, Ninth Edition 
has been revised and brought up to date 
with newest information on films, for- 
mulas, and other subjects. Photographs 
and diagrams augment the clearly writ- 
ten text in this important work, which 
covers every phase of miniature camera 
technique. 

* es * 
AMERICAN ANNUAL OF PHOTOGRAPHY, 
1944, Volume 58, edited by Frank R. Fraprie 
and Franklin |. Jordan. Published by Ameri- 
can Photographic Publishing Co. Cloth or 
paper binding, 7'/4x934, over 200 pages, 72 
pictorial illustrations, paper $1.50, cloth $2.25. 

The 1944 volume of this annual con- 
tains, in addition to the pictorial illustra- 
a number of articles on photo- 


list of pictorial photographers with 1942- 


43 ratings, and formulary. 


EUROPE'S CHILDREN, by Thérése Bonney. 
Published by the author. Paper bound, over 
60 pages, 8!/axI1'/2, full-page illustrations. 
Limited autographed edition $3.00. 

This volume was reviewed in the De- 
cember issue, on page 38. 


SPONGE FILTERS SOLUTIONS 
Use a sponge when you are out of filter 
paper and want to filter a photographic 
solution. First, wash the sponge under 
running water to remove gritty particles 
and then soak it for a few minutes in 
soapy lukewarm water. Next rinse and 
squeeze it dry. Then form the sponge 


| into a V-shape and press it as far into 


the funnel as possible. It will be as effi- 
cient as the finest of filter papers—An- 
drew M. Lavish, Washington, D. C, 
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FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
@e Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No, 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid quarter-sawed sycamore and varnished 
in natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. 


File List Re- Envs. 

Film Nos, No. Price fills PerC 

35 mm., 828 and 127... **35"" $2.70 : 

120, 620—2'/4x3% negs... “20° 2.70 -95 .85 

120, 620—2'/4x2' negs... ‘24 2.75 -95 85 
620—stris of 32% sas. 

4—2'/4xI% ....... eg” — (8.08 1.30 1.05 

116. 616, 130, 118, 124, 








DE LUXE No, “20” 


$41, 508, 122......... 16" §€©62.85 861.05 -90 
523 and 4x5 cut film. a 3.00 1.35 1.05 
5x7 cut film............ “57” 3.35 1.65 1.35 


(Refills contain 100 meg = printed glassine en- 
velopes, another Index and Visible Numerical Guides 
from tt 0-200) 














Files also available for slides and movie films. 


Write for Cata 


THE NEGA-FILE COMPANY 


EASTON, PENNA 








KEEP THEIR PICTURES SAFE 


Made to last a lifetime. Double frames, each window 


protected with glass-like acetate. Closes flat, like a 


book, Maroon, black, blue, green or ivory, 
Bound in sturdy, morocco-grain leatherette. For 
5x7” pictures, $1.50; for 8x10” pictures, $2.25. 


Soft Duraleather binding. For 5x7’ 
$2.00; for 8x10”, $3.00. 

At stores or direct prepaid on money-back trial. 
Free Catalog of Amfiles for Slides, Negatives, etc. 

A FINE GIFT FOR A FRIEND OR YOURSELF 


AMBERG FILE & INDEX CO 


pictures, 


1667 Duane Bivd. 
* Kankakee, Iilinois 
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Now’s the time 
to turn unused equipment into 
real money. Write us, telling 
what you have —cameras, 
enlarger, lenses, printer, 
etc. ACT NOW-—send 
your list today for appraisal 
—we pay top prices. 


CENTRAL ‘gps 


Since 1899 





94 


and NOW 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 


“i 4a 
- «+ gives you the 8 x10 
finest professional (acoreximatety) 


was relief enlargements from 
24x34, 314x444 and 4x5 


CUT FILM size 
KODACHROME 


at the low cost of $7504 


only EACH 


eeeeeeseeee 


(for original prints) 


DUPLICATE 
PRINTS ...seeee $350 EACH 


(Matte Finish Paper. 764 Additional) 
Made on quality semi-gloss PAPER and 
sent to you in fine removable mounts, 


Send us your Kodachromes 


KaD\, TODAY! sy 
wa’ 


~ (COLOR PRINTS. Ine. 


1709 NORTH 
HOLLYWOOD 





A A VERMONT AVENUE 


CALIFORNIA 





NOTE: 


See our advertisement on opposite page 
for color prints from 35 mm. sizes 


35 NN FILM 


developed and enlarged 


including Uni- 

ain developed, 

od ‘brilliantly en- 
£ 





FINE GRAIN 











Any 36 Exposure — 

| vox ond Me a = gy 
~ 

a ally nx 442 on — we 

Matt or Glossy Paper. - 

18 Exposure Roll, “@Se 


Guaranteed Fresh 50c 


36 Exp. Reloads 4 
NOT SATISFIE 
MONEY BACK IF NOT ‘mailing bag 


ANE ums 


d price list. 
CENTRAL 


STANDARD fain 
AAR 


ht 












2 ee ee GRAND 








Prot tect and Display Prints 
in an album - to full advantage 
with th Engel PoC@xet “Art Corners” 


— Get the Genuine! — They 
mount prints tight or loose. 
Negatives may be filed in back 
of prints for ready reference. 
10c buys 100 of a color - 
black, white, gray, gold, silver, 
sepia, red. 
At your dealer or write to 

Engel Art Corners Mfg. Co., 


Dept. 30-A 4721 N. Clark St., Chicago. 

















2-way VIEWER ‘ 
\ Aflords extraordinary, crystal- 
Clear magnification! Remarkabig 
third dimensional effect! 

Ideal for KODACHROMES— 

.. oF 35 mm. Strip Film () ¢ 













2 SENT POesTPAD 
CASH WiTs Croce 









EARN MONEY ronrnarrs 


@ No previous training or talent 
necessary Unique Stuart System 
teaches you, by mail, in 10 simple, 
easy-to-follow lessons, to make ex- 
cellent charcoal and oil likenesses. 
Detailed guidance for your every 
step. Send forfree book today. 





STUART 
sTUDIOS, 
121 Monument Circle, Room 14), Indianapolis 9, Ind. 


Please send me free book and outline of lessons. 


Name 
Street 


a 8 Oe 
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Popular PHOTOGRAPHY 


Make Your Own Darkroom Clock 


N old clock can be turned into an ef- 
ficient darkroom aid by the following 
method. First remove the crystal from 
the face of the clock and cut a circle out 
of stiff black paper to fit the face of the 
clock. Cut a hole in the center of the 
circle large enough for the staff carrying 
the hour and minute hand to come 
through and another hole for the second 
hand, if the clock has one. 

Remove the hands of the clock and then 
paste the black paper on the face. Make 
the five-minute and minute markings on 
the black paper with white ink and re- 
place the crystal. Even with a very weak 
safelight, you will be able to see the dial 
from a considerable distance.—Frances 
Reece, Portland, Ore. 


NOTES ON THE 
PICTURE OF THE MONTH—PAGE 35 


Charles N. Tigrett, 
this excellent picture 


Memphis, Tenn., made 
with a 24%4x2 VA Auto- 


matic Rolleiflex and 3” Zeiss Tessar f 3.5 
lens. He took the shot in his home, using 


one 500-watt spot as a main light source and 
a No. 1 and No. 2 flood for fill-in lights. 
The exposure was 1/100 second at f 3.5 on 
Agfa Superpan Press film. 

The idea for this animated portrait came 
from another picture he took for a newspa- 
per advertisement. It showed a boy looking 
at a new bicycle, as if to say, ‘“‘Phe-e-ew! 
Ain't that a beauty!” This photograph has 
been accepted for exhibition in over twenty- 
five national salons. 











540 


N. 
will pay $5 each for 
the ten best photographic Christmas cards 


POPULAR PHOTOGRAPHY, 
Avenue, Chicago, IIL, 


Michigan 


sent in before January 5th, 1944. For last 


year’s winners, see pages 52-53. 


CIGAR INSTITUTE OF AMERICA, INGC., 630 Fifth 
Avenue, New York City, invites press pho- 
tographers to submit news photographs in 
which cigars play a newsw orthy part, taken 
in the regular course of their duties, to one 
contest still open. Evidence of publication 
must accompany pictures. Prizes of $50, 
$25, and five awards of $20 each, five of $10 
each, and extra awards for special merit 
will be made. The closing date is Decem- 
ber 31. 


CLUB FOTOGRAFICO DB CUBA is holding a con- 
test for 8 mm and 16 mm movies in black 
and white or color. The entry fee is $3.00 
to non-members. Further details can be ob- 
tained by writing to Club Fotografico de 
Cuba, O’Reilly 366 Port Compostela, Ha- 
vana, Cuba. 


THB INTERNATIONAL SALT COMPANY INGC.,, 
interested in purchasing photographs show- 
ing how cities, towns, and states use rock 
salt to help clear roads and streets of snow 
and ice. A payment of $5.00 will be made 
for each photograph accepted. They should 
be 5x7, or larger, suitable for reproduction, 
and should be sent to: Advertising Depart- 
ment, International Salt Company, Ince, 
Scranton 2, Pa. 


THB WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, Which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 
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SUBSTANTIAL SAVINGS WHEN YOU 


BUY BULK FILM 


arta | & Saabs YOUROWN ea! FuM 
OOo 8/8 Pan Weston 24— 3.8 
100° 16MM Pan Weston 24—3.60 
Also Other Speeds Available 
NEw, IMPROVED HOME PROCESSING OUTFIT 
oy $17.95 compiate Everything needed to de- 
velop your own film. Out- 
fit pays for itself in short 
time. Reel holds 100’ 16mm 
or 8/8 film. Drying rack, 
full instructions included. 
Fully guaranteed. F.O.B. 
Chicago, Smaller outfit for 


$12.50 

















WRITE TODAY gy 8 pate Se 


SUPERIOR Bue FILM co. 


“HOME PROCESSING HDQRS. 
188 WwW. RANDOLPH ST.—PP I cHICAGO 











MAN WANTED! 


Familiar with Photo Finishing 


Wanted—Man who is familiar with 
all phases of wholesale amateur 
photo finishing. This is a really 
worthwhile proposition for a man 
who can manage a large plant, and 
who is able to produce. Financial 
opportunity is unlimited. This plant 
is located in a good sized city in 
middle-west with exceptionally fine 
living conditions. Write Box 203, c/o 
Popular Photography. 
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SPEED-EZ-EL 


Simplifies your 
ENLARGING 


A sturdy, a — easel—faster 
and easier Fits stand- 
ard papers without adjustment. 
Compactness and me ay! weight 
permit complete flexi 

many unusual 








able you to get 


At Pre-War Prices 


effects and compositions from 

the come negative. Special finish 

assures wire- — focusing 4 — ee 

without eye strain 314 x Se 7 

a A co. ' 112 N. Hay- HM = @n..-+ Sa 
Gout. P-13), Holly- 5 =x 7... 1.25 


-36, Calif. 
Dist. By: Arei, Eastern, Hornstein, Levit, Raygram, Craig 

















Fascinating new occupation quick! 
learned by average man or woman. 
full or spare time. | to understand meth- 
od brings out sate) 


fe-likeeolors. Many earn 
: hile learni 

Book tells 
one money doing this de Tightfal bosve § ‘ 


igation. \ 
RATIONAL A ART SCHOOL 
2261, Chicage, U.S.A, 


‘PHOTO CELL BOOKLET 


% 
| SEND 
' i derstood scientific 


| details on Emby 25¢ 


jiself-gener-e for prepaid 
< ating photo-cells. copy 


~ SELENIUM CORPORATION OF AMERICA 
|, 1800 West Pico Bivd., Los Angeles 6, Call 


and How to. Sell 


and Ho HAVE YOU AN IDEA? 


Fully euplain many interesting points to inventors and 
illustrate important mechanical principles. With books 
we also send free ‘‘Evidence of Invention’ form. Prompt 
service, reasonable fees, deferred payments. Write im- 
mediately to: Victor J. Evans & Co., Registered Patent 
Attorneys, 848-A Merlin Building, Washington 6, D. C. 


WE BUY?! 


Used Cameras and Equipment 
Still or Movie 
Highest Prices Paid 


KLEIN & GOODMAN 
Cameras and Everything Photographic 
18 S. 10th St. Philadelphia 





| Includes easily un- 











INVENTORS and 
other men have 
read and profited 
by our free books, 
**Patent Protec- 
tion” and ‘‘When 
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ADVERTISERS Onl. 
OVIE FILM Take prompt steps to protect your invention. 4 
> ce are dangerous. Get new FREE book, JANUARY, 1944 COLOR PRINTS Inc. 
and “invention Record’ form.” Preliminary Ul 
jTFIT information free. Reasonable fees, Conscien- HOLLYWOOD, CALIFORNIA 
tious counsel. Easy payment plan. Learn 
led to de- how to Pecject and sell your invention, owe gives you the 4a 4a 
film. Out- Write us toda a x10 
if in short McMORROW & BERMAN ee Lanets Sara 6 finest professional 
tee sae antetigtaced, Patent Attorneys ee seen eo wash-off relief enlargements for the 
included. we Abrene "& ee “DeMerchant ale lowest price.* $ * 
+ outfit for Amberg File 6 inex Co Service, tne Original cn anes 3.50 ea 
Nationally ka mn new ond used mer merican Pa PLIC. PRINT. 
a aie Ww tenees ond ghanegregh soe dior American School of Photography. ™ — wiagnd npn _— 
sal Chem- RITE Pe eR dant ci Oa: American Studios (Matte Finish Paper, 7Sc Additional) 
$2.10 est prices. Old equipment accepted in trade Ampro Corp., ok 
ce tay Arel Photo Supply .. Mad: mm. ‘odachromes. 
$1.35 US FOR cA UA £ ) nn Camera’ Co. hie L th: Pesca - of Yee size. — 
eeece rgonau oO rai ic boratories...........++5 e mm. area a 
ow uum PHOTO JU rg pte. + ay a ae ; - 
EQUIPMEN C CE a . y oe Gaberasertes, Ma cKecwbhw awe cae ebibiets 4 quality semi-gloss PAPER and sent 
0 T IF a 7 V7 r SS © Git aay ahso in. o 4.5. 0.8 Wes eoao: 4.0" ae to you in fine removable mounts. 
7 
Largest Stock of Cameras and re 
iCAGO Equipment in the South Bausch & Lomb Optical Co. , 4 
. Beacon Camera : A largest x 10 
— Bell & Howell, wash-off relief prints in the world. 
= 1003 PENNSYLVANIA AVE. NW WASHINGTON, D. C. Best Photo Service 
ner tau Send us your Kodachromes 
etter ictures 
Brenner Photo Co. 
D | WE HAVE ONE SERVICE ONLY | ot RO a Sums TODAY! 
a FINE EN GEMENTS CO 
sal Camera Place, Inc., The 
c On Standard Double-Weight Matt Paper ae? Ca, He Include 35e Charge with Total Ord 
ge er 
hing 11 x 14—2 for $4 00 From same Castle Films, inc. ...... epee. 
8 x 10—4 for or eee 0COlté<‘(<YC*dL:SCOST Oe eee eee ees SS Pee) Ke 
= Cinema Artists Studios............... ; — 
5 x 7—6 for negatives Ciro, Incorporated... - ()| i Ph 1\ | | 
with Each negative measured for proper exposure. i a AL \ S. Te; 
ate Please remit with order to save C.0.D. Charges Conway Camera Co. ..... a = 
ateul Graftemen’s Gulla... 1707 NORTH VERMONT AVENUE 
really FOTO ENLARGING ARTS Setenter Clete Gunciee Oo. HOLLYWOOD CALIFORNIA 
man Box 7, Station Y, Brooklyn, N. Y. DeJur-Amsco Corporation . . Sa Setsre ea .) 80 
, and Developix ..ccccsccsccccvercccees covceccgw a NOTE: See our advertisement on _—— page 
uncial eatin Kodak. a. k ee for color prints from cut film 8 
: CARTRIDGE REFILL Edmund Salvage Co. 2.22.0). i sw ier'o nha scottanat 
plant Edwards Fine Grain Laboratories - 00% ‘ + 
ty in 33. A. M.—36 EXPOSURES i tana cea wasie.e + 6 ste ise 6s oe 
y fine DEVELOPED ‘int Grain processeo Evans, Victorsd. pilin gta sat Sirs Wie, a ie a 3a | ir Ml] 
xcel ovie oducts . ore eoece owe 
3, c/o ENLARGED oe ey ee ee Exhibitors Film Exchange ere re ees coo On OHV. | 
antl RELOADED Federal Mfg. & ~9 > agiae Co. ° ° scene Sa 
15¢ Ad Bie 1 poten -* ine. . nis one 25 | 
— |] 18 Exposures Processed and cartridge refilled for Fister, beawenton . Ine. Lge ek eet PHOTO FINISHING OF SUPREME QUALITY 
Write for mailing bag — Returned Postpaid Folmer Graflex Nk. hotkey eens aor sched ss HEINZ FINE PHOTOGRAPHY 
HUB Se s roe ay eo EE Oe 5 Union Square, Dept. P16, New York, 3, N. Ye 
Wait hw CWiee A G-M Laboratories, Inc. ......... bie set eer Write for price list and mailing bags 
Ganz Co he LSS SS ee ee Allmen inthe U.S. and Allied Armed Forces receive 10% special discount 
General Electric é ‘ See ee ° oe Bh 4 
oerz erica Pp’ ica °. . ° ee . a) 
Preserve and File Your Negatives in Transparent Gold Shield Products, crsersescersesceccce OB 
utionn, alter . ne. eeceesee e ee . | 
GLASSINE NEGONTAINERS—S1 Buys: (36 exp.) 
450—234x3, 234x334, 234x444, 2x3, 2x3Vo, 2x4, a ea A & Fink, hag abere:s : < = ; ee be 4 GUARANTEED 35mm RELOADS 36 e 
400—234x4V/g, 2x5, 3x434, 300—2x8, 334x572, 1x6. tees Sine Oroegephy.. ll ene =e SUPReme @ DUPONT 
350—3x5, XS Ya mage, rate SARS, Sx8 2x6, 2x7. Helio Photo Studio............: : “255 83 $ Pius x : PAN @ SUPERICR 
»50— i le enr dg ee ee cece rcerce 
es tS, dd at, xi0. 150—534x7%4, FLATTS Hollywood iim, Enterprises, inc. ...........-+ OB S PANATOMICX § INFRA-RED ows. & ® 
ol ice eceoreeeces ° ° ° ee | 
LARGE HARDWOOD FILING ete $1.50 | | Hs "Mail Film Service... 2.222 2., coi es || | YOUR CHOICE—49c EACH 
nm, dus’ 
cover; Loar capacity! ;.> choice, an bove sizes! Hlex Optical Company. . Z : . ecseces 14 NOTE: Empty cartridges required with order! 
, industrial Timer Corporat on Snort aoe ook ae 
Photographers. | Release Blanks, 25-28; 300 or 083 0° intercontinental Marketing Co. .. 1... 1...112.2 9 | OR, include 10c a for each Reload! 
Postpaid or C.0.D. 
ANDREW E. LUTZ, P. 0. Box 5 Syracuse 1. N ze Kalart Co., Inc., The...... ei hd dB D ena > 
| ieee, GRO .:.cc eck. Ae erabeiie a ee Miniature Film Supply Co., 723 Seventh Ave., N.Y.C. 
Klein & Goodman... .: Bear fuceeceaste a te ; 
Leitz, E., Inc. Seeper ° ves a'edin os _ ae = _ 
Levine, Geo... & Sons. . ; - cco 
35 MM 2 EACH SPECIAL Lotock” Cameras, ‘Ine: sn oeertece STAY AT HOME AND SEE THE WORLD 
utz ndrew eo @e 8 eee . . cee 
, ‘ Write for FREE catalog descri wi reat 
36 exp. rolls fine grain processed s 50 | | MeMorrow, & Berman... ree | @ bing world's 9 
ail-Ba im ervice... ee . ee ore 
and DOUBLE SET of 3!/4x4!/, glossy Marshall, John G.. Inc. eg gt: gan KODACHROME SLIDES 
° ° . —_ Medo Photo Supply Corp. : eS ee 9s 
enlarg. Send your films with this Miller Outcalt Co. ..... ; aE } Hi 
Miniature Fim Sup 1 ; ¢ each igh cash prices paid 
e ply Co. .89, 95 
ad, (include return postage) to 18 exp.$1.00 Minilabs, Incorporated . wee biupa ae f ed camer 
| Minipix Laboratories : coe a or us as 
STU DIO 35 Box 677, Grand Central | Modern Photo Laboratories. : - ss 
} ” | 
P. O., NEW YORK CITY | | | Montgomery ward & Co. : = § MEDO Photo Supply Corp. 
15 W. 47th St., New York Cit 
2 a National Art School es <3. . ¥ 
National Cinema Service. ° . os 
Nega-File Co. » The oe 2 Saas 9 ails te eel ° 
EE 6 06 do -OhG Reins + «00600 © ° cocces Ea 
OKLET A L '@) N eae Eade prereset Ec ere eee i’ esess Oe 
) ew York Institute of Photography. . . ; — We will pay highest prices for 
Novex Div., Utility Supply Co. ...... ‘ a ie =~ - : 
ENLARGEMENTS Oficial _Fitms 7 RAs Deeg 22! your Photo or Movie Equip- 
SEND Olden Camera & Lens... 2.2 .222222. cana ment, ‘Trade-ins, Best Refer- 
Fine Grai 
2 5 € ne ra n Pacific Coast Film Co. wee , 05 tie se) UR ences, 
MM Processing Peerless Camera Stores eae +s etree 
7 re aid Penn Camera Exchange, Inc . e 8 8 R E nd ny £ Ke 
o oon Write for free new price list to Poneto dames cee” 9: a CAM: 1 
SPIRATONE FINE GRAIN LABS. Radiant Screen Mfa ei ee. — 87 MER a oe 
oF AMERICA Dept. P-i, 49 W. 27th St., New York t, N. Y. Ray's Photo Service. sith ee hte ae Washington 4, D. C. 
a ools, Goss. a-0.0'¢ Cae be seds cccsece OS 
nannies Revere Comore. Co. e* . és ane. Oe a 
. oeh : slenbe °. . nee osccsrce OS en 
Wethoo Products 3 CcRODAR CCN STON Owe coece ROLL DEVELOPED 
om School of Modern Phetonraphy, ae oo. 68, 68 
: Short-Cut Mathematics ae See -< 
Shull, D. Paul ..-cccceccees ° cosece OO | 
TS 5 fae) b-1h ba aha Simmon — reine: Se asge'+~ Cdalee ee Kee be BRILLIANT 
ons ‘01 “7 s. . . ° e* 
Practical Mechanies Simplitied (hea re 2 rove tes canoer 
ommers amera xchange .. . ° . “* 
Spiratone Fine Grain Labs. Es ; : 95 FROM 8 EX. FILMS 116 OR SMALLER ¢¢ 
tanda ine rain ervices ee ° . ° ° 4 CKLE EDGE - FADE PROOF 
cm NEW 2-in-1 reading course! Now you can learn —i—s poe 5 ~ al A il iat ms a i RRS Re BT a os 12 EX. ROLLS 35c -16 EX. 50x -36 EX. $1.00, 
m. Prompt the speedy, simplified system of calculation used by Superior Bulk Film Co. ..:. sen wiee.a ae ee og ww phy meg FD 
Write im- craftsmen, engineers, accountants, ‘‘master minds” \ — Technifinish Laboratory Lg Aes te we Pig the te COIN 
ered Patent on the stage. Learn easy way to multiply 4 figures Teitel ‘Laboratori ies. rae scpsica SAAN tine dela eet 90 ALDEN PHOTOS 
om 6, D. C. by 4 figures without using old-fashioned mu!tipli- 94-2 ASTOR STA., BOSTON, MASS. 
ca 





United Camera Exchange . . . coe 
tion; add long columns of figures this lightning U. S. Photo Service..... ‘ ee eee 
short-cut method. Learn horsepower, slide rule, (0) aed here ee See. : : : : ‘ 1 UN US UA L 
micrometer, logarithms, wood measure, puzzles, etc., ee fret , 


etc. Large illustrated volume complete with answers, (}7al> Voip ee magtegragh Corp. oh 6 ob bale Onie bes z° co LOR a LI D fs S 


only $1 postpaid. Satisfaction or refund. Amaze e x 








friends with your magic-like mental powers. Wagner, W. B. www eee ee ee eee eee eee eeey - 78 Available for the first time. The outstanding South 

y Western Color Print Co cau ...72, 98 A ; wD aw : . : 

Complete deta + . - West Elect I inst i an merican Kodachromes of the famous photographer 

posse iis... call coupon TOSAY! ° Weetpnaien, Gon ho Fement Gore eivekcue 33 Charles Perry Weimer . . . Color slides of the 

TNECSON CO. 321 So. sash, lel. 4-305, Chicago | Willougfibys ..-- - - “++ a2 U.S.A... . Black and White slides. Complete set 

Please send free details abo t-Cut Mathematios and Practical | waa ae e. .... ae of 15 sneunte d slides only $1.00. Send for free lit- 

hanics Simplified.” No tions eratur 

DON 65. car asin TERS eacanObd occecsenss dacsibe | Zeiss, Carl, WNC. ...--- eee eer eereeresrceees 90 THE VIOLY Co. om Oe ee. 
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CAMERAS AND EQUIPMENT 





TO SELL 





KODASLIDE Projector, Kodaslide Ready-Mount 
changer and rubberized box screen. All like new. 
A. Albright, 672 So. 17th St., Newark, N. J. a 
3A GRAFLEX with Zeiss Tessar f :4.5 Jena lens, 
focusing mount, $125.00. Backman, 9639 Car- 


penter, Chicago, Ill ; . 
CINE-EIGHT f:1.9, case; Keystone Projector, 
$95.00; Grover metal view, 4x5, $55.00; Ikoflex 
Ill synchronized, $235.00. Baldwin, 1705—4lst 


St., Des oe 10, lowa 

DOLLINA I, 2.8, coupled finder and case, 
$70.00. Wm. Harris, Charlotte, 
Michigan 

LEICA G, chrome, 
onds. Extras. Excellent. Paul Boyce, 
Conn, 

FOR SALE: New 16mm Bolex with 
and 3 in. Teletar telephoto, sacrifice 
F. H. Boyd, Ashton, Ill. 
LEICA Rapid Winder, chrome, 
rapid winder case; excellent. 
ford, Conn. 

RENEWED R.B. 3%4x4% 
2 f.p.a.’s, 6 filters, hood, 
Ralph Briggs, Owego, N. Y. - , 
LEICA Hektor 135 mm telephoto lens, f :4.5, feet, 
leather carrying case. Paul Boyce, Branford, 
Connecticut . - 

ENLARGERS Build your own. Kit of parts, 
$6.00. Free particulars. Crescent Engineering, 
Box 251-A, South Pasadena, California. > : 
LEICA Hektor 28 mm f:6.3, chrome, feet, new. 
Want Elmar 35 mm, f:3.5. Paul Boyce, Bran- 
ford, Conn 

5”°x7” GRAFLEX Series B-F.P.A, 4.5 Anastigmat, 
$110.00. Perfect. 3%4x4% R.B. pe -4.5 anas- 


Tessar f: 
Borgiasz, 415 


f 2 Summar, one to 1/1000 sec- 
Branford, 


f:2.7 lens 
at $235.00. 


‘with Leitz eveready 
Paul Boyce, Bran- 


Grafiex D, f:4.5, case, 
magnifier, $175.00. 


tigmat—septum holder, $95.00. Perfect. Crosson, 
3465 Wager, Detroit, Mich a _ 
GRAFLEX 24%4x3% revolving back, case, pack 


adapter, film magazine, film. Paul Boyce, Bran- 


ford, Conn 
VOIGTLANDER 
Leather case, filter, 
Delton Dodds, Benton, Kentucky. 

CONTAX III f 2, $310. Superikonta C Special, 
$160. Camera, dark room accessories. Write for 
list. Mae Donnelly, 4425 4th, Riverside, Cali- 
fornia. 

FOR Sale—Auto Rollei, 
fitted case, Rollei bayonet 
Weston Master meter, Albert stainless steel tripod 
& head, all as new. Highest offer takes all. Box 
204, % Popular Photography 

GOERZ Dagor 10%” in Compound Shutter, per- 
fect condition, $105.00. William Fitz, 1933 West- 
mont Ave., Pittsburgh, Pa. 
LEICA Model A 3.5 Elmar case. 
posure meter, case. Rangefinder, 
three, $100.00. Oden S. Fresvik, Sea 1/C, 
U.S.C.G.R., Q.M.C. Det. K-9, 
braska. 

LATEST Standard RKolleiflex-Abbey Flash, ev- 
eready case, $240.00 Want Rolleicord or Kollei- 
flex 4x4 part payment. John J. Gallagher, 24 
Marnell, Santa Cruz, Calif 

IMMEDIATE Delivery on 3%x4% and 4x5 Speed 
Graphics on priority only. Gary Camera Com- 
pany, 619 Washington Street, Gary, Indiana. 
KODAK Ektra f:1.9, extra magazine back, leather 
case, flash, projector, screen, Weston exposure 
meter, Cine Kodak 16mm magazine back, with 
projector and screen. Write for details. O. S. 


Brilliant, 4.5 Skopar, Compur. 
all perfect. Best offer, trade. 


Rolleikin 35 mm adapter, 
filters & sunshade, 


Latest Dejur ex- 
not coupled, all 
971-129 
Fort Robinson, Ne- 


Gonya, Millinoe ket, Maine 
BELL and Howell Editor, 16mm, complete with 
action viewer and splicer, $35.00 


Leitz. Sliding 
Focusing Attachment, $45.00. R. E. Hancock, 3 
Douglas Ave., Portsmouth, Va. 

NATIONAL Graflex Series Il Tessar f:3.5. Like 
new. Case. $89.50. George Hayes, 99 Hubbell 
Street, Canandaigua, New York. 

SUPER Ikonta B. Latest Model. Case. 
chrome Adapter. All like new. J. P., 

105 Holden, Saginaw, Mich 

3A KODAK Special, 1-400 Optimo f :6.3, automatie 
rangefinder, like new, case, film, $45.00. Capt 
Hembel, N.C.A.A.B., Wilmington, Del. 

LIKE new 5—4x5 cut film holders, 1 film pack 
adapter, $4.00 each. Frank Herman, 5549 Mary- 
land, Chicago, Ill 

BAUSCH & Lomb Zeiss_ Conve rtible Protar in new 
compound shutter, 6”—7%4 11%”, $75.00. Frank 
Herman, 5549 Maryland, Chicago, Ill. 

LEICA G, Summar, case, 28 mm Hektor, 135 mm 
Elmar, Vidom, filters, shade, Fuldy & Behoo copy 
attachment A. C. Hewitt, Bellefonte, Pa 


Koda- 
Hedrick, 


CASH for Retina/or what have you? 


AUTOMATIC 


EASTMAN Precision Enlarger, as new, 4” Ektar 
lens, extra negative holders and condensers. 20% 
off list. N. O. Hoover, Bloomington, II. 








Give par- 

lars. Edwin Hunter, 117 Counts, Troy, O. _ 
CASH for 2%4,x3% film pack and Weston Jr. me- 
ter. Lester Keltner, , RR. 1, Troy, Ohio. 


tic ulars, 








ICA Stereo with two Zeiss Tessar 4.5 f 90 m lens, 
Compur shutter, $75.00. Al-Vista Panoramic, 
$25.00. C. H. Krause, 637 West Polo Drive, Clay- 
ton, Mo. a 
1-SPEED | Graphic, like new, y, C.R.F. and Abbey 
Flash Gun 4x4% Anniversary Model. 5% Carl 
Zeiss f 74.5 iene press compur shutter. 6 cut film 
holders, 3 film pack adapters, Kodak adjustable 
cut film tank. Press case, about 36-40 press bulbs 
and changing bag. $250.00. Come and get it. 
M. Labbate, 2059 McGraw Ave., Bronx, N. Y. 
WILL sell 4” Bell & Howell Telephoto Lens. 
James L. Loder, 445 Center St., Salem, Ore. _ 
$335 CONTAX II f 2 Complete ‘outfit, case, me- 
ter, enlarger, projector, etc. Roy Maughan, USFS, 
Elko, Nev. 

LEICA G, ry case 
all excellent, and accessories ; 
P. L. Mentzer, 79 E. Main St. , Lititz, ee. : 
BURKE and James, latest or 4x5, 6” £:4.5, 
rim set compur shutter, six film holders, pack 








e—90 mm Elmar, Vidom | Finder, 
get list. $390.00. 


adapter, synchronizer, $150.00. Paul Norton, 
Delaware Ave., Kenmore, N. Y. 
ixh LATEST chrome Graphic, 3.5. Xenar, | Kalart 


Finder, Mendelsohn Gun, Holders, Weston Master, 
Royal Tripod, Film, Filters, Shade, Case. All like 
new. Best offer. Cpl. M. Phillips, % U.S.0., Co- 
lumbus, Ind. 

LEICA G $210.00, 
ment, filters, accessories, 
Contax lenses and accessories. 
25th Rd., Miami 36, Fla. 
Rolleiflex, excellent condition. E.R. 
Case & extras, “* 00. Gene Powell, 119 E. 
Yosemite, Madera, Calif. 

CARL Zeiss Marine G lasses, € extra 1 powerful, ¢d case, 
$125.00. Pye, 20 Highview Ave., Old Greenwich, 
Conn, _ 

SELL: 114” f:3.5 lens, 
Eight. Edward Raible, 
CONTAX 1 slow speeds. 
Case. No lens. $100.00. 
Detroit 2, Mich. 


x5 ANNIVERSARY “Graphie, >, like new, Tessar 4.5, 
Mendelsohn Flash, Kalart Rangefinder r; cash or 
trade for Automatic Rolleiflex with flash. Ros- 
inger, 619 Forsyth Building, Atlanta, Ga. 

FOR Sale 
gle, case, 
Wisconsin. 








TIIB $250.00, copy ing equip- 
stamp for list. Want 
Pierce, 320 S.W. 


“filter, for Filmo Turret 
819 Sylvia, Louisville, Ky. 
Mechanically “perfec t. 
Rogers, 628 Delaware, 


Contax III, f:1.5, also 2.8 cm wide an- 
accessories. A. W. Ruck, Cedarburg, 


3%4x4%4 ICA Reflex 16.5 mm f:4.5, $65.00; Hen- 
soldt Dialyte Binoculars 10x50, $135.00. Saron, 
844 E. 13 St., Brooklyn 30, N. Y 


5x7 PREMO View Camera, f :6.3 Velostigmat, Op- 
timo shutter, triple extension bellows, rack pin- 
ion focusing, revolving back. Camera black Mo- 
rocco leather covered. Five double wood plate 
holders, black sole leather case plush lined. 
Sturdy triple extension wood tripod. Camera and 
equipment little used. $72.00. Schoenfeld, Ag 
112-0.8.C. Corvallis, Ore. 


STINEMAN Developing System, , Monel Metal, , Two 
200 ft. Reels, Printer, $120.00. Two Wohl Twin 
Are Photo Lamps, $25.00 each. Dallmeyer 114” 
f:2.7 Lens, $27.50. B&L Tessar 50 mm and 115 
mm £:3.5, $20.00 each. Everything good condi- 
tion. Victor Shuler, 3457 Frazier, Fort Worth, 
Texas. 

ZEISS Tessar f :2.8-5 ¢/m lens, like new, 
tax II, soft leather pouch, $75.00. 
112 O.S8.C., Corvallis, Ore. 
CIRKUT Outfit 
$185.00. 15 mm DeVry 
12x20 Banquet Camera, 
Chestnut, St. Louis, Mo. 
ZEISS Tessar f:6.3, 3” lens in compound shutter 
1-1/300. Used as a_ wide-angle on Miniature 
Graphic. $50.00. Richard Smoker, Goshen, Ind. 


LEICA IIB-f 2, chrome, like new, spotless. Paul 
Stroebel, 10622 Plymouth, Detroit 4, Mich. 
EKTRA, Ektar f:1.9, extra back, ‘flashgun, deluxe 
filter, all like new, $365.00. Box 205, So Popular 
hotography. 

8x10 VIEW Camera, holders, $20.00; 5x7 Home 
Portrait, holders, $20.00. Guy Zeigler, Ashland, 
Nebraska. 

NEW Retina f:2 and case; Argus C2 and case, en- 
larging printer, Kodak Duo 620-f3. Box 199, % 
Popular P ‘hotogrs aphy 

ZEISS Sonnar i * lens for Contax, 
Like new, $85.00. Box 
raphy 


|. for Cc on- 
Schoenfeld Ag 


Turner-Reich | Lens, 
Movie Camera, $75.00. 
$75.00. Sievers, 1704 


Complete 


x, latest model. 
207, So Popular Photog- 


4x5 WATSON Press no lens $35.00, 4x5 Speed 
Graphic, Sisto Gun, shows wear $45.00, Zeiss 
Stereo Tessar f 4.5 lenses compur $79.50, Bessa 
Skopar f 3.5 coupled, Compur Rapid Shutter 
$89.50, Rolleiflex Tessar f 3.8 Eveready case shows 
wear $115.00, 4x4 Rolleiflex Tessar 2.8, Shutter 
1/500th, filters & case $159.50. Korelle I, Vic- 
tor f 3.5 and case $95.00, Korelle II, Tessar f 2.8 
Eveready Case $165.00. R.B. Tele-Graflex 3%x4% 
7%” f 4.5 lens $105.00, R.B. Tele-Graflex 34x44 
Tessar f 4.5 $95.00, National Graflex II, B & L 
Tessar f 3.5 like new $89.50, 9x12 Plaubel Dagor 
f 6.8 Compur $75.00. 9x12 CM Triple Bellows 
focal plane up to 1/100th f 4.5 and front shutter 
$95.00. Watson Miniatures, 4x5 Press with Tes- 
sar lenses in stock, 6x9 Bee Bee Schneider Xenar 
f 3.5 Rapid Compur complete with case $98.00, 
Zeiss Miroflex Tessar f 3.5 like new with case, 
holders & pack adapter $175.00. Leicas, Contaxes 
available. 6” Dogmar Telephoto for Exakta B 
$85.00, Adon Telephoto for Exakta B $65.00, Ro- 
bot I Tessar 2.8 Case $125.00, Zeiss Ideal B with 
Kalart Range finder, flash gun & many acces- 
sories $200.00 complete. Magazine Simplex $35.00, 
Zeiss Cocarette Tessar f 4.5 $75.00, Contax | 
Sonnar f 1.5 and case $239.50, Eastman 750 Watt 
Projector Model K Camera f 1.9 built in rewind, 
Baia fading outfit, 30x40 Tripod Screen like new 
$247.50 complete. Trade your cameras for Bolex 
Eight and 16 MM Solars, Fink Roselieve Enlargers 
in stock. Tripods, Screens, Splicers, reels and 
cans. Castle film silent and sound, 8MM and 





16MM. “it will pay you to trade with me.” Wolk 
Camera Company, 231 S. Dearborn St., Chicago 
4, Ill. 

‘WIDE Angle 5x7 lenses; Carl - Zeiss, Bausch & 


Lomb, Plaubel, many mites reasonable ; 5x7 View 
Camera. Spears, 108 Baronne, New Orleans, La. 


LEICA Model G—Summar f 2, eveready case, and 
accessories. Best offer. Stanley Weinthal, 114 
Tenth Ave., Flint, Mich. 

3%4x4% REVOLVING Back Graflex B, $95; 5x7 
Graflex 8%” f:4.5, 6 holders, $150; 5x7 Deardorff 
View, choice of lenses, $150 up; 8x10 View Hold- 
ers, Case, good 12” lens and shutter, $50; 64%4x8% 
View, complete, same price ; 6x30, 8x30, 7x50, 15x 
60 Binoculars, $60 up; Contaflex f:1.5 with all 
Telefotos ; Contax, Leicas, Speed Grafics, Weltini, 
Ikontas, Plaubel Makinas; Ihagee Exakta, f2 
Biotar, Wide Angle, etc., a dream for $350; Com- 
plete Curtis Color Camera; Voigtlander Stereo- 
flectoscope Heliars, $200; 10x15 Stereo Alpine Da- 
gors, $200 ; 180 mm f:2.8 Sonnar for Contax, $400; 
750 W Leitz and Sound Projectors ; Dozens of odd 
Cameras without lenses, $5 to $25; Kodak Ektra, 
all lenses, etc., etc., $800. No list. State your 
needs. Will buy or 4g eteeteceneet 75 East 
Adams Street, Chicago 3, 

SUPER D Graflex—like new—still in original box. 
5 cut film holders, film pack adapter, filter, 4 
dozen films. $200.00. White Seal Brewing Com- 
pany, Flint 3, Mich. 

LEICA G, Summar-f 2, LN Feet, both untold from 
new—insured—eveready case. Abbey Autoset 
Flashgun, Leitz Sunshade, Filter, $250.00. G-E 
Exposure Meter DW-48, $25.00. Paul Wolman, 
2701 Lawina, Baltimore 16, Md. 


12” RODENSTOCK ~ Eurynar lens, perfect shutter, 
$100.00. 10” Ilex Portrait, $40.00. Guy Zeigler, 
Ashland, Nebr. 

LEICA, Contax and Graphic, also others, — equip- 
ment, supplies, accessories. P.O. Box 638, Tooele, 
Utah. 

ZEISS Ikon 4x6 #4—5x7 Premo view, 5x7 East- 
man view, 74%” 4:5. P. 0. Box 937, Akron, Ohio. 
CONTAX III f:2, E.R. case, ~ shade, filter, like 
new, $325.00. Box 206, % Popular Photography. 


CAMERAS AND EQUIPMENT 
WANTED 


WANTED: Kine Exakta or Exakta B, also acces- 
sories. A. Rich, 645 West End Ave., New York 
City, N. Y 

EASTMAN Color Temperature Meter and 616 Ko- 
dak with f:4.5 Anastigmat Special Lens. A. Al- 
bright, 672 S. 17th St., Newark, N. J. 


WANTED: Series “C” Graflex-Robot “2”-8.5 cm 
Sonnar f:2. Will sell Vidom finder, 4x5 aute 
Graflex, 1A Graflex. 4” f:4.5 Dallmeyer enlarging 
anastigmat. 7” f:6.3 anastigmat. Geo. Alexander, 
Kirksville, Mo. 


Cc ASH; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madison 
Street, Chicago, Illinois, 


BANTAM 4.5. State condition and price. Louis 
, Madison, Wis. 


Bohnsack, 518 E. Washington Ave., 
Paul | Bridges, 





























































ARGUS enlarger “wanted. Mrs. H. 
Box 45, Cliffside, N. C. 
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CASH for Speed Graphic 4x5 with range-finder, 

flash gun, holders, accessories, exposure meter. 
Lt. H. BR. Cook, P.O, Box 2708, San Antonio, 
Texas. 





5x7 OR 8x10 View Camera, lens, enlarger & ex- 
tras, also litemeter. O. H. Covey, 2054 Fairburn 
Ave., W. Los Angeles, Calif. 





WANTED: 


WANTED: 





CASH for SVE Slide Projector, AK, 300 watts, 5” 
anastigmat lens. Cleo Denton, Greenview, Ill. 

KODAK Medalist from private individual or deal- 
er. J. P. Hedrick, 405 Holden, Saginaw, Mich. 


Kine Exakta camera. Write full par- 
Arthur Holm, 1715 Clay, Cedar Falls, 

















ticulars, 
Iowa. 





Late model Contax or Leica. Private, 
cash, describe fully. Gerald Leonard, Gouverneur, 
New York. 

WILL pay $150.00 for a Speed Graphic outfit com- 
plete. Mrs. Levey, 735 Noble Ave., Bronx, N, Y. 


WANTED: Kodak 35 mm Adapter back for film 
pack cameras or Kodak Precision Enlarger. Lind- 
blom Photo, 103 E. Main St., Turlock, Calif, ast 
PAY cash for 3” Bell & Howell or Cooke “Tele- 
photo Lens. James L. Loder, 445 Center St., 
Salem, Ore. 


WANTED: Weston Master — 
Norman B. Miller, Co. “‘D,’’ 27th Med. 
Camp Grant, IIL. 


CAMERAS, lenses, highest offers. 
West 48th, New York a... Be 


MOGULL’S is on a buying spree, and pays top 


























Ex posure Meter. | Lt. 
Trng. BN, 





~ Mogull’s, 71 


cash for photographic, cinematic items: Cameras, 
projectors, Public Address Systems, Enlargers, 
Splicers, Lenses, Accessories, Film, ete. Com- 


plete and partial units considered! Liberal ap- 
praisals, immediate cash! Bring or write frankly, 
describing items in full detail. Mogull’s, 71 West 
48th St. New York 19, N.  _ee pes E 
KODASLIDE “Projector, Model 2, either lens, 
changer, case. Latest, as new. John Morris, 409 
Woodland, Homewood, Ala. 
WANTED: Kine Exakta, 
sories, Good condition. Lt. 
980, Seattle, Wash. = 
REXO double duty print dryer. 
ard V. Parnham, 102 Pine St., 
WANTED: Argus, 
era and case. B. Alden, 
13 A, New York City, N, oe = ae 
SONNAR 85, other Contax lenses, accessories. 
Will top dealer offers. Rogers, 628 Delaware, De- 
troit 2, Mich. = ; er f. 
NEED latest model Automatic Rolleiflex. Pay top 
price, Len Roos, 1327 Heulu St., Honolulu, Ha- 
waii. a ae ee 

SEND us your camera today. Will send certitied 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
niates—Trade-ins. Highest prices in the U. 8S. for 
photo equipment. “Cleveland’s Camera Super-Mar- 
ket,” Rotbart and Reitman, 1900 East 9th St., 
Cleveland, O Eater pam Pe Sa 
EASTMAN Kodaslide A projector for 2x2 slides 
with 200 watt bulb. A. H. Scott, 20 Bishop Park- 
way, Pittsfield, Mass. 7 a 

WILL pay 100 dollars cash for 30 cm Zeiss Magnar 
{:9 telephoto lens for automatic Rolleiflex. Cpl. 


Meter ces- 


“We 2 , acces- 


Cc. W. Mooney, A.P.O, 


Send price, “Rieh- 
Portsmouth, N. H, 
Perfex or similar 35 mm cam- 
617 West End Ave., Apt. 
=, 


A. N. Seott, 532 E. Guenther St., San Antonio, 
Texas, : Se S 
WANTED: 35 min rangefinder Dollina, Super 
ikonta or similar camera. Smith, 406 W. Capitol, 


Jackson, Miss. rr Ps 
WANTED: 4x5 reducing back for 8x10 camera, 
opening 12x12. Louis Snipes, 178 Glasgow St., 
Clyde, N. Y 

TENAX II or 
State lens, condition, price 


‘similar, for boy joining service. 
Stephen Steen, 800 


State St., Santa Barbara, Calif. 7 
WANTED: Minette or Argus Enlarger. Have 
odel engine to sell. E. Steiner, 402 17th St., 
N.W., Canton 3, Ohio. 


WANTED: New or in perfect condition 244x2% 
ix6em) Exakta with slow speeds up to 1/1000 
shutter, delayed action and preferably cut film 
ack. Will pay cash Write: Sgt. Edward T. 
Stockhausen, ASN 19045498, Det QM Sec SC, APO 
442, &% PM, Seattle, Wash. 

WANTED: 314x454 Graflex cut film holders in 
od condition. Name price. Tribune, Great Falls, 
Montana, 

WANTED: Extra Film Chamber for Cine-Kodak 
Special either one hundred or two hundred foot 
hamber, Also tripod for Special. William H. 
Wallace, Jr., Box 1838, Corpus Christi, Texas. 
WANTED: Nikor adjustable cut film developing 
ink—214x314 to 4x5—pay $10-$15. O. K. Withee, 
1471 Olive, St. Louis, Mo 

WANTED: Zeiss Ideal B 9x12 em f :6.3 Zeiss Pro- 
tar 24 em lens. Warren L. Wymore, New Sharon, 
lowa, 


WANTED: “4x5 film holders, , 4x5 “fast film, 4x5 
B&J Press or Speed Graphic Camera, Interval 
Timers. Box 205, Greenwood, Miss. 


WANTED: Automatic Rolleiflex in good " condi- 
tion. Box 181, So ae Photography, 270 Madi- 
m Ave., New York, N. ¥. 


Popular PHOTOGRAPHY 


PERFEX 55, Leica IIIf f:1.5 in good condition. 
E. Thomas, 4525 Hall, Dallas, Texas. 

WANTED: Steroscope Camera using 120 roll film, 
good condition. Box 1568, Fort Worth, Texas. 














WANTED: Super Ikonta B or BX, Box 184, % 
Popular eee. 270 Madison Ave., New 
York, N. 

WANED Contax or Leica outfit. Write giving 
particulars. Box 182, 


% +9 Photography, 
270 Madison Ave., New York, N. Y. 

WANTED: Good Twin Lens satin , imported pre- 
ferred. Box 185, % Popular Photography, 270 
Madison Ave., New York, N. ¥. 








97 


SWAP for what have you? Contax III f :1.5, Maki- 
nette f 2, Reflecta, Memo, Lightweight Bikes, Ivory 
Chess, 3-way radio, enlarger, repeater watches. 
oa Zeidelman, 4160 Girard Ave., Philadelphia 
> 
» ee 





SWAP: 616-Monitor Box DeLuxe case, perfect, 
for 120 Bee-Bee Roll-Film Adapter or cash. P.O. 
Box 473, Greenville, Miss. 





SWAP 16mm movie camera for still camera, pref- 
arably 9x12 cm. Box 194, % Popular Photog- 
raphy. 


7.65 DWM LUGER, excellent, for Leica lens or ac- 
cessories. Timberlake, 517 5th Ave., Avon, N. J. 








WANTED: 2%4x3% Speed Graphic v with good lens, 
Write all details. Box 183, % Popular Pho- 
tography, 270 Madison Ave., New York, N. Y. 
WANTED: Good Roll Film Camera. Box 191, % vi) 
Popular Photography, 270 Madison Ave., New 
York, N. Y. 


MOVIE EQUIPMENT 


DEVRY 16mm _ sound projector, synchronized 
turntable for records, minus loudspeaker, $85.00. 
Backman, 9639 Carpenter, _Chicago. 

WANTED—Auricon and other 16 mm recorders and 
cameras, Cine Special Cameras, silent and sound 
projectors, 35mm sound cameras, recorders and 
projectors. Cash waiting—send your list. Camera 
Mart, 70 West 45th Street, New York City, N. Y. 


WA Movie Gisler, 218 





























WANTED—8 mm Movie nee J. 
Grove St., East Rutherford, 
WANTED—500 Wt. Movie Projesine 8 or 16 m. 
Top price. Hurtig, 2309 Lawrence, Toledo, 0. 
STOLEN: 8mm Eastman Magazine Movie Cam- 
era No. 5896. 35 mm Contax #3, No. B-63685. 
Send any information on above to Box 210, % 
Popular Photography. 











ONE 35 mm DeV ry automa itic. Two 35mm DeBrie 
with 400 foot magazines. Perfect order. Jacobs, 
1208 Second Ave., Seattle 1, _ Wash. 


WANTED: iw ent on Projector in- 
condition. Will pay cash immediately. 


Karpinski, Box 65, Nekoosa, Wis. 


MOVIEMITE Sound P rojec tor “wanted. 
and condition. Box 200, 








good 
Edward 


~ State price 
% Popular Photography. 





MOVIE FILMS 


Exchanged 


Rented—Sold 








MOVIE, Camera Outdoor Film—100 ft. roll 16mm, 
$2.50, 25 ft. roll Double 8, $1.25. Free Process- 
ing, Better Films, 742 New Lots Avenue, Brook- 
lyn 7, N. Y. 

EXCHANGE: Silent pictures, 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 
New Lots Avenue, Brooklyn, ay Be 








$1.00 reel, sound, 





WILL | exchange 8mm-16mm Movie Films. Send 
for my list. Fitzpatrick, Box 1125, Waterbury, 
Cc onn. 

8-16 mm FILM-SUBJECTS—Black and white and 
color; sound or silent. Largest selection ever 
compiled ; 75e to $100. Write for new, DeLuxe 
catalog—profusely illustrated! 25¢ coin refunded 
first purchase. Hollywood Movie Supply, Holly- 
wood, Calif. 

“LORELEI’—featuring seven Hollywood queens, 
8mm 50 ft., $2.00; 16mm 100 ft., $4.00. Com- 
plete lists, glamour samples, 10c. Jenkins, 392-B, 
Elmira, N. z. 








SOUND Films for sale and rent. Official, Comedy 
House, and Pictorial Films. Unit shows $5 per 
day. Jenkins’ 16mm Audifilms, Lewisburg, Pa. 
BUY—SELL—EXCHANGE 8-16 mm Film Subjects 
Sound or Silent. Will exchange 200 ft. 8 mm 
60c, 400 ft. 16 mm $1.00. C. Valenti, 464 69th 
t., Brooklyn, N. Y. 


SWAP: Kawee 244x314 compur 4x5 Xenar. Hold- 
ers, accessories. Federal 219. Like new for 5x7 
camera, enlarger. Mr. Dorsey, Mt. Morris, Pa. 
PAID $850 for beautiful Taho lot. Trade for 
Leica. Box 195, % Popular Photography. 
PROJECTOR Wanted, preferably Leitz Gnome, 
also Leica attachments. Exchange recent Under- 
wood Portable typewriter, Argus 100 watt pro- 
jector, both new condition, or cash. Lt. Col, Gar- 
nett, Engineer Board, Fort Belvoir, Va. 


COMPLETE set of Popular Photog: raphy exchange 
for camera or equipment. Ligon, 140 S. Brand, 
Glendale, Calif. 

CORPUS ‘Juris, complete law library, over 70 
vols. Want sound projector or photo equipment. 
Howard Lucier, 97 Tenney, Methuen, Mass. 


ROLLEIFLEX f 35 accessories, — like new. Trade 
for Spinet Piano. Pye, 20 Highview Ave., Old 
Greenwich, Conn. 


32-20 S. & W. REVOLVER, excellent; new snap 
holster, cartridge holder ; some ammunition. Will 
pay difference for good x mm projector, enlarger, 
or what? Box 201, So Popular Photography. 




















SWAP—High Accountancy Course for good 
Graphic or Graflex camera with lens and acces- 
sories. Write. 8S. E. Cofield, Madison, Indiana. 





CAMERA REPAIRS 





PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th 8t., N. Y. C. 


PRECISION 





repairing, rangefinders, shutters, 
lenses, synchronizers, movie equipment, binoculars. 
Send your camera! Performance guaranteed! 


Camera Exchange, 
New Orleans, La. 


‘EXPERT repairing of all Compur and Compound 
shutters by the U. S. og | rt 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 


MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See page 85 for complete list of titles. 


ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 


“KING of Kings.”” Used sound print; 
dition ; subject to inspection. 
Major Harry Jenkins, 
Air Base, Gulfport, 


FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 


Dept. G2, 108 Baronne St., 























good con- 
State lowest price. 
13th Bomb Group, Army 
Miss. 




















‘SEVERAL - incomplete sets of Popular Photography 
including first & second issues and many early 
issues. Like new. News-X-Cbhange, 7804-06 St. 
Clair Ave., Cleveland 3, Ohio. 
6 OR 8 Exp. Roll Finished. G 
Rpts., 3c. Thrifty Photo, 
California. 


Giant | ‘size, 30c; 
Box PP-46, South Gate, 


BEAUTIFUL Oil hand-colored enlargements from 
your negatives: 5x7—$1.35; 8x10—$2.10; 11x14— 
$3.00. From photos 50¢ extra. Specify’ coloring 
wanted. Special 2%x3% negatives and prints 
from 16 mm films—8 for $2.00; 2%4x3% negatives 
and 4x6 black and white enlargements from 35 mm 
Kodachrome Transparencies—8 for $2.00. Spe- 
cialists in miniature finegrain photo-finishing. Co- 
lumbus Photo Supply, 146 Columbus Ave., New 
York, _N. Y. 








developed plus 8 beautiful 
1x6 Saree ments, 30¢ complete. Photo-Service, 
107 Dewey St., Newark, nN. J. 


SALON Enlargeme nts made from your negative 
8x10, beautifully mounted, suitable for framing 
Send money order for $1.50. Julian Newman, 2646 
Crystal St., Chicago, TI. 


WILL ‘Buy ‘Eastman Direct. Positive Paper. Any 
size, quantity. State expiration. Box 211, % 
Popular Photography. 


INSTRUCTION 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chicago. 


OIL coloring “photographs a fascinating hobby or 
profitable business. Learn at home. Easy simplli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2252, 
Chicago. 


CORRESPONDENCE Courses and self-instruction 
books slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog Free. Write Nelson 
Company, 321 8. Wabash, Dept. 237, Chicago, Il. 


A DIFFERENT idea with a different set-up . and 
a different meaning—The Rabinovitch Photography 
Workshop, 40 W. 56, New York, N. Y. Catalog P2. 

















PRECISION 








Popular PHOTOGRAPHY 


He may be half a world away from you 
and the things that mean Christmas to 
him ... but even in some strange part of 
the world ... there’s one familiar bit of 
home... one thing you both have shared 
and enjoyed together countless times. 


There are MOVIES! 


And again this Christmas you'll be 
sharing them ... for overseas on every 
battlefront and battleship . . . in camps 
and bases ... Filmosound Projectors 
will be clicking off movies ... remind- 
ing your fighting man that the spirit of 
Christmas sti// lives in the world he’s 
fighting for. And you may share these 
same films with him ... and feel Jess 
lonely for the sharing. 


B&H Filmosound Library offers you 
and him a great selection of special 
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8MM. PROJECTOR 8MM. CAMERA 


These famous B&H products and the 


new ones you'll see after the war won't been. You'll buy them and wse them with Fal 
be “emergency-assembled” fromleftover the same pleasure and confidence you've a 
parts. They'll be as carefully engineered always had in equipment built by Bell ' 
«+ « as precisely built... as rigidlyin- & Howell. : 
RETURN OLD PROJECTOR LAMPS WHEN ORDERING NEW ONES : 

1 

Products combining the sciences of OPTics @ electrONics © mechanIC$ ‘ 

. 


MADE BY 
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FILMO-MASTER "400" FILMO COMPANION FILMO AUTO LOAD 
16MM. CAMERA 


Christmas films. There’s Scrooge, which 
is Charles Dickens’ immortal Christmas 
Carol brought to life. There are A Saviour 
Is Born and Child of Bethlehem, beautiful 
filmings of the First Christmas. 


Then, for pure holiday fun, there are 
thousands of Hollywood comedies, car- 
toons, shorts to build into a memorable 
Christmas home movie program. 


And if you want to see what your 
fighting man in Africa or Italy is doing, 
get Battle for Tunisia, Axis Crushed in 
Africa, Italy Surrenders or Allies Move In. 


Let Filmosound Library help you share 
Christmas with the boy you love... 
who’s far away this Christmas. Bell & 
Howell Company, Chicago; New York; 
Hollywood; Washington, D. C.; Lon- 
don. Established 1907. 








FILMO 70-E 
16MM. CAMERA 


FILMO MASTER 
16MM, PROJECTOR 


spected as any B&H product has ever 


VOLTA 


January, 1944 





FILMOSOUND V... — 
Anachievement in B&H engineering 
which maintains high performance 
standards despite restrictions of crit- 
ical materials. This projector is now 
made only for the armed forces. 


™ 


r= You Can Help Us Plan 
the Future of Opti-onics 


We need expert engineers ex- 
perienced in electronic and 
mechanical design to help us 
explore the broad peacetime 
horizons of Opti-onics, This 
isa bigjob...ittakes big men. 
If we're talking to you, write 
us your whole story and send 
your photo. We'll set up an in- 
terview. Address Chairman, 
Opti-onics Development, 7100 
McCormick Road, Chicago 
45, Illinois. 

* * * 
*Opti-onics is OPT Ics... electrON- 
ies... mechanICs. It is research 
and engineering by Bell & Howell 
in these three related sciences to 
accomplish many things never be- 
fore obtainable. Today Opti-onics 
isaWEAPON. 





Tomorrow, it Opt onics 

will be a SER- er \ae 

VANT to 19 ; 
ae ee 





work, protect, 
educate, and 


ac WELL 





Bell & Howell Company 

1806 Larchmont Ave., Chicago 13, IIl. 
Please send me Filmosound Library Catalog 
and Supplements ( ) and reserve the fol- 


lowing Christmas films..............+++++- 





*Trade-mark registered 


entertain. 


BUY WAR BONDS 











PRINTED IN U.S.A. 


“Our Baby Is Growing Up,” by Thomas K. 
Widener, member of the Birmingham, Ala- 
bama, Camera Club. This unusual photograph 
was awarded a gold loving cup in the Bir. 
mingham Club’s annual salon competition; 


was a weekly winner in last year’s National 


Snapshot Contest. Outstanding for its fine 
“story-telling” quality, the picture was enlarged 
with a 3%” /4.5 Wollensak lens. Thomas 
Widener says, “All of my enlarging is done 
with a Wollensak lens. I find it excellent.” 


Improve your photography with a Wollensak. 


* BUY WAR BONDS TO PROTECT YOUR FUTURE % 





iKoclalk optical systems for 


fire control destroy the legend of 


“German supremacy’ in lens making 


For America’s bombsights—which 
have shown our enemies the bitter 
meaning of “high-altitude precision 
bombing”— most of “the optics” 
are made by Kodak. 


For our Army and Navy, Kodak 
also makes 29 of the most eomplex 
types of optical systems for fire 
control —the sighting of guns — 
including the famous height finder 
for anti-aircraft. 


ERMANY has enjoyed a 

reputation for world lead- 
ership in lens making. But—as 
so often happens—reputation 
outlived performance. 

Well before Pearl Harbor, 
Kodak optical research was de- 
veloping lenses superior to any 
ever made by anybody, any- 
where. A major advance has 
been the perfecting for new, 
finer cameras of a revolution- 
ary new optical glass which 


gave lenses greater speed — 
definition . . . or could more 
than double the “field of view” 
of a fire control periscope. 


This glass was immediately 
incorporated in instruments for 
fire control... 


Effective fire power — hits, 
not “tries” —is the result of 
sighting through a series of 
lenses . . . an optical system 

. . which locates, magnifies, 
and “ranges on” the target. 

Army Ordnance experts now 

report: “We have examined 

captured German sights and 
periscopes and, element for 
element, we are turning out 
better material.” 
The effectiveness of American 
fire power is making history 

. Eastman Kodak Company, 

Rochester, N. Y. 


REMEMBER CORREGIDOR?. . . and the last words over their radio 
—“Just made broadcast to arrange for surrender... everyone 
is bawling like a baby ...1 know how a mouse feels. Caught 
in a trap waiting for guys to come along to finish it up.” Cor- 
regidor is a stern example to us at home. BUY MORE WAR BONDS. 


Serving human progress through photography 











Official Photographs, U. S. Army Air Forces 





